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ROYAL ALBERT HALL CHORAL 
SOCIETY. 


Patron: HER MAJESTY THE QUEEN 
Presipent: H.R.H. THE DUKE OF EDINBURGH. K.G. 
Conpuctor: Mr. BARNBY. 


HANDEL’ 'S ‘“ MESSIAH” 
On GOOD FRIDAY, at 7 
Madame ALBANI, Miss HILDA WILSON, Mr. ABER- 
CROMBIE, and Mr. WATKIN MILLS. 
Organist: Dr. STAINER. Trumpet: Mr. McGRATH. 
Prices: 7s. 6d., 6s., 58 4s., and matey Is. 


Madame ALBANI will sing in the ME SSTAH at the ROYAL 
ALBERT HALL on GOOD FRIDAY, at 7. The performance will 
conclude conclude before 190 ‘clock. Admiss sion, IS. 


CHESTER TRIEN NIAL 
FESTIVAL. 
JULY 22, 23, 24. 
Works to be performed in the Cathedral 
WEDNESDAY MORNING.-THE REDEMPTION. 


THURSDAY MORNING.—Bach’s Motett, BLESSING, GLORY, 
&e. 


Artists: 





‘gic 


CONCERTO for Organ and Orchestra—HANDEL. 
DANIEL—A New Oratorio by Dr. JOSEPH C. BRIDGE. 
STABAT a ee ROSSINI. 

FRIDAY MORNING.—ST. PA 

FRIDAY EVENING.—THE ME SSIAH. 

In the Music Hall: 

WEDNESDAY EVENING. — BEETHOVEN'S PASTORAL 
SYMPHONY and MISCELLANEOUS SELECTION. 

THURSDAY EVENING.—BERLIOZ’S FAUST. 

Artists—Miss ANNA WILLIAMS, Miss MARY DAVIES: 
Madame PATEY, Mr. EDWARD LLOYD, Mr. JOSEPH MAAS» 
Mr. BRERETON, and Mr. SANTLEY. 


Connuctor—Dr, JOSEPH C. BRIDGE, M.A,, Organist of the 


Cathedral. 
C. HYLTON STEWART, M.A., Precentor, 
Hon. Sec. 


FINSBURY DISPENSARY. 
Patron: H.M. Tue Kine oF OF THE BELarans, K.G. 


CENTENNIAL FESTIVAL SERMONS 


In aid of the Funds of this Institution, will be preached in St. Luke’s 
Parish Church, Old Street, E.C., 


On SUNDAY, APRIL 109, 1885 
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Under the patronage of the Right Hon. the Lord ntl and Sheriffs | 


of London and Middlesex. 

That in the Morning, at 11 a.m., by the Ricnut Rev. THE BISHOP 
OF COLCHESTER, D.D., and in the Evening, at 7 p.m., by the 
Rev. W. G. "ABBOTT, M.A., Rector. 

N.B.—By special request, the whole of the Music has been selected 
rom Mozart for the Morning Service, and from //andel for the 
Evening Service, and has been adapted and arranged by Dr. C. W. 
Pearce, F.C.O., who will pre-ide at the organ. Copie s of the Centen- 
nial Festival Book, which will also contain Biographical Sketches of 
Mozart, Handel, Britton, Caslon, Wesley, Tate, and Brady, compiled 
by Mr. R. Moreland, Hon. Sec., are now ready, and can be obtained of 
Novello, Ewer and Co., 1, Berners Street, W., and 80 and 81, Queen 
Street, Cheapside, E C.; or at the Finsbury Dispensary, Brewer Street, 

Goswell Road, E.C. Price Six; pence. 


OPULAR ORCHESTRAL SOCIETY.—Con- 

ductor, Mr. WV. HENRY THOMAS.—The next REHEARSAL 
will take place at the Governor's Room, Charterhouse, E.C., on 
Saturday, April 11, at Six o'clock. Viola, Bassoons, and Horns 
wanted, No Subscription. 


UFNELL PARK CHORAL SOCIETY.—Con- 
ductor, Mr. W. HENRY THOMAS.—‘ The Rose of Sharon” 
(Mackenzie) will be performed in the St. George’s Church Room, 
Tufnell Park, on Thursday evening, April 23. Artists: Miss Margaret 
Hoare, Miss ‘Hilda Wilson, Mr. Nicholl, ‘cas Mr. Bridson. Admission 
by Subscription Tickets only, Half-a-guinea for the season. 








| Male or Female Musicians, under 30 years of age 


| Subscription, ros 
| Gilbert, The Woodlands, 89, Maida Vale, W. 


NOVELLO, EWER & CO. 


HAVE THE HONOUR TO ANNOUNCE THAT THEY 
HAVE OPENED A 
BRANCH ESTABLISHMENT ar No. 129, FIFTH AVENUE, 


NEW YORK. 
J. B. CRAMER & CO., 


CONCERT AGENTS, 
L IVERPOOL. 


THe MUSICAL ARTISTS’ SOCIETY. —Twenty- 


five Guineas have been generously offered by a Lady Associate 
of the Society to be awarded as a Prize for the best Quartet for 
Stringed Instruments, The Council therefore announce that English 
will be eligible as 
competitors, and should send their compositions to the Hon. Secretary, 
on or before December 1, 1535. The conditions and particulars relat- 
ing to the award of the Prize may be obtained of Mr. Alfred Gilbert, 
Hon. Sec., The Woodlands, 89, Maida Vale, W. 


HE MUSICAL ARTISTS’ SOCIETY affords to 


composers opportunity for the performance of their works. The 
Concerts of the Spring Series are fixed for Saturdays, March 2%. 











| April 2, and June 6, at the Willis’s Rooms, King Street, St. James’s. 


. 6d.; single tickets, 5s., of the Hon. Sec., Alfred 





SOCIETY OF ARTS PRACTICAL EX- 


HE 
‘| AMINATION in VOCAL AND INSTRUMENTAL MUSIC 


will be held in London, at the Society's House, in the week com- 


| mencing June 8. Full particulars on application to 


H. TRUEMAN WOOD, 
Society's House, Adelphi, London, W. 


M R. JOSEF CANTOR’S OPERATIC CONCERT 

COMPANY, in their new and attractive Programme, entitled 
GEMS OF THE OPERAS, comprising extracts from many of the 
most popular Operas, Operas-bouffe, Operettas, and Cantatas, for Soli, 
Chorus and (ad /2b.) Petit Orchestre. 


Secretary 











The Manchester Guardian pronounces the Concert given by this 
Company the best of the season. 

The Manchester Examiner says: 
carried out.” 

The Manchester Courier says: “We trust the management will 
secure the services of this Company again as early as possible.” 

The Preston Guardian says: “A splendid concert.” 

The Birkenhead News says: “ Both vocalists and instrumentalists 
were excellent. A most enjoyable concert.” 

The Queen says: ‘“ A cleverly-constructed programme.” 

The Liverpool Daily Post says: “A great advance upon the stereo- 
typed form of ballad concert.” 


“An admirable idea, admirably 





Secretaries of Choral Societies, Concerts, &c., within 109 miles of 


| Liverpool, are requested to write for detailed opinions of the press, 
| with other particulars. 


Specimen programmes, to occupy from one to 
three hours in performance, will be forwerded on application. The 
Company consists of twenty-two artists of repute, and for an intro- 
ductory engagement merely nominal terms would be accepted. Nego- 
tiations pending with many of the principal cities and towns in the 
North of England. All communications to Mr. Cantor, 50, Church 
Street, Liverpool, 


" tat ~ 4 TTOTC 
COLLEGE OF ORGAN ISTS. 

On April 28, Mr. Gerard Cobb, M.A., will read a Paper. May 26, 
Dr. Pearce will read a paper on “ Teaching g Harmony.” June 23, 
Dr. E. J. Hopkins will read a paper, “ Personal Reminiscences and 
Recollections of a Musical Life.” All these Meetings will be held at 
the Neumeyer Hall, Hart Street, Bloomsbury. 

The Annual College Dinner will take place on April 13. Members 
and friends desiring to be present are invited to send their names to 
the Hon. Sec. as early as possible. 

The Midsummer Examination will be held on July 7 (Fellowship), 
July 8 and 9 (Associateship). 

uly 10, Presentation of Diplomas. 
fhe Annual General Meeting will be held on Tvuespay, July 23. 
Full particu'ars will be duly announced. 

Through the kin“ness and liberality of the Hon. Treasurer, V. E. 
Wesley, Esq., the Council are enabled to offer a Special Prize of Five 
Guineas for the best Essay on‘ The Treatment of the Organ Music 
of Bach and Mendelssohn in the present day.”” MSS. must be sent in 
to the Hon. Secretary on or before March 25. 1885. Each MS, must 
bear a motto or device, and be accompanied by a sealed letter 
correspondingly en dorsed, and setae the name and address of the 
writer, . H. TURPIN, Hon. Sec. 

95, Great Russell Street, Bloomsbury, W. Cc. 
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PROFESSIONAL NOTICES. 
MISS VINNIE BEAUMONT (Soprano). 


(Compass, A to C.) 
For Oratorios, Classical and Ballad din and Organ Recitals, or 
Festival Services, address, Point House, Brigg, Lincolnshire, and 
7, Bedford Place, Russell Square, London. 


MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
( OTKS. 


MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton-Dolby.) 
Orchestral, Oratorio, Ballad Concerts, &c., 4a, Sloane e Square, Ss. Ww. 


MISS ELEANOR FALKNER (Soprano). 

(Of the London, Birmingham, and Manchester Concerts). Snow Hill, 
Wolverhampton; or 12 ), Shrewsbury Street, Brooks Bar, Manchester. 
MRS. S. FORD (Soprano). 

MR. S. FORD (Tenor). 


For Oratorios, Concerts, &c., address, Merrivale Villa, Penn Fields, 
Wolverhampton. 


MISS JENNETTA FRAZIER (Soprano). 
For Concerts, Italian Operatic Music, English Oratorios, Songs, 
Cantatas, &c. _Si: ‘nor Martinengo, R. A. M., S.C.R., W olverkam, ton. 

















MISS MARIE GANE (Soprano), cert. RAM. 


__ 48, Stanford Road, Kensington, W., and Montpelier, Bristol. 


& 

al | 

Kensington, W | 
MISS BESSIE HOLT , R.A.M. (Soprano). {)- 
| 

| 

| 





(Of the London, Manchester, and Newcastle Concerts). 
128, Shelton Terrace, Lower Broughton Road, Manchester 


a, MISS FLORENCE MAJOR (Soprano). 
(Pupil of Mr. W. H. Cummings, to whom reference is permitted 
For Oratorios, Concerts, &c., address, 10, E fingham Road, Lee, S. E. 


~ MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Dinners, and Miscellaneous Concerts. 
_ Address, 92, Stoke Newington Green, London, N. 


MRS. MASON (Soprano). 


Oratorios, &c., Coundon Street, Cov entry. 





Co 


~ MISS EMILY PAGET (Soprano). 
(Medalist for Singing, R.A.M.) 
For Concerts, &c., address, 19, Lloyd Square, London. 
MISS FANNIE SELLERS (Soprano). 

(Of the Manchester, Newcastle, and Belfast Concerts). 
For Concerts, Oratorios, &c., address, Crag Cottage, Knaresbro’. 

MRS. ALFRED J. SUTTON (Soprano). 

Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MADAME CLARA WEST (Soprano). 
Beethoven Villa, King Edward Road, Hackney, 


MISS ISABEL CHATTERTON (Contralto). 
Orchestral, Oratorios, Ballad Concerts, 94, John Street, Thornhill 
Square, Barnsbury, N. 


MISS DEWS (Contralto). 
Francis Street, Wolverhampton; or, 129, Shrewsbury Street, 
Brooks Bar, Manchester. 


MISS LIZZIE LAYTON (Contralto). 
(Pupil of Mr. Winn.) 
For Concerts, &c., address, 395 Loftus Road, Shepherd’s Bush, W. 


MISS HELEN LEE, R.A.M. (Contralto). 


Address, Messrs. Forsyth antes, Music Publishers, Manchester. 


MADAME TALBOT LEGG (Contralto). 


For Concerts, &c., 94, Lenthall Road, Dalston. 


MISS M: ARGARET LEYLAND (Contralto). 
For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. Opinions of the Press on application. 


MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 


MISS KATE MILNER (Contralto). 
(Of the Guildhall School of Music.) 
For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep- 
herd’s Bush, Ww. 
MISS ADA PENDLEBURY (Contralto). 


For Concerts, Oratorios, &c., address, Fishpool, Bury. 
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~ MISS CONSTANCE POOCK (Contralto). 
Address, 68, Green Hill, Derby. 


MR. ERNEST LESLIE (Counter Tenor Soloist). 
For Church Festivals, Concerts, Quartets, &c., anaes House, 
Iverson Road, Kilburn, N. 


MR. SINCLAIR DUNN (Scottish Tenor). 

For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, W. 
MR. JOHN JAS. SIMPSON (Solo Tenor). 
Ripon Cathedral, 

Yor Oratorios, Concerts, address, The Cathedral, Ripon. 


MR. CHARLES COPLAND (Baritone.) 
(Pupil of Mr. fred Walker and Bronze and Silver Medalist of the 
Royal Academy of Music.) 
, Ballad Concerts, &c., 15, Colville Road, Baysw ater, W. 


HAYNES (Baritone). 


v Road, Higher 





For Oratorios 


MR. CHARLES H. 
For Oratorios, Concerts, &c., address, 90, Bury Nev 
Broughton, Manchester. 


MR. JOHN HENRY (Baritone). 
: Nad Concerts, At Homes, &c. Also gives Lessons in 
w ard Street, , He ampstead Road, N.W. 


| F pig erica a 














=| — W. H. MONTGOMERY 
(Baritone). 


For Oratorio, Cantata, Operatic, or Ballad Concerts, address, 
No. ve Alfred Place, Bedford Square, Ww. Cc, 


GEORGE HARRISS (Bass) 
vm ‘Town Hall and Micland Counties Concerts), 
orios, Concerts, and Concert Party. 





MR. 
Of the Birmingh: 
lor Org 





Address, 194, Derite nd, Birmingham. 
MR. FRANK MAY (Bass). 
(Evill Prize Holder and Medalist of Royal Academy of Music.) 


don Oratorio and Ballad Union under his direction. 
address, 14, Hanover Street, W. 


And the Lon 
bor Oratorios, Concerts, &c., 


MR. HENRY POPE (Bass). 
20, Bishop's Road, W. s Se dee 
MR. HENRY PRENTON (Bass). 


Dinners, &c., 39, Graham 











For Oratorio, Classical or Ballad Concerts, 
Road, Dalston, N 
MR. RICKARD (Basso). 
For Oratorios, Recitals, and Concerts, address, Halifax, Yorks. 
MR. WALLIS A. WALLIS. (Bass). 
For Concerts, Oratorios, &c., address, 35, Fenton Street, Leeds. 


~ MISS LILLEY (Solo Pianist and Accompanist). a 


For Chamber Concerts, &c., address, 1, Bar Gate, Newark. 


ISS VINNIE BEAUMONT (Soprano) engaged 
1 in April: 7, Blyth (‘‘ Messiah’); 8, Durham; 10, Alford (“ Rose 
Maiden th H, Sheed 2%; Ww hitby (* Creation” i Point House, Brigg. 


it ro announce ne nwt of ADDRESS. “All future communica- 
tions to be directed to 37, St. Maur Road, Fulham, S.W. 


ISS ELEANOR FALKNER (Soprano) engaged: 

March 23, Coventry (“ Athalie”); 31, Willenhall (‘* Messiah ’’); 

April 4, Free Trade Hall, Manchester ; 6, Dudley (** Messiah ”); 7, Wal- 

sall (‘* Rose Maiden”); 13, Swadlincote (** Lay of the Bell’); 17 ‘and 18, 
W olverhampton ; 28, W , Wellington (“ St. Paul”); May 2, Manchester. 














DME. LITA - JARRAT T (Soprano), of the Bir- 
mingham Town Hall and Glasgow Choral Union Concerts, 
Pupil of Mr. Wm. Shakespeare. Engaged: April 3 (Good Friday), 
Surrey Masonic Hall (“ Messiah ”); 14, Lincoln (‘‘ Ancient Mariner”); 
a Sleaford (“ Creation” }; 16, Wisbeach (‘‘ Creation”); 17, Worcester 
‘Holy City”); 28, Ware (“ May Queen”); 30, Richmond (“ Creation’ 3 
be terms, &c., address, 06, Dalberg Road, Brixton, S.W. 


M ISS JULIA JONES (Soprano Vocalist) begs 
that all communications respecting engagements for Oratorios, 
Concerts, &c., be addressed, 214, Bridge Road, Battersea, S.W. 


Mis. BERTHA MOORE (Soprano) will sing 
April 3, Peckham Rye (‘‘ Elijah”) ; 8, Welshpool (“ Rebekah”); 
g, Reading (" Loreley” and “Daughter ‘of Jairus”’); 13, Gosport 
(Ballads); 14, Salisbury (‘ Messiah”) ; 15, dal yy ™ ii 

Gunnersbury (Ballads ); 17, Maidstone (Ballads), May Helborn 
Town Hall (‘‘ May Queen’’); 5, Princes Hall (Ballads); ts Dublin 
(Ballads); 20, Bognor ( Hews my Prayer” and “ Wreck of the 
Hesperus”). Other’ engagements pending. For vacant dates, address, 
103, Ladbroke Road, Bayswater, W. 


ANA ISS CLARA PERRY (Principal Soprano, Carl 
Rosa Opera Company). Disengaged after May, 1885. For 
Concerts, Oratorios, &c. All communications to N. Vert, Esq, 
52, New Bond Street, London, Ww. 
ADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic or 
Ballad Concerts, be addressed, 50, Church Street, Liverpool. 














MADAME HENRIETTA WHYTE (Contralto). 
(Pupil of the late Madame Sainton Dolby.) 








Concerts, Oratorios, &c., 18, Warwick Crescent, Westbourne Terrace 
Road, 





R. BEN DAVIES (Principal Tenor, Carl Rosa 

Opera Company). Disengaged for Concerts, Oratorios, &c., 

after May) 1885. All communications to N. Vert, Esq., 52, New Bond 
Street, London, W. 





At AN Ags 











ANA 
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ME: W. A. FROST (Alto, of St. Paul’s Cathedral) HE RISING ARTISTS’ ADVANCEMENT 
is open to ENGAGEMENTS for Oratorio in Churches and SOCIETY (Director, Mr. EDWYN FRITH) is the only 
Concert Rooms; also for Ballads, Glees, or Pianoforte Solos at | Society which guarantees to its members a specified number of public 
Concerts, Banquets, &c. Has already been engaged for the “ Mes siah ’ | appearances at High-class Concerts, ‘I he subscription is extremely 
(Harrow and Barking), “ Jephtha” (Leicester and Bedford), ‘‘ Last | moderate for the special advantages to be gained. All young Artists 
Judgment” (Bishop Stortford), Palestrina’s Masses, &c., five Bach | should join, Any approved branch of Vocal or Instrumental Music, 
Choir Concerts at St. James’s Hall, Haydn’s “ Passion” (London | also Elocutionists. A large number of Concerts will be given by the 
and Folkestone), &c. For terms, address, 16, Amwell Street, E.C. peg Steen. CAue » 7 ae 4 a cae Saye apply to 
; = = = a <y es coe | 12, Oxford Mansion acancies for pupils. Salarie engagements 
R. HAYDN GROVER (of the Temple Choir) is | guaranteed, Prospectus one stamp. 
at liberty to accept a Church ENGAGEMENT as SOLO | ——~__________ a 
ALTO for Sunday Evenings only. Address, 10, Cambridge Place, USIC SCHOOL.—CHURCH OF ENGLAND 
Hyde Park, W. I HIGH SCHOOL for GIRLS (Einiend 6, Upper abe 
iedmaie Silda ieee ae Sia ca a 4 ~}| Street, Regent’s Park,—Head Music Mistress, Miss Macirone, late 
\ R. HOLBERRY HAGYARD (Tenor) will Sing :| Professor of Royal Academy of Music. Fee, three guineas per term. 
a March 3, 13, Cambridge; 18, Luton (‘* Messiah”); 24, St. Ives | Children from 8 to 13 allowed to begin and continue for two guineas per 
(Ballads): 30, Sheffield (Ballads); April 3, Norwich (‘‘ Messiah’); | term. Pupils not in the school pay an entrance fee of one guinea. 
14, Lincoln (‘Ancient Mariner”); 15, Sleaford (“Creation”); 16,| The fees payable in advance. The Trinity Term begins May 1. 
Wisbeach (“ Creation”) ; 18,  pgereige ol 27, Northwold (Ballads) ; Pupils wishing to join Violin Class to send in their names to Miss 
27, 28, Aylsham (‘Fairy Ring"); , Dover ‘( Judas’ ‘) For terms | Macirone. Scholarships will be awarded by Sir George Macfarren 
(either single or for Concert Party), address, Trinity College, Cam- | in May, 1885, as usual. 
bridge. F. J. HOL LAND, (Chairman. — 


M': JOHN M. HAYDEN, Principal Tenor, Salis- N USICAL INTERNAT ION AL COLLEGE.— 
bury Cathedral, and of the Londen, Birmingham, and Bristol | 4 President, E. J. Hovkixs, Mus. Doc. 
Concerts. For vacant dates, &c., address, 20, New Street, Sal Maney. | Principal, Epwis M Lott. 

| 

} 

| 











June 3, 1355. 

at the following engagements durin g this mot ith (April): St. Next Practical Examination for London. May 4, and follewing days. 
John “ Passion,” Marylebone Church; “ Messiah,” Kingston; ‘ Last | For further particulars, presentation of Medals, &c., apply to the 
Judgment,” &c., Preston; Gade’s “Crusaders” and selection from | Local Secretaries of the various centres, or to Hedley Carus, Hon. Sec. 
* Sar nborne; “ Elijah,” Hull; | International College, 270, Cornwall Road, Notting Hill, W. 


“Samson,” Plymouth; Ballad Cor icert, Wi 
* St. Paul,” Cirencester ; “ Joshua,’ * Le wes Elvah,” St. Leonards; | iber of Local Centres already established, 211. 


Ballads, City; “ Mess iah, ” Guildford ; Mc siah,” Kensington Town | D) 
Hall; ** Messi: ah,” Westminster; Costa's “ li,” Chelmsford; Bennett’s | I ye. AL LISON instructed by Liat nee ee 
" May Queen,” Epsom, Xc., &c. For vacant dates, address, Grove- | & T. A: D., MUS. BAC., CANTAB., December S. 


* Next Local Theoretical Examination throughout the kingdom 
ME . ALFRED KENNINGHAM (Tenor) will sing 























> 
» Parson's Green, S.W. TCD. 1534; MUS. Bi AC., OXON., Cam! 
R. PERCY PALMER (Tenor) requests that all pent! yy ew t Mus. hag 8 3 — ie - Fee ', Local RAM. 
- : be addressed 1 ; sider |“ With onours,” 1534 Pol (1835), 
P boro’ Villas, Futhara, SW. — SRE AF Ea 7 A.T.C.L. (1835), and others. Pupils of Dr. ALLISON won a GOLD 


sane Dates: ae : ———— | MEDAL for Pianoforce playing, and THE GOLD MEDAL for 
H. ANGEOFADDRE SS. = MR. FR: ANK PE. ACH, HARMONY, Counterpoint, and Plan or Design at the Manchester 
Tenor, has removed to No. 8, Cotleigh Road, West Hamps Gold Medal Musical Competitions in January, 1885, and at some 

P aig ab ted rtleigh Roa “ el abst Kecent Examinations, one "of whi was in London and another was 
N.W.  Oratorios, Cor icerts, Entertainments, &c. In splend: ur | for the Mus. Doc. Degree, tiie only Candidates who passed were those 
bright’ being admirably sung by Mr. Frank Peach.”—Morning Post. | who received their preparation lessons by post from Dr. Allison, of 


M‘, ROBERT GRICE (Baritone). Engaged . whose Pupils and Correspondents many more than 100 have passed 


: Musical Examinations. Theory of Music, Acoustics, Orchestration, 
March bi Bury, Lancashire (‘Seasons’); 23, Sunderland ee 


“ Red » ep ; : and Composition (including Revision) by Post to Correspondents 
edemption ”’); 28, Newcastle-on-Tyne (Ballads) ; April 3, Sunder- | anywhere. Singing, Organ, and Pianoforte by Personal Lessons 
land (Sacred Selection) ; 4, Newcastle-on-Tyne (Promenade Concerts); | Cay MBRIDGE Hose ,68, Nel SON STR EET, MAN CHESTER. 


6 and 7, Stockton-on- Tees (Ballads); 8, Du irham (Ballads); 9, Newton — SPORT ES 
D*: CORBETT gives LESSONS through post 
n 


Abbot, Exeter (“Israel in Egypt” and ‘ Messiah” ): 13, High 
Harmony, Counterpoint, Instrumentation, Pane &c. 





WwW ycombe (St. Paul”); 16, South Shields (‘‘ Erl King’s Daughter”); 

22, Newcastle-on-Tyne (‘‘ Christophorus ”); 30, Oxford ( Lay of the | Upw ne . of - upils have passed Examinations, including Mus. Bac., 

Bell”); May 6, Oxford; 13, Bognor, Sussex (‘‘ Wreck of the Hes- | L.R. F.C.O., and L.Mus. T.C.L. Address, College of Music, 

perus”). For terms and vacant dates, address, Principal Bass, New | ea 

College, Oxford. | 
| 
| 


TON. E ne Whcoe| R. ARTHUR J. GREENISH, Mus. Bac. Cantab., 
i a Seon AS hee lbp Engaged : March 20, M F.C.0., nore gives Organ and Pianoforte lessons. 
~aa rh dig th Ue Jairus ”); nee Bach's * Passion”; | Harmony, Counterpoint, Acoustics, &c., taught personally or by 









April 3, Peckham (‘‘ Messiah”); Preston (““L ast Judgment”) ) &c.; eat 

- 9) , spond Candidates prepared through post for Musical 
9, Halstead (“ Judas ); 10, Wimborne (Ballads); 11, City Lye lads); | bolita ds rata a sd Pp a 
14, Deal (" Crusaders,” &c.); 16, St. Leonards (" fe lijah”); Guild | Examinations. 23, Maitland Park Road, Haverstock Hill, N.W. 
ford (** Messiah "i 22, Morley Hs ut (“Hero and Leander”); ae Ken- ARMONY LESSONS (by Post) by an Organist. 
sington Town Fiail (“‘ Messi ah” , Chelmsford (* Eli”). For vz Holder of Honours Certifi cate fo r Harmony, Counterpoint, &c. 


dates in May and for (Quartet tae. address, 52, St. Paul’s Koad 
Canonbury, N. 

AR. BINGLEY SHAW (Bass). Engaged: Not- } SOTINTE RP iT __T RECONS 
N tingham (Ballads), February 10; Southwell, 11 > Newark, ¥4; LI ARMONY and COUNTERPOINT.—LESSONS 


Low and Bromley Institute, 14; Blidworth, 16; Nottingham, 17; given, by Correspondence or by Visits, by a Young Gentleman, 


» | Pupils prepared for Examinations. a oy) Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 














Gonalston, 23; Holloway, 24; Walsall (“Rose Maiden”) April />! Student and Silver Medalist at the London Academy of Music, and 

Southwell, 8; Tuthury, 10; Nottingham, 11 and 14; Worksop, tae pupil of Mr. John Francis Barnett for Composition. Terms extremely 

Grimsby (“Rose Maiden”), 22; Clay Cross (“Creation”), 28, The | Moderate. Address, H. C., 59, Freegrove Road, Holloway. 

cuore, Seemee. HAs MONY (Piano).—A Young Lady, A.Mus. 
R. ERNEST A. WILLIAMS (Bass), of Cry stal T.C.L. Highly recommended by Sir “Julius Benedict, gives 


Palace and London Concerts. For Oratorios, gS &e. Réper- we, _ RR. FOE LNG; MOOS: ARN 15s 
toire, Terms, ire, Terms, &c., The Professi ional, 9 and 10, St. Bride's Avenue, £:.C. xn —— 


ae R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
MISS F.2 F. LOCKWOOD, Harpist to the Carl Rosa \ pM ORGAN and PIANOFORTE’ LESSONS. Harmony, 


Opera aie London addvens, 6, Frederick Place, Gray’s | Counterpoint, Composition, &c., taught personally or by post. Terms 
Inn Road, W.C moderate. 14, Down Street, . Piccadilly. 











IVERPOOL CONCERT AGENCY.—MR. JOHN V R. W. H. TUTT, Mus. Bac. is Cantab., L.R. A. M. 


ROSS, Musical Director Alexandra Theatre, and Choirmaster in Composition, teaches Harmony, Counterpoint, Acoustics, 
. Francis Xavier's, is prepared to send out a first- ‘class CONCERT | &., by Correspondence. Ashburne, Derbyshire. 
Sy ARTY, Soprano, Contr alto, Tenor, Baritone, and Bass, for Oratorios 


or Ballad Concerts. Solo Instrumentalists, Violin, Flute, Cello and NV R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
Piano. Terms and press opinions on application to jchn Ross,} 4 L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 




















——— of the School of Music, 72, Bedford Street, Liverpool. TERPOINT, &c., by post. Address, Market Place, South Shields. 
HE MISSES PORTER'S CONCE RT PARTY.— R. CROW, of Ripon Cathedral, teaches HAR- 
Ada, Vocalist, Free Scholar, N.T.S.M.; Gertie, Violinist (Pupil MONY, COUNTE RPOINT, FUGUE ae: by Correspondence. 


f Mr. Carrodus) ; Amy, Cellist; and Nellie, Flautist and Piccoloist. —— —_—__—— 





Ph (Vocal and Instrumental) Trios, Quartets. May be engaged R. TAYLOR prepares CAN DIDATES for 
together or separately. Terms, &c., 17, Formosa Street, Maida Hill. MUSICAL EXAMINATIONS by Post. Address, Wolver- 


M2&. JAMES PECK, who for a great many years | =P" Road, Satire: 

was with the late Sacred Harmonic Society, solicits EMPLOY- Wo Young Men (brothers), VIOLINIST and 
MENT as a STEWARD at CONCERTS, or in any capacity con- PIANIST, are desirous of finding LESSONS or ENGAGE- 
nected with musical matters, such as music copyist, &c. 36, South. | MENTS. Would begin Pupils or take fairly advanced ones. Very 
ampton Streei, Strand, London, W.C. moderate terms. Address, B. W. L., Messrs. Novello, Ewer and Co. 
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TRINITY COLLEGE, LONDON, 


Presipent: TH’ EARL OF ABERDEEN. | 
CLASSES AND LECTURES 
TRINITY TERM COMMENCES APRIL 27, 1885. 
Students (Professional and Amateur) are received for a complete 
course of musical training or for a single study. The following is a 
list of the subjects taught :- 
Harmony.—Gordon Saunders, Mus.D., Baron Bodog Orezy, Hum- 
phrey J. Stark, Mus.B, C. W. Pearce, Mus.D., James Higgs, Mus.B. 
Counterpoint.—H. J. Stark, Mus.B., James Higgs, Mus.B., C. W. 
Yearce, Mus. 
Form anp Orcuestration.—E, H. Turpin, L.Mus., T.C.L. 
Musicat Acoustics (University Lectures).—W. H. Stone, M.A., 
M.B., F.R.C.P. 
Pranororte.—-Sir Julius Benedict B rig Turner, Mus.B., Miss 
Alma Sanders, F. G. Coie, L.Mus., T.C.L., G. E. Bambridge, Baron i 
Orczy. | 
Oxcan.—W. S. Hoyte, L.Mus., T.C.L., 
Willing. 
Ficguxep Bass Prayinc.—E. H. Turpin. 
Soro Sinoinc.—A. Visetti, J. C. Beuthin, J. H 
Wells, Miss Kate Steel, C. E. Willing. 
Tue Art oF PIANOFORTE ACCOMPANIMENT.—C, E, 
Viotin.—J. T. Carrodvs, L. Szczepanowski. 
VioLonceL_Lo.—E, Woolhouse. 
Frutre.—John Radcliff. 
Oxoz.—A. J. B. Dubrucq, W. M. Malsch. 
” Crarinet.—H. Lazarus, 
Hare.—John Cheshire, Ernest R. Lockwood. 





W. Pinney, Mus.B., C. E. | 





. Nappi, Wallace 


Willing. 


| ever published.” 





Hoxrn.,—T. E. Mann. 
a OrcuestraL CLass.—George Mount. 


Sicut-sincinc —W. G. W. Goodworth, L.Mus., T.C.L. 

Cnorat Crass.—F. G,. Cole, L.Mus. 

Vocat AND AurAL Puysio_ocy.--C, Armand Semple, b.A., M.B. 

Voice Propuction (Lectures).—A. Visetti. 

The Fee for the Three Studies (say Pianoforte, Singing, and Har- 
mony) is ive Guineas per term, and the charge for a single sultject 
ranges from Half-a guinea upwards. 

Prospectuses, Forms of Application, and all particulars, can be 
obtained, post free, by addressing the Secretary, Trinity College, 
London, WwW. By Order of the Academical Board. 


PRIZE COMPETITION. 


TO THE READERS OF THE 


MUSICAL TIMES. 
EN GUINEAS 


Musicat History.—L. H. Turpin. | Girls’ or Boys! Voices, expec 





ARE OFFERED FOR A SONG 
inal y ~ + ’ 29 
FIFTY GUINEA 

Pianoforte for the Musical Plebiscite. 

Vor 6d. you will receive a VOTING PAPER for the purpose of 
taking part in a Musical Plebiscite. Full information will be given 
for this novel and interesting Competition, also particulars of Prize 
Competition, 

Each Purchaser of a Voting Paper will receive a fine Engraving 
{Beethoven and the Rasoumowsky Quartet), also two Songs, music 
size, ** A Song of Morning,” by Fred. H. Cowen, and a new Baritone 
song, “A Message to Phillis," by Dr. C. V. Stanford. These Songs, 
after June 5, will only be obtainable at sheet music rate—viz., 2s, each, 
They are sent during the next few weeks for 6d. for the purpose of 
drawing attention to letter sent with them. The number of Copies 
being limited, to prevent disappointment early application should be 


made. 
PRIZE COMPETITION. 
The Competition includes :— | The Adjudicators are :— 
ORIGINAL VERSE, SIR JULIUS BENEDICT, 


| PFREDE ee H. —— 
| DR J. FRO 
MORTIME K ‘WHE ELE rR, M.A. 
R. J. MACKAY, M.A. 


SONG SETTING 

ENGLISH COMPOSITION. 
HYMN-TUNE AND CHANT. 
SHORT MUSICAL STORY. 
ORGAN VOLUNTARY. ——- 
ILLUSTRATED POEM. The Prizes will be paid in money 
eaten.” FOR PIANO AND | and forwarded in leather cases, 
VIOLIN. | and embossed with the initials of 

WALTZ, &c., &c. | the wiuners, 


Address, Plebiscite Department, 
MAGAZINE OF MUSIC OFFICE, 
34, PATERNOSTER ROW, LONDON, E.C. 





~MORLEY’S 


VOLUNTARIES 


FOR THE 
ORGAN, HARMONIUM, OR AMERICAN ORGAN. 
I:dited by Humpurey J. Stark (Mus. Bac., Oxon.) 
Book 1, by Humpurey J. Stark (Mus. Bac., Oxon.) 
y ArTHUR CARNALL (Mus. Bac., Cantab.) 
y J. E. NEWELL. 
»y A. H. Mann (Mus Doc., Oxon.) 
y Cuarres J. Frost (Mus. Doc., Cantab.) 
y CHARLES MARSHALL. 
, Tuomas Hutcuinson (Mus, Bac., Oxon.) 
Y ALPHONSE Cary. 
Frank L. Moir. 
ty CHARLES VINCENT. 
y WicLiaM Spark (Mus. Doc.) 
y Humeurey J. Stark (Mus. Bac., Oxon.) 
, F. E. Grapstone (Mus. Doc., Cantab.) 
14, by Wittiam Spark (Mus. Doc.) 





| The first 12 Books, handsomely bound in One Elegant Volume, and 


containing 150 effective Voluntaries, 10s. od, net. 
eption the finest collection of Original Voluntaries yet 
publi pd, and issuer od a price within the reach of all, 
Peterboro’ Observer says:—“A series that every Organist should 
possess. It iscf convenient form, the engraving is large and splendidly 
printed, making one of the best shilling’s worth of Original Music 


Without ex 








Price One Shilling each Book; Post-free, 13 Stamps each. 


MORLEY’S 


SCHOOL SONGS. 


tally arranged for use in Schools & Colleges. 
zy J. Svark (Mus. Bac., Oxon.) 
—~Two-part Sonas. 





I:dited by Hump 
Section A. 


No. 1.—ECHO SONG H. J. Starx 
2.-WHE . NIGHT IS DARKEST .. Epwarp Lanp., 

3 —-THE FAIRIES’ DANC « —H. J. Srark. 
t--TWO WINGS . Crro Pinsutt, 
5.—THE EVE NING HOUR 7 STARK. 
6.—-TWO VOICES . “THOMAS Hutcninson. 

1. J. STark. 


7—MAY TIME 
3—THE ANGEL'S GIFT... ‘ pen "ieee Dick. 
9.-—-THE SPINNING W HEEL ... oF -. H. J. Starx. 
-THE NEW KINGDOM tes “ BertHoLp Tours, 
11.—JACK FROST ove STARK. 
~SUNSHINE “THOMAS HuTcuinson. 


Price 4d. each number : “Post: free, 43d. 
MORLEY’S 
PART SONGS. 


Edited by ALrrep J. Catpicort (Mus. Bac., Cantab.) 
F, H. Cowen. 


| No. 1.—THE CHILDREN’S HOME. s.a.T.B. 
2.—THE OLD BRIGADE oe Opoarpo Barret. 
| 3..-THE BROKEN PITCHER Henry Ponter, 
| 4.—LADDIE . Ciro PinsutTi. 
5.—CARRIER JOHN Ciro PinsutTi, 


ae | s Voices. 


6.—THE TROU BADOU RS (Danish Melody) 
7.—JACK FROST. 5.4.7.8. H. J. Stark. 
4.—THE CONQUE RORS. Men's Voices.  Tueo. BoNHEUR. 


S.A.T.B. 
A. J. Catpicorr. 
Price Fourpence each number; Post-free, 44d. 
Also, in Tonic Sol-fa Notati« ny price 2d. each; Post-free, 24d. 


THE HOLLY-CROWNED KING. 


Ww. MORLEY & CO., 260, Reg nt Street, W., & 70, Upper Street, N 


EDWIN ASHDOWN, 


HANOVER SQUARE, LONDON, 
CATALOGUES OF HIS PUBLICATIONS, 
COMPRISING UPWARDS OF 


20,000 MUSICAL WORKS 


PosT-FREE TO ALL PARTS OF THE WORLD. 
Part 1.—PIANO, ORGAN, HARMONIUM. 
2.—VOCAL. 
3.—HARP, CONCERTINA, GUITAR. 

» 4-—VIOLIN, VIOLONCELLO, ORCHESTRA, &c. 
5.—-FLUTE, CORNET, CLARINET, &c. 





FORWARDS 


All applications for Trade Terms must contain Card, Circular, or 





Keference, 
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NOVELLO, EWER AND CO.’S MUSIC PRIMERS 
Evirep By Dr. Starner. 


PrTED BY THE CONSERVATOIRE OF BRUSSELS AND BY TIE SCHOOLS 
OF THe CITY OF PARIS, 


MUSICAL EXPRESSION, 
\CCENTS, NUANCES, AND TEMPO, IN VOCAL AND 
INSTRUMENTAL MUSIC 
BY 
M. MATHIS LUSSY 
Of Stans, Switzerland, Author of “ Le Rhythme Musical ”; 
Laureat of the Institute of France, 
Corresponding Member of the Academy of Fine Arts at Geneva, 
Professor in the International Academy of Music. 
TRANSLATED FROM THE FourtH Epition 
(with the Author's further corrections and additions), 

By Miss M. E. von GLEHN, 

Price Three Shillings. 

In paper boards, Three Shillings and Sixpence. 

Ewer and Co. 


TWELVE SONGS 


With ENGLISH AND GERMAN Worps 





Al 





London: NovELto, 








COMPOSED BY 
SIR W. STERNDALE BENNETT. 
Op. 23. Op. 35 
No.1. Musing on the Roaring’ No. 7. Indian Love. 
Ocean. 8. Winter’s Gone. 


2. May Dew. g. Dawn, Gentle Flower. 

3. Forget-me-not. 10, Castle Gordon, 

1. To Chloe (in Sickness). 11, As Lonesome through the 
5. The Past. Hl Woods. 

. Gentle Zephyr. 12. Sing, Maiden, Si 


PRICE ONE “SHILLING; 
Cloth boards, 2s. 6d. 
Also separately, folio, price 1s, 6d. each net. 
London: Novetto, Ewer and Co. 


THE ORGAN WORKS 


JOHN SEPASTIAN BACH, 


DITED I 

J.B. BRIDGE, AND “AMES HIGGS, 

Mus. Doc.. Oxon. Mus. sheigniaaien 
Eight short Preludes and Fugues.. ; 
Preludes, Fugues, and Trio.. fine 
Preludes, Fugues. and Fantasias Fas 

Sonatas for Two Manuals and Pedals 

(See Advertisement, p. 245.) 

London : NoveLL Oy E WER and Co. 


~MENDELSSOHN’S — 
SECOND SYMPHONY 


(LOBGESANG) | 
ARRANGED FOR HARMONIUM AND PIANO BY 


lage. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 


APRIL 1, 





SIR HENRY BISHOP'S OPERAS 
By I. Corper. 

Trt name of Sir Henry Bishop, though a house- 
hold word in the ears of all English lovers of music, 
is not associated by the present generation with any 
kind of stage entertainment, save that one or two of 
his most hackneyed songs are occasionally dragged 
into feeble operettas, where their undying freshness 
and vigour present only a too glaring contrast to the 
flaccidity of thei r surroundings. We all know “ Bid 
me discourse,” ‘Tell 1 my heart,” ‘*Should he 
upbraid,” and I hae that a few of my readers must 
have heard ‘* Home, sweet Home’™ and “ My pretty 


me, 


Jane.” ‘Thanks to the admirable cheap editions of 
Messrs. Novello, nearly the whole of the contents of 


Sir Henry Bishop's nine volumes of collected Glees 
and Choruses are not only extant but in the highest 
degree popular in the present day. But his operas ? 
Why, these are his operas, or at least, the best and 
largest portion of them. 

I suppose that most of my readers are aware that 
until about half a century ago opera in England 
meant nothing more nor less than a farce or melo 
drama with just so many songs and choruses stuck 
in as the piece would bear without being absolutely 
killed by them. Owing to this pleasi ind artistic 
method of procedure the only chance of immortality 
for a work was for one of the two component parts, 
play or music, to be very good and the other very 
bad; the two elements were utterly incongruous and 
could not survive together to a more enlightened 
Such invertebrate pieces as ‘“* The Quaker,” 
‘* The Waterman,” and “ No Song, no Supper,” have 
lived through their music, while the * Forest ot 
Bondy,” ** The Miller and his Men,” and many other 
excellent plays have been completely divested of 
their unnecessary music, and enjoyed long lives 
as melo-dramas pure and simple. ‘This is another 
proof of the truth of Wagner's oft-made assertion 


a 
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J. W. ELLIOTT. 
Price 5s. 3d. 
Nove co, Hwer and Co, 


FREEDOM 
AN ODE FOR BARITONE SOLO, CHORUS, anp ORCHESTRA 
The Words written by the Rev. P. T. Forsytu, M.A. 
THE MUSIC COMPOSED BY 
EBENEZER PROUT. 
(Op. 20.) 
Price One Shilling. 
NOVELLO, Ewer and Co. 


London: 


London: 


FLORIMEL 
A CANTATA FOR FEMALE VOICES 
Written by J. A. BLarkte 
COMPOSED BY 
CHARLOTTE SAINTON-DOLBY. 
Price Two Shillings and Sixpence. 
NovetLo, Ewer and Co. 


Lone 


SIX TWO-PART ANTHEMS 
FOR 
LADIES’ OR BOYS! VOICES 
COMPOSED BY 


MYLES B. FOSTER. 


on 


No.1. The Night is farspent ... as «. Advent. 
2. There were Shepherds... aa +. Christmas. 
3. Is it nothing to you? Good Friday or Lent. 
4. Why seek ye the living among the dead? Easter, 
5. If ye then be risen with Christ... «. Ascensiontide, 
6. Eye hath not seen, nor ear heard Whitsuntide. 


Price One Shi:ling; or, Threepence each, 
London: NoveELto, Ewer and Co. 





that the old form of opera—a play with incidental 
music—is an incongruity and an anomaly. Music 
and drama may be excellent separately, but it is just 
when they are excellent separately that they refuse 
to unite, and, when forced into conjunction, are both 
inartistic and unsuccessful. 

To begin with a few biographical details, it may 
here be stated that Henry Bishop was born in 
London on November 18, 1786, and died at the age 


of over 68, on April 30, 1855. His first production 


lwas an operetta, played at Margate in 1804, and his 
|last an ode for the installation of the Earl of Derby 


as Chancellor of Oxford in 1853, scarcely a subject 
which ** yearned for musical expression,” but it pro- 
cured him his degree of Mus. Doc., a distinction 
which doubtless cheered his last days. 

Bishop's works for the stage, consisting of ballets 
operas of various calibre, and arrangements, testify 
to his industry, being about ninety in number. The 
following is a complete chronological list : 

1804, Angelina (Operetta). 1806, ‘lamerlan and 
Bajazet (Ballet), Narcisse et les Graces (Ballet), 
Love in a Tub (Ballet), Caractacus (Opera). 1808, 
The Mysterious Bride. 1809, The Circassian Bride, 
Mora’s Love, The Vintagers. Basen The Maniac, or 





* Rakvie to the ‘imei upoa this air in Tne Muscat Times of 
November there is little doubt tha’¢* is Bishop's very own, all family 
resemb'ances notwithstand ng. Tvas only called “A Sicilian air” 
to fill a gap in a volume of nat | ~% music edited by him. 
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1811, The Knight of Snowdon 
(Lady of the Lake). 1812, The Renegade, The 
JEthiop, The Virgin of the Sun. 1813, Haroun 
Alraschid, The Miller and his Men, Harry le Roy, 
For England ho! The Brazen Bust. 1814, The 
Farmer’s Wife, The Wandering Boys, Sadak and 
Kalasrade, The Forest of Bondy, The Maid of the 
Mill (additions), Doctor Sangrado, The Grand Al- 
liance, John of Paris (adaptation). 1815, The Noble 
Outlaw, Brother and Sister, Telemachus, The Maid 
and the Magpie, Cymon (additional music), Comus 
(additional music). 1816, A Midsummer Night’s 
Dream, Who wants a wife ? Guy Mannering. 1817, 
The Heir of Verona, The Libertine (Mozart's Don 


the Swiss Banditti. 





I must take this opportunity of observing that our 
standing reproach of being an unmusical nation 
would be best removed by our exhibiting a little 
more respect for, and interest in, our acknowledged 
great masters of the past. True, the Purcell Society 
has endeavoured to resuscitate some of the works of our 
most eminent musician, without the slightest encou- 
ragement from outside; but when we look abroad and 
see the great firm of Breitkopf and Hartel preparing 
complete editions of the hopelessly dead and gone 
works of Palestrina, Carissimi, and actually the fifty 
or more operas of Grétry, in full score, when we 
see Societies even in Sweden, Norway, and other 
minor musical countries founded to encourage and 


Giovanni, adapted), The Humorous Lieutenant, The | publish national music, we cannot but wonder that 


Duke of Savoy, A Father and his children. 


1818, | England could not find subscribers enough to justify 


The Barber of Seville (adaptation), Marriage of | the publication (even in pianoforte score) of at least 
Figaro (adaptation), Zuma, or the Tree of Health, The | the works of Bishop. There is a wealth of melody, 


Illustrious Traveller, December and May. 1819, 
The Heart of Midlothian, Fortunatus, A Rowland for 
an Oliver, Swedish Patriotism, The Gnome King, 
Comedy of Errors. 1820, The Antiquary, Twelfth 
Night, Henri Quatre, The Battle of Bothwell Brig. 
1821, Don John, ‘wo Gentlemen of Verona. 1822, 
The Law of Java, Montrose, Maid Marian. 1823, 
Clari, or the Maid of Milan, Cortez, The Beacon of 
Liberty. 1824, My Native Land, Charles the Second. 
1825, The Fall of Algiers, Angelina (re-written), 
Coronation of Charles X., Edward the Black Prince. 
1826, Aladdin (Fairy Opera), The Knights of the 
Cross, An Englishman in India. 1830, Adelaide, 
Under the Oak, Hofer (adaptation), The Tyrolese 
Peasant. 1832, Home, sweet home! The Magic Fan, 
A Bottle of Champagne, The Sedan Chair, The 
Romance of a Day. 1833, Yelva, The Rencontre. 
1834, Rural Felicity. 1836, The Doom Kiss, Manfred. 
1841, The Fortunate Isles. 

I need offer no excuses for reprinting a catalogue 
of so much interest. It will probably call up many 
an old and pleasant memory in the minds of some of 
my older readers. Of the music to the Shakespearian 
plays only some half-a-dozen songs and glees survive, 
partly because the rest were mostly interpolations, 
the text of the poet having been sadly cut about and 
added to in order to suit the supposed taste of the 
period. The ‘* Midsummer Night’s Dream,” for 
instance, was made quite an opera of between Bishop 
and Dr. Arne. The adaptations from Mozart, Rossini, 
and others were often terrible perversions of the 
originals. Some of the most popular glees were 
composed for the dramatic versions of Sir Walter 
Scott’s novels. Ofthese, ‘Guy Mannering” alone is 
still played, in a mutilated condition. It is in this 
that the favourite glee, ‘A fox jumped over the 
parson’s gate,” occurs, the words of which are so 
nonsensical apart from their dramatic context. ‘ The 
Knight of Snowdon,” a spectacular drama, founded 
on the “Lady of the Lake,” contained the famous 
‘*Tramp Chorus.” If any of my readers possess 
Tue Musica, Times of just twenty years ago they 
will there find an interesting series of articles, by 
Sir G. A. Macfarren, on Sir Henry Bishop’s ‘* Com- 
plete collection of Glees and Part-Songs,” detailing 
the entire contents of the nine volumes and giving 
the name of the play or opera in which each piece 
originally occurred. I cannot of course go over the 
same ground again, nor is it necessary. ‘Io give an 
account of all the ninety works of Bishop would not 
even be possible, many having had only a transient 
existence, the music of the majority never having 
been printed, and the librettos (if we may so term 
them) possessing but scant interest. Some general 


remarks on the more interesting, and an analysis of 
a couple as samples of the rest, may, however, be 
permitted. RL 


| 





a fertility in choral devices, and, above all, an English 
national character about his music which renders it 
at once a lesson and a delight. ‘The singular weak- 
ness of construction observable in many of his con- 
certed pieces arose from no ignorance of the laws of 
musical form but from pure carelessness, a rathe1 
strange thing in so good a musician. Scarcely more 
than a dozen of his operas have ever been published 
in complete vocal score, though single pieces from 
nearly all go to make up the ‘* Complete Collection 
of Glees.””. That much of what still remains in MS. 
is equal to the published pieces I affirm most empha- 
tically from personal acquaintance with many of the 
works. ‘ Zuma,” “The Maniac,” ‘‘ Henri Quatre,” 
and others have songs of great beauty which have 
never been reprinted, though the vocal scores of these 
particular three operas were indeed published at the 
time of their performance. I have a vivid remem- 
brance of the fine music to ‘* Manfred,” used by the 
late Mr. Phelps in the splendid Drury Lane revival 
of that work. This is, however, among the lost 
works, having, I believe, been accidentally burnt at 
the theatre. This fate also overtook one of Bishop’s 
first and greatest successes, ‘* The Circassian Bride,” 
which was produced on February 23, 180y, and 
received with much enthusiasm; the theatre was 
burnt to the ground the following night, and much 
valuable music perished in the flames. 

“Love in a tub,” one of Bishop’s first ballets, 
may still be met with, being a stock piece with panto- 
mimists (or ‘‘ Variety knockabouts,” as I believe they 
now style themselves) ; it is a sort of classic, like the 
German piece of buffoonery, ‘ Hirsch in der Tanzs- 
tunde,” but I know not whether the original music 
remains to it. 

‘*The Maniac,” which has the absurd sub-title of 
“The Swiss Banditti,” is full of good music, out of 
which may be singled the well-known chorus ‘The 
tiger couches in the wood” (in Switzerland!). I 
would give much to find a copy of this play, for 
among other extraordinary things there are some 
Swiss fishermen who sing about ‘roaming the ocean,” 
and seem to be a kind of pirates. One would be glad 
to know at what part of the coast of Switzerland 
they landed. 

“The Heir of Verona,” “The Maid of the Mill,” 
‘‘Brother and Sister,’ and many others, are only 
partly by Bishop, having been supplied with extra 
songs (probably at the demand of the singers) by 
Whittaker, Reeve, and other composers. 

“Clari,” a very maudlin domestic drama, will for 
ever remain famous by the fact of ‘* Home, sweet 
home,” having been its principal number; in fact, the 
piece seems written up to the song. 

The most important operas in our long list are the 
following: ‘*The Maniac,” ‘*The Farmer’s Wife,” 
“Zuma,” “ The Gnome King,” “ Henri Quatre,” ‘The 
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Law of Java,” ** Maid Marian,” ‘The Fall of Algiers,” 
“ Aladdin,” and‘ The Doom Kiss.” Iinclude * Alad- 
din” on account of its ambittous scope, but it was 
one of Bishop’s few decided failures. It was com- 
posed in opposition to Weber’s ‘* Oberon” when this 
work was under order for the rival house of Covent 
Garden, and though written with the utmost pains to 
eclipse the * foreigner,” it was hopelessly worsted in 
the competition. In spite of all Bishop’s earnestness, 
or perhaps because of it, ‘‘ Aladdin” shows little of 
the vigour and brightness so conspicuous in many 
works which were merely dashed off as required. It 
is, indeed, a curiously disappointing work. 

“The Law of Java” has for its opening glee the 
famous ‘* Mynheer van Dunk,” the words of which 
have been so exquisitely Bowdlerized for the use of 
ladies as— 

We fairies gay 
At set of day. 

We will now give a detailed description of a couple 
of the plays which Bishop supplied with music, the 
musical melo-drama of ** The Miller and his men,” by 
Pocock, and the opera of ** Zuma,” by Dibdin, serving 
as general types. If in these degenerate days there 
are any among my readers who have in their child- 
hood indulged in the rapturous delights of a model 
theatre, and who feel yet a sweet thrill of remem- 


brance at the name of Skelt, these will not need | 


much reminder of the first of these two pieces. But, 
for the benefit of the benighted ones, a sketch of that 
once famous drama is necessary. 

Though “ The Miller and his men” is entirely 
English in character, the scene is laid somewhere in 
Germany, the names of the characters preserving 
that delightful vagueness of nationality which is a 
feature of all old plays. Grindoff, a rich miller, is 
really the chief of a band of robbers who infest the 
country. He vainly woos Claudine, the daughter of 


Kelmar, an old peasant in reduced circumstances. Of | 


course she has a peasant lover, Lothairy, who, to win 
money and his love, joins the robbers with the inten- 
tion of betraying them. Meanwhile, some of the band 
““burgle” Kelitar’s cottage, with the double object of 
carrying off the maiden and robbing Count Friberg, 
who is benighted there whilst travelling. The former 
purpose is successful; the latter is frustrated, and 
leads to a pursuit of the marauders. Kelmar suspects 
Grindoff, and, wildly seizing him by the throat, dis- 
covers that his innocent miller’s smock covers a 
breastplate of mail. The secret is then out, and 
Count Friberg besieges the mill with his soldiers. 
Grindoff threatens to fire his powder magazine and 
blow everyone to atoms, but the faithful Lothair 
saves Claudine, and so the robbers are satisfactorily 
exploded by themselves. Such is the sweet and 
simple story of the piece, with which, it is scarcely 
necessary to state, the music has little connection. 
The admirable round, ‘* When the wind blows,” opens 
the piece, and is one of Bishop’s most vigorous 
inspirations. The situation is slightly absurd. The 
scene shows a perspective landscape, with a lake at 
the back, and the windmill (with sails to work) in the 
far distance. A boat is seen to put off with two or 
three men and their sacks of flour. On their landing 
(I am speaking of the fine Drury Lane revival of 
1866) these two or three men have multiplied into 
about twenty (a large gang for one mill), who advance 
to the footlights, sing their chorus, and then walk off, 
to be no more seen till the next chorus, which takes 
place in the robbers’ cave. As they carouse (for 
robbers must always carouse) they sing a very lively 
chorus, ‘* Fill, boys, and drink about,” which is more 
in keeping with the situation than usual. The second 
robbers’ chorus (in Act 2), “Now to the forest we 
repair,” is not nearly so characteristic, though an 








excellent piece of music in itself. The only other 
vocal number is the sestet ‘‘ Stay, prithee stay!” 
which really has some connection with the dialogue 
of the piece, if not with its plot. It occurs in the 
scene in Aelmar’s cottage, when Claudine and her 
father dissuade Count I’riberg and his comic servant 
Karl from continuing their journey through the storm. 
Pretty as this piece undoubtedly is, its weakness of 
construction and jaunty character, ill suited to the 
situation, prevent our according it high praise. 

Were I not dealing with the music rather than the 
drama, I could say much of the unintended comi- 
calities which abound in * The Miller and his men,” as 
in most melo-dramas. One anecdote, however, I must 
take leave to relate, though it has nothing to do with 
music. 

At the Drury Lane revival the part of Lothauir was 
played by young P., who was notoriously uncertain 
about his words. Mr. R.,who played Nelmar, gravely 
warned him, with mischievous intent, just before the 
piece began, that there was one of his first lines 
which no Lothair had ever yet delivered correctly, 
and offered to bet that P. would break down. The 





|} words in the part were— 


Though you may prevent my following her, you cannot prevent my 
loving her. 
Of course, the warning made Lothaiy nervous, as was 
intended, and on arriving at the tatal line he caught 
Kelnar’s eye fixed expectantly on him, stammered 
and paused just sufficiently to attract the attention 
of the audience, and then broke out desperately— 
Old man, you may prevent my loving her, but you cannot prevent my 
following her. 

which absurd perversion, I was told, he found himself 
forced to make every succeeding night. 

A parallel to this ludicrous persistence in a con- 
scious blunder is afforded by the case of a well-known 
lady singer of the present day, who told me that she 
found herself compelled to give up singing ** Kathleen 
Mavourneen,” her favourite song, because having 
once been told of a singer who perverted the words— 


lue mountains glow 


the 
into— 

the glue mountains blow 
she found herself invincibly impelled to make the 
same distortion; if she resisted the impulse she 
inevitably burst out laughing and spoilt the song that 
way. 

* Zuma, or the Tree of Health,” is a more preten- 
tious, and therefore more amusing work than ‘ The 
Miller and his men,” being dignified with the name 
of opera, and containing some sixteen musical 
numbers by Bishop, besides extra songs by Braham. 
The story is taken from one of a set of old French 
moral tales, which are one of the earliest remem- 
brances of my childhood. Indeed, its dramatic 
character struck us children even in those days, and we 
adapted itas one of our first nursery plays, the Peruvian 
native dresses being a great attraction. The plot 
turns upon the vain endeavours of the conquered 
Peruvians to keep from the Spaniards their last 
possession, the secret healing virtues of the chinchona 
bark. Zuma, a native girl in the service of the vice- 
queen, endeavours to secretly heal her beloved 
mistress, who is attacked by malaria, and, being dis- 
covered, is accused of poisoning her. The Indians 
refuse to save her by declaring the true nature of the 
dose, and Zuma is about to be burnt. Here Dibdin 
departs from the original, and makes all end happily 
through the stale old device of the comic servant, 
who has climbed up a tree and accidentally overheard 
a conference of the Indians on the subject. The 
original ending (and that of our own drama) is that the 
Indians relent, disclose the secret, become Christians, 
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and the whole company take a dose of quinine all 

round, which would form a thrilling subject for a 

finale. 

The printed libretto has a preface which will, I 
doubt not, find a sympathetic echo in the hearts of 
all librettists, though I cannot see that in this 
particular instance the composer has been very 
exacting. It is as follows :— 

ADVERTISEMENT.—To that Liberal Public which has sanctioned so 
many of the Author’s previous attempts, he ventures to say, in 
defence of his Intentions with regard to the present Opera, that 
it has been so transformed, transposed, and altered in various 
ways, for the sake, no doubt, of improved musical subjects and 
situations, that it may not be improperly compared to the pro- 
duction of a provincial Scene-painter, who, having commenced 
the representation cf a Grove, was so assailed with hints, com- 
mands, and advice from every part of the Theatre that, in con- 
sequence of unavoidable acquiescence with all, his intended 
Landscape became a Street. 

This is truly cutting, and a little further on the fet- 

tered genius utters another remonstrance in the shape 

of a footnote. 

_ The irregularity of measure of several of the songs has been occa- 
sioned by adaptation of the words to music, in lieu of retaining those 
better attempts at verse which belonged to and grew out of the Story 
of the Piece. 

In truth, some apology is needed for the exceeding 

feebleness of the ‘‘attempts at verse.” The list of 

characters is a rather large one, but this is owing to 
the fact that then, as now, few of the good actors 
could sing, and none of the good singers could act, so 
that a number of small parts were necessary. The 
principal characters are Mirvan, husband of Zuma; 

Ximeo, his father; Azan, his enemy; Doctor Bonoro,a 

Spanish physician; Cesar, a black servant; Oriana, 

the vice-queen; and Zuma, her attendant; but there 

are eleven other persons of minor importance. 

The overture is not so interesting as many of 

b 5 (6s s 29 66 ” . 
Bishop’s (*‘ The Maniac,” “ Law of Java,” &c.), but it 
is a fair piece of work, though a mere fot-fourri of the 
leading melodies. The chief of these are the striking 
concerted piece in the last scene, ‘ Daughter of 
error,” and the Peruvian March, in which a slight 
attempt at ‘‘local colour”? may be discerned. ‘The 
following is the theme of the latter, played in unison :-— 
a , oe i 






The first scene, a wild landscape in a Peruvian 
forest, with the famous tree of health in the centre 
of the stage, opens with a pretty glee, ‘* The silver 
queen,” which in general outline somewhat resembles 
the ‘*Chough and crow.” The second number, which 
occurs at the assembling of the natives, begins with 
the Peruvian March, in which the chorus joins. 
The libretto runs thus :— : 

Cuorus, commencing by a sort of whisper and swells by a gradual 
crescendo to a burst of grandeur and terrific effect. 
Soft let the Lamla sound 
To guide our cautious feet, 
And then each tribe around 
The muffled Bam-bam beat. 

The poet appends a naive footnote :—‘‘ The author 
has most respectfully to apologise for these imagi- 
nary names of Peruvian instruments.” Although a 
very pretty chorus there is no sign of any “ burst 
of grandeur and terrific effect,” the composer thus 
neglecting the poet’s intention most reprehensibly. 
After one or two unimportant numbers we come to a 
sort of comic song for Dy. Bonoro, a commendable 
piece in its way, though the humour, needless to say, 
is very feeble. The finale to the first Act, where a 


sort of garden ‘le at the viceregal palace is taking 
place, is rather elaborate, consisting first of a dance 
measure, “ Let the lively banja play’ (more imaginary 
instruments !), succeeded by a pretty unaccompanied 
trio and a final concerted movement of considerable 
spirit. 





In the second Act the villain of the piece (a very 
mild one), Azan, has a good bass song about ‘ Fell 
revenge.” Then there is another terrible comic song 
for the black servant, Cesar, with the highly intelli- 
gent refrain of— 

Chickarack, karawack, ho, ho, ho! 
Chickarack, karawack, ho, ho, ho! 
Dingle, jingle, ting tang taro! 
which it is really difficult to imagine any sane 
audience listening to and not rising in their wrath to 
demolish the theatre. Then comes an elaborate 
concerted piece, the words of which really call for 
quotation, but the situation which they illustrate 
must first be explained. 

Zuma’s child has been carried off by a minor 
character, Picyuillo; why it is needless here to state. 
Picquillo loses his way in a gold mine (!) the tunnel 
of which conducts him to a pit in the viceroy’s 
garden. Cesar hears him call for help and clambers 
down. He presently rescues the infant but leaves 
Picquillo, for reasons not explained. Meanwhile, a 
comic scene, hardly in the best of taste, occurs 
between Dr. Bonoro and an elderly demotselle Uhonneur. 
Aspersions are cast upon the lady’s character and 
she invokes the foul fiend to come and remove her it 
there is any truth in the slander. At this moment 
Cesar rises from the ground at their feet with the 
child in his arms, causing the lady to scream and 
faint. The concerted piece then begins— 

Ceasar. 
What de matter, lady bright ? 
Pickaninny do no harm, 
Doctor. 
Sure, I can’t believe my sight! 
*Twould Old Nick himself alarm 
By rising up thus, like a sprite from the grave, 
You've killed the old lady, you devi!, you have? 
Cesar. 
Massa Doctor, true me tell 
How it happen all. 
Down de well 
Me tink him fell, 
Moder, loud him call. 
Blackee go 
Down below, 
Fetch him up, dat all! 
Picquillo (beneath). 
Halloo! halloo! 
Doctor. 
What's next to do? 
Cesar. 
More children? I go see. 
Gives child to the Doctor an 
Zuma (entering, followed by Sancho) 
Cease your coward attempts my firm faith to destroy. 


i 


descends agari 





Mirvan (entering, followed by Inisilla). 
Fair lady, these arts you but vainly employ ae 
Seeing Zuma. 
My Zuma! . 
Zuma 
Dear Mirvan! 
Both. 4 . 
"Seeing child 
Ye pow'rs! my boy! 


SEPTETTO. 
Mirvan and Zuma. 
With rapture transported, with gratitude wild, 
What joy thus beholding our beautiful child 
Inisilla and Sancho, 


With wonder transported, indignant and wild, 
With scorn thus insulted no more I’m beguil’d. 


Clara, Doctor, and Garcia. 
With rapture transported, with gratitude wild, 
What joy thus regaining their beautiful child! 
This is obviously “one of those better attempts at 
verse, which belonged to and grew out of the story ot 
the piece.’ zAnd such was the balderdash which com- 
posers up to a very recent date used to deliberately 
set to music! 
In the last Act two solos for Zuma deserve mention, 
and we must not forget the highly effective chorus, 
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“Daughter of error,” which occurs when the heroine 
is being led to execution. ‘The unusual course is taken 
of lighting the fire before tying the victim to the stake, 
which would probably cause a difficulty were not the 
execution stayed by the appearance of Picguillo and 
Dy. Bonoro, who explain all, the opera then ending 
with a chorus of joy, two verses of which deserve 
reproduction here, for their beauty of rhyme and per- 
spicacity of sentiment. 
Doctor. 
Kind critics ne'er quarrel, 
But reader good for ill, 
And change to a laurel 
Our green tree of health. 
Mirvan. 
With rapture o'erflowing. 
If plaudits bestowing, 
You sanction the growi 
Of our hope of wealth. 








he libretto of Zuma” is by no means an unusually 
bad specimen of its class. It is only literally true 
that in those days they sang what was too silly to be 
spoken; is the book ot ‘ ‘The Bohemian Girl,” to say 
nothing of other comparatively modern operas, any 
more sensible or poetic 7 


Before concluding, I would call attention to the | 
admirable way in which Sir Henry Bishop writes the | 


accompaniments to hischoruses. The violins, instead 
of merely playing the melody, usually have brilliant 
semiquaver passages in the higher octaves, thus 
giving a life and animation which many composers 
would do well to emulate. 


oddly arranged, the instruments being thus placed :— | 
Timpani, tromboni, trombe, corni, clarinetti, flauti, | 


oboi, fagotti, violini, &c. ‘The reason for placing 
’ da 5 


His scores are rather | 


the clarinets out of their usual position being far | 


trom obvious. ‘The music paper of the period seldom 
having more than twelve staves when there were 
many voice parts, the less important instruments 
were written out in a supplement at the end of the 
piece, a procedure which made it impossible for the 
conductor to know whether the players came in 
rightly or not. ‘The instrumentation is simple, but 
always good and effective, the composer being 
shrewdly alive to the fact that he was writing for an 
orchestra of mediocre powers and a small body of 
strings. Messrs. Novello, Ewer and Co. are now 
printing the band parts to many of Bishop’s glees 
from the original scores as far as these can be got at, 
for the MS. parts hitherto used are quite incorrect, 
having probably been vamped up by various hands 
from the pianoforte score to save the trouble and 
expense of hiring original copies. If they could find 
it worth while to reprint the vocal scores of, say, a 
dozen, at least, of the best operas, with the spoken text, 
they would do a good service to the cause of art; 
but I fear that this is impracticable, for there is such 
a flood of contemporary music imperatively demanding 
purchase that we do not feel justified in spending our 
money upon classics of value only to the curious. 
And with us English, when we have settled the matter 
in its pecuniary aspect, there is no more to be said. 
But what about starting a Bishop Society ? 


OBSERVATIONS ON MUSIC IN AMERICA 
By Joseru BENNETT. 
II—CHURCH MUSIC, 

In touching upon this subject, I must first of all 
take into account certain facts which lie a long way 
back. The United States stand almost alone among 
civilised nations in not possessing a tradition ot 
Church music. European communities without ex- 
ception have inherited this from the past; we in 
England certainly not less than our neighbours. 
rom the time when our stately cathedrals arose to 


represent the piety and artistic fecling of an age we 
sometimes call ‘ dark,” each mother church has 
kept extant amongst us the principles and practice 
of a high order of sacred song. We need not, how- 
ever, go back farther than the Reformation for the 
purpose in view. With the establishment of an 
English Church professing a reformed faith, a new 
era began in the history of English Church music. 
All the glory of that era—there is much of it—we 
inherit, and though, even in this branch of the art, 
changes are at work, its standard is still sustained 
by Tallis and Gibbons, Purcell and Croft, and their 
many compeers. Puritanism was as much a rebellion 
against Church music as against any other practice 
of the Establishment. ‘True, it sang Psalms, as 
after the battle of Dunbar. ‘* The Lord General 
made a halt,’ says Hodgson, ‘and sang the 117th 
Psalm, till our horse could gather for the chase.’ 
| Hundred and seventeenth Psalm, at the foot of the 
| Doon Hill; there we uplift it to the tune of Bangor 
}or some still higher score, and roll it strong and 
| great against the sky.” 

| No doubt the Barebones Parliament sang lustily 
}and with good courage during its frequent religious 
excrcises in St. Margaret's Church at Westminster. 
| But, without slandering any of these participants in 
|mighty events, whose thunders have reverberated 
through all following time, we may express a doubt 
{whether Puritanic psalmody deserved to be called 
music. Puritanism smashed organs, or burnt the 
{cases and melted the leaden pipes for bullets; it lit 
fires with treasures from Cathedral libraries, dis- 
persed the singing men and boys, and reduced the 
service of song to the level at which some Scottish 
Presbyterians are still content it should remain. 
Afterwards even psalmody became an abomination 











| and a loathing to our stern protestors, who banished 
jit, as an unclean thing, from their places ef worship, 





or compromised with more tolerant brethren and lett 
the chapel, while those brethren, like their Divine 
Lord and His disciples, **sang an hymn.” Out of the 
midst of these people proceeded the founders of the 
Anzlo-Saxon community beyond the Atlantic. 
Expanding from groups of colonists animated by 
bitter prejudice against the acceptance of any artistic 
sacrifice at the altar of religion, the great Western 
republic started, as regards church music, on almost 
hopeless terms. It had no standard of merit or 
method, and its growth, in this respect, has been 
determined by chance or vagary. Hence the poor 
character of much of the music heard in American 
churches, and the strange ideas which prevail with 
regard to what constitutes public praise. Let me 
not forget to say here that some good work has 
been done for improvement by individual Americans. 
The late Lowell Mason, though by no means a gifted 
composer, had a true conception of what church 
music should be, and laboured hard to make his 
countrymen appreciate it. Mason died years ago, 
but a great deal remains to be achieved before even 
his modest standard of congregational singing is 
reached. Let any English musician open a book 
of American church music and he will be astonished 
at the mass of common-place stuff that seems to 
have found favour with congregations. It can only 
be compared with the effusions which industrious 
English compilers in the last century used to obtain 
from obscure sources for the benefit of Dissenters. 
Irom the scope of these remarks two exceptions 
must be made. First, they do not apply to that 
curious institution, the quartet choir and its repertory. 
American quartet choirs are generally composed of 
efficient singers, and possess a copious, ambitious, 








* Carlyle’s Cromwell: His Letters and Speeches. 
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and often miscellaneous repertory not unaffected by 
the theory that it is wrong to let the devil have all 
the pretty tunes. The second exception is found 
within the fold of the Episcopal Church. Unhappily, 
the American branch of the Church of England 
numbers, comparatively speaking, but a handful of 
adherents. It has only hundreds where Baptists 
and Methodists are counted by the million. Still, 
there it is, a little leaven in the middle of a great 
lump, and within its places of worship may often be 
found a musical service as excellent as any of those 
concerning which Englishmen think themselves en- 
titled to boast. It may be due to the example and 
influence of the Episcopal Church that English 
worship-music is more and more extensively used. 
Wherever I went, in the course of my recent tour, 
I found the English church-composer represented, 
and I was assured that his popularity is constantly 
growing. 

I should weary my patient reader were I to give 
particulars concerning every church visited by me. 
Enough if I deal with three or four of special 
interest, beginning with Plymouth Church, Brooklyn, 
so long famous as the scene of Mr. Henry Ward 
Beecher’s labours. 

Not having the advantage of previous knowledge, 
I crossed the wonderful Brooklyn Bridge, on one 
bright November Sunday, with great expectations. 
Surely this was natural enough. Plymouth Church 
is the goal of many a pilgrimage; the fame of its 
pastor has gone forth into all lands, and his 
words unto the ends of the earth. Every stranger, 
to whom religious things are of any concern 
whatever, visits Plymouth Church, hoping that he 
may be Jucky enough to get his foot over the 
threshold, and his ear within the range of Mr. 
Beecher’s voice. Having all this in mind, together 
with the fact that the church has a princely revenue, 
I looked for a model service in things musical as in 
other. There was, of course, the previous question 
of obtaining admission at all. ‘The Presidential elec- 
tion had just been decided by the defeat of the 
Republican candidate, and Plymouth Church is 
Republican or nothing. Moreover, Mr. Beecher had 
himself done no little towards the rejection of Mr. 
Blaine. In some sort he was the head of the * Mug- 
wumps ”—as Republican traitors were called—and, in 
that character, had incurred the bitterest wrath of a 
Gisappointed party. Would he, from the pulpit, 
retort upon his adversaries, and meet with spirit an 
angry congregation? For satisfaction on these 
points, there was a special rush that morning. By 
good fortune, however, I gained an entrance through 
the ‘* stage door ”’ of the establishment. 

Plymouth Church is plain enough for the sturdiest 
descendant of a Pilgrim Father. The Saturday 
Review used frequently, in its bold, bad way, to jeer 
at ‘“ Dissenter’s Gothic,” but at Brooklyn there is no 
pretence of architecture save that of the convenient 
and humble barn. Only the organ transgresses in 
this respect; raising, in the gallery behind the plat- 
form, a huge lumbering mass of wood and pipes, 
designed as to outline and detail after some classic 
model. In front of it, and on either flank, sat the 
choir, numbering, perhaps, forty or fifty voices. 
The congregation flocked in quickly, talking politics ; 
many of them wearing their hats as far as the pew 
door, in the fashion I have seen English Dissenters 
of the sterner sort affect. Meanwhile, the organist, 
Mr. Walter Damrosch (son of the late regretted Dr. 
Leopold Damrosch), extemporised a voluntary de- 
cidedly modern in character; a 
being worked through various 


’ 


one its persistence mattered little, and the volun- 
tary may be described as clever and effective. At 
its close, the choir stood up for an opening anthem, 
but not the congregation, who maintained, through- 
out the performance, a sitting and a complacently 
critical attitude. This seems to be the normal state 
of the congregation at Plymouth Church. They are 
preached to, and prayed for, and they like to do 
their praise by proxy, save after the sermon, when 
one may suppose that gratitude for a pulpit orator 
like Mr. Beecher brings them to their feet and opens 
their mouth in song. The anthem was a poor com- 
position by some American musician, whose name I 
did not think it worth while to obtain. Its perform. 
ance, conducted by Mr. Damrosch—an assistant 
playing the accompaniment with neither taste noi 
skill—proved to be fairly good, according to an 
amateur standard, and I only regret that Mr. Dam- 
rosch did not know of my coming, because, in that 
case—as he was good enough to assure me—he 
would have chosen a work better in itself, and more 
efficient as a test of the choir. The remainder of the 
musical service, with a single exception, consisted of 
hymns, the performance of which, like that of the 
anthem, had the help of Mr. Walter Damrosch’s 
bdton. I can spare myself the trouble of making 
remarks upon the collection of tunes used in Ply- 
mouth Church, because that morning Mr. Beeche1 
gave the best possible proof of a desire for some- 
thing better. Holding a new book in his hand, the 
reverend gentleman made a short address to the 
congregation, explaining why a supplementary col- 
lection of tunes had been adopted. Almost of course. 
he deprecated total abandonment of the oid one. 
Whatever their musical merits, the familiar tunes 
had, he said, won a place, not only in the memory, 
but in the heart of the people, and were not lightly 
to be disturbed. I looked over the Supplement, then 
for the first time introduced, and found its contents 
very largely derived from English sources, wel! 
chosen, and adapted to raise the character of Ply- 
mouth Church music precisely where elevation is 
most needed. It may be of interest to add that a 
tune by Mr. Joseph Barnby was selected for the 
inauguration of the new book. The hymn, sung con- 
gregationally, had an effect which strongly reminded 
me of the Weigh House Chapel service when the 
late Rev. Thomas Binney officiated in that now non- 
existent edifice. Mr. Binney drew around him a 
congregation largely composed of men; so does 
Mr. Beecher, and the sonorous majesty of a thou- 
sand male voices gave character to the musica! 
service in the one place as now it does in the other. 
I cannot imagine why Mr. Beecher’s people do not 
take the praise of their Zion into their own hands. 
No greater contrast was possible than between the 
coldness and apathy of the hymns sung by a small 
choir to a seated congregation, and the warmth and 
life of the one hymn whose strains were borne aloft 
on the strength of the whole upstanding mass ot 
worshippers. I have spoken above of an exception 
to hymnody. This had place during a short bap- 
tismal service, which, after a very old fashion, 
formed an episode in the larger act of the congrega- 
tion. Here the choir, without organ accompaniment, 
softly chanted some texts of Scripture with touching 
effect, and supplied the one feature that lifted the 
proceedings above a very ordinary level. 

I heard one quartet choir in New York, and desired 





to hear no other. Not that the performance was 
|bad. Churches on Madison Avenue do not tolerate 


single phrase} indifferent music when it is a question of regaling 
metamorphoses, | Sunday ears. 


The four singers under whom I 


and presented amid many diverse harmonic cir-|sat were artists in their way, and quite worth the, 


cumstances. -\s, however, the phrase was a pretty 


no doubt, large salary paid them. But I could not 
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force myseli to regard their doings as other than a 
kind of diverlissement thrown in for some relief to 
the religious proceedings. I repel the charge of 
uncharitableness on this account, since who could 
look on the well-dressed congregation—with ladies 
resplendent in diamonds—as they sat listening to the 
picked singers in their pay, and associate them with 
an act of worship? It is said that the quartet choir 
is going out of fashion, and for a long time past many 
American voices have been lived up against it. The 
institution will die, unwept and unhonoured, save, 
perhaps, by those who, looking mainly to the interests 
of the musical profession, regret the loss of an 
opportunity for advancement such as cannot easily 
be replaced. 

I now ask my reader to go with me into the “ wild 
West,” to the youthful City of Denver, in Colorado. 
Denver sprang into existence about twenty-six years 
ago—that is to say, when adventurers began to dig 
and delve for ore in the adjacent Rocky Mountains. 
It had a turbulent youth, like most far Western 
towns, and was considered eminently “ unhealthy” 
in the far Western sensc, which connects that term 
with pistol shots and bowie stabs. The place is not 
wholly staid and scber even now; occasion arising, 
from time to time, for a kind of informal purge, when 
authority warns objectionable elements that their 
room is more to be desired than their company. A 
stranger, however, might live in Denver some time 
and have no cause to suspect this, the appearance of 
the town being that of a steady, industrious and pros- 
perous community, some 50,000 strong. As anexample 
of rapid growth Denverisa marvel. Where the buifalo 
roamed a quarter of a century ago, and where, later. 


stood rows of unsightly wooden shanties, are now | 


streets of noble houses, with shops that would do 
credit to Paris or London. ‘The public edifices are 
numerous and imposing, and at the head of those 
devoted to religious uses stands an Episcopal 
Cathedral, a spacious Lombardo-Gothic edifice, 


which—though by no means suggestive of a Cathe- | 


dral in Europe—is an architectural success. Thither, 
on the Sunday before last Christmas day. I plunged, 
rather than walked, through fast falling snow, that 
shut out the light of heaven, but could not deaden 
the sound of merry sleigh-bells. Concerning the 
musical service awaiting me I had no pre-conceived 
ideas, though the circumstances of an isolated town 
in the midst of a vast, scarcely settled region, did not 
encourage sanguine hopes. Here, however, I was 
again reminded that the unexpected always happens. 
As a matter of fact, the service in Denver Cathedral 
that morning was one of the best that ever came 
under my observation. The Organist, Mr. Damrosch 
—another son of the late professor in New York— 
played an excellent instrument with much taste as 
well as executive tacility ; and the choir of boys and 
men—properly vested in cassocks and surplices—did 
the greatest credit to the precentor, Mr. Stevenson, 
who is, I believe, an Englishman. A better choir I 
do not expect to hear. either as regards quality of tone 
or precision and delicacy of execution. Everything 
they attempted, from the processional hymn to the 
recessional, was thoroughly well done, and in a 
reverent spirit; following in all respects the English 
model. The congregation joined in the responses, 
chants, and hymns; but the choir had, of course, the 
anthem to themselves, and I only regret that my late 
friend, Sir John Goss, is not now amongst us 
to be assured that his “O taste and see 
how gracious the Lord is” was perfectly given in 
that far-away place. At the time of evening service 
I again made my way through now dark, deserted, 
snowed-up avenues to the church which had impressed 
me as a phenomenon, and found the same excellence 


| displayed in Handel's “ And the glory of the Lord,” 
; the boys here taking up their points with remarkable 
| firmness and precision. Nothing, in fine, could have 
| been better than the day’s doings, morning and even- 
}ing, and I hereby send my congratulations, over five 
thousand intervening miles, to Mr. Damrosch and 
Mr. Stevenson, whose acquaintance I now regret 
that I did not make. It is impossible to over-estimate 
the influence for good of such musical services as 
those in Denver. They. at least, afford America a 
standard of merit, and I have the best right to believe 
that they are by no means uncommon in the larger 
cities of the Union. 

Farther west still, if the reader pleases; this time 
to the wonderful city which stands at the foot of its 
encompassing mountains, a monument of Mormon 
energy and taith. ‘Gentile’ belief and practices 
have now a firm footing in the Sion founded by 
Lrigham Young and tiie dauntless band who started 
with him from Nauvoo into the then unknown wilds 
of Northern Mexico. Probably the Mormons would 
not have it so if they could help themselves; but 
Salt Lake City is under Federal authority, and ona 
slope of the adjacent mountains stands Fort Douglas, 
armed with highly persuasive Federal cannon. All 
the world is therefore free to come and go within 
the territory where Mormonism remains, and pro- 
mises to remain, the dominant faith. There are 
several *“ Gentile’** churches in Salt Lake City; 
Episcopalians, Roman Catholics, Presbyterians, 
Methodists, Congregationalists, and Baptists having 
one or more within the shadow ot Brigham Young’s 
|great Tabernacle. The adherents in each case, 
however, are comparatively few, and I apprehend 
|that the enterprise of these sects is regarded as 
| bearing a missionary character. We were a small 
band in one of the Episcopalian churches on Christ- 
mas morning last. Pious hands had decorated the 
pretty little Gothic building with festoons of fir, and 
| many a Scriptural text, but this could not have been 
done for the admiration of a crowd. Perhaps twenty 
| people, all told, had gathered, when a choir of three 
young women and two young men, seated round an 
American organ near the chancel, rose and sang 
** Hark! the herald angels” to Mendelssohn’s well- 

known strain. Withsuch humble means only humble 
things were attempted, the musical service being 
limited to responses, chants, and hymns. All these 
were rendered with spirit, and even with some effect. 
What if the young lady organist occasionally showed 
inexperience in dealing with extemporised harmonies. 
The entire proceedings were so hearty, simple, and 
appropriate to circumstances that I could only regard 
them as successful. I did this none the less readily 
because everything served to remind me of an 
English village church, wherein life reigns rather 
than the somnolency that is first cousin to death. 
My experience of ‘** Gentile” church music began 
and ended as described above. I shall, perhaps, be 
expected to dwell longer upon that of the “ Latter- 
Day Saints.” of whose artistic doings it was my 
privilege to make close observation, thanks to the 
friendly attentions of Mr. Calder, the chief musicseller 
in the place, and himself not only a Mormon, but the 
son of one who held high and honoured rank in his 
Church. Considering all things, especially the 
work that devolves upon a people engaged in the 
| rougher operations of founding a State, the Mormons 
make very praiseworthy efforts to secure for 
|themselves the sweetness and light of art. They 
|support an organisation known as the ‘Careless 
| Orchestra’’—a suggestive name, but meaning no 
‘more than that a Mr. Careless is its leader. Re- 
| garding the composition and capacity of the Careless 
| Orchestra I cannot speak, but, perhaps, some of its 
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members were those I heard discoursing solemn 
music in the streets of the city during the small 
hours of Christmas morning. A theatre is also one 
of the appendages of the Mormon Church. Here 
the young people who have formed themselves into 
dramatic associations make public appearances ; 
among the performers being some called by names 
conspicuous in the short and stormy record of those 
who followed the Prophet of Nauvoo. 
portant musical society is that which forms the 
Choir of the Tabernacle. It numbers about one 
hundred and fifty voices, and has been fairly well 
trained for work making but a moderate demand 
upon executive power. I attended the Tabernacle 
service on one occasion, and had then an opportunity 
of estimating its capacity, under the favourable con- 
ditions afforded by a building which, through chance 
or otherwise, has solved the problem of acoustics in 
a large place. The Tabernacle has room for near 
upon 10.000 people, and is elliptical in form, with 
low walls trom which springs a roof unsupported by 
pillars, and somewhat resembling the inside of the 
longitudinal section of an egg-shell. At one of the 
curving ends, rising from the level of the floor to 
a considerable height, is a capacious platform tor the 
officers of the Church, behind whom, and on either 
side, are the singers, the huge organ lifting its vast 
mass in rear of, and above all. Round the building, 
save as just described, runs a deep gallery, and 
seats cover the ample area. It is a literal fact 
that, when the building is empty, a person stand- 
ing at one end can hear a pin drop at the other. 
This was demonstrated to me again and again, 
the impact of the little bit of metal against the 
floor being distinctly audible. It follows that a 
preacher need not speak above a conversational 
pitch in order to be heard all over the place. Even 


the feeble voice of the aged President, John Taylor, | 


travels to every ear. From this it is easy to imagine 
the effect of the great organ, and the resonant tones 
of singers whose vocal powers are kept in strength 
and vigour by bracing mountain air. The Mormon 
setvice is, musically speaking and otherwise, of the 
plainest character, resembling that of an English 
dissenting chapel. A curious feature is the almost 
absolute dumbness of the congregation. They donot 
sing, the whole duty of vocal praise being delegated 


to the choir, and they make no responses to the | 
extemporancous prayers; only when some eloquent | 


orator—and there are many among the Mormons— 


dwells passionately upon their persecutions and fore- | 


tells an ultimate triumph, a loud “Amen” rings 
through the building. The hymns‘are sung to tunes of 
an old-fashioned type, suchas may be found in Rippon’s 
English collection of sixty or seventy years ago, and 
in almost every popular American collection of the 
present day. [ven tunes which necessitate repeated 
lines, and those containing passages of imitation, are 
not discarded from Mormon use; their spirited and 
sometimes raiser rollicking strains being delivered 
with every appearance of real enjoyment. The 
choir, as a rule, goes right through the hymn, what- 
ever the number of its verses, while the huge congre- 
gation, turning a sea of faces full upon the performers, 
sit and quietly listen. Sometimes, as on the occasion 
of my visit, music of a more complex character is 
attempted. The anthem I heard, for example, con- 
tained a short solo, very well delivered by a young 
Scandinavian professional, to the accompaniment of a 
small orchestra as well asthe organ. By this time the 
Mormons have amongst them again a young musician 
(son of the late Brigham Young) who has been trained 
at our own Royal Academy ot Music, and will doubt- 
less make a conspicuous feature in the Tabernacle 
services, Lut, quite apart from him and the Scan- 





The most im- | 


dinavian aforesaid, there seems to be no lack of 
musical talent in the Mormon ranks. I was espe- 
cially struck with the sopranos, tre quality of whose 
tone, and the fervour of whose style, suggested the 
existence of a considerable Welsh element—the 
more readily because Wales sends to Utah a 
large number of converts. It is clear that the 
| Latter-Day Saints devote a proper amount of atten- 
ition to music, regarded as an element in public 
iworship. The fine Tabernacle organ of sixty stops 
affords, in itself, a proof of this. It was built entircly 
iby Utah mechanics, under the superintendance ot 
| Mr. Joseph Ridges, all the material not available on 
|the spot being brought in waggons from the railway 
/terminus, then many hundred miles away, on the 
| other side of the great plains. The instrument, which 
|has three manuals and a powerful pedal organ, is of 
| noble proportions, and contains many excellent stops. 
lIt is now, for repair and extension, in the hands of 
Mr. Johnson, a Scandinavian immigrant, who has 
himself built a fine two-manual organ in the Mormon 
Assembly Hall. I am indebted to Mr. Johnson for an 
opportunity of trying both these instruments, and J 
| regard both as instances of victory over the difficulties 
{presented by a remote and isolated spot where no 
| skilled labour, save that of the builder himself, could 
|be obtained. In the present work of enlarging the 
| Tabernacle instrument I found Mr. Johnson assisted 
iby nobody save a young man, son of President 
| Taylor. 

My space is now exhausted, if not my theme. 
' Going from details to deductions, I arrive at no other 
iconclusion than that America, notwithstanding a 
bad start in Church music, and various present dra 
backs, is cn the right path and making progress. 





| THE GREAT COMPOSERS 
By Josern Bennett. 
No. XV.—GLUCK (continued from page 573, Vol. 25). 

At this period (1778) it became a question of Gluck’ 
settlement in Paris, where he had previously been no 
more than a visitor. He evidently desired to remove 
thitner from Vienna. This we learn from a letter 
addressed by him to M. Guillard, his librettist at the 
moment:— 

**So manage as that the Queen shall demand me 
only for an indefinite time—tor some years—in order 
that I may gracefully get away from here; but this 
‘must be done without loss of time, because I will no 
longer travel in winter, I would start at the beginning 
of September, and I must know a couple of months in 
advance so as to sell my furniture and arrange my 
affairs.” 

This matter 
find the master writing as 
| Arnaud :— 

‘“You are quite right, Monsicur, I cannot finish 
my two operas at Vienna. I must be near the pocts. 
as we do not understand each other very well. | 
expect to leave here in September if M. de Vismes 
can obtain the Empress’s permission for me to go 
to Paris. Without that I cannot start, the reasons 
you may learn from M. le Bailly.” 

Gluck’s reference to a misunderstanding with his 
poets as one reason for hastening to Paris should not 
be passed over here. He was the most fastidious of 
composers in this regard, and would not abate one jot 
of the principles upon which he had determined as 
the essential basis of musical drama. ‘Thus the 
letter to M. Guillard above quoted contains a mass 
of detail regarding the libretto of ‘** Iphigénie en 
Tauride.” From it we gather that he made his 
librettist a mere hack, and also that he was invariably 
right on the points concerning which he took his 





remained unsettled in July, since we 
follows to the Abbe 
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collaborateuy to task. But can it be that Gluck some- 
times prepared his music first and had words written 
to it? If not, how are we to read the subjoined 
paragraph ? 
‘As regards the words for which I now ask, I 
must have a verse of ten syllable lines, and be 
careful to put a long and sonorous syllable in the 
places which I have marked. Let your last verse, 
moreover, be sombre and solemn, if you would have 
it in accord with my music.” : 
Interpreted by ordinary rules, this passage cer- 
tainly reads as though the composer sometimes ran 
ahead of the poet in true Rossinian fashion. 
Having, as we must assume, obtained permission 
from the Empress, Gluck arrived in Paris in Novem- 
ber, bringing with him the score of “ Iphigénie in 





Tauride.” The genesis of this work deserves par- 
ticular attention. It appears that Devisme, the 


Director of the Opéra, conceived the idea of obtain- 
ing a lyric drama on the same 
the two great rivals for the admiration of Paris. As 
a stroke of business this could not be surpassed, but 
it demanded no small measure of diplomatic tact, 
and even at the outset the manager met with a 
check. When made acquainted with the project 
and offered Guillard’s book, Gluck would neither 
listen to the one nor accept the other. He was not 


going to risk the success of his career upon a formal | 


encounter the issue of which might be decided by 
incompetent or partial judges. ‘or some time he 
remained in this frame of mind, and even promised | 
the libretto to Grétry. Devisme, however, managed 
in the end to conquer his objections, and it may be 


that Gluck was allured in some measure by the| 


secret hope of so outshining his rival as to set at 
rest all question of their opposing claims. At this} 
change of mind Grétry was much annoyed; even 
going so far as to accuse Gluck of cruelly piaying 
fast ‘and loose with his desires. Assured of the| 
German master’s co- operation, Devisme proceec ded 
to negotiate with Piccinni. In his Notice 
les ouvrages de Nicolas Piccinni, Ginguené has preserv a 
a report of the conversation which took place :— 

D. Here is an exceilent libretto which I propose you 
should set to music. It is “ Iphigénie en Tauride.” 
M. Gluck is composing another, and an impartial | 
public will decide between you. We shall see, as in 
Italy, two masters writing the same work; it is a 
plan which I desire to introduce into France. 

P. But, Monsieur, for that it is necessary that the 
poem should be the same. 

D, It is not quite the same 
and plan are identical. 

P. You are not ignorant, 


poem, but the subject 

Monsieur, of the intrigues 
and even hatreds which exist against me, without 
reason on my part. Should the “Iphigénie en 
Tauride”’ of M. Gluck be first heard there would be 
no chance for mine. 

D. I give you my word that your work 
produced betore his. Give me yours, in turn, 
you will speak of this to nobody, not even to your 
most intimate friends. 
cerned, for, if this affair is to produce the effect I 
anticipate, there must be not the least suspicion of it. 
Go to work in all confidence. My own judgment and 
the opinion of many excellent connoisseurs assure 
me that the book is an excellent one. Begin upon 
it immediately. Count upon the pledge I have given 
as to the performance of your opera before Gluck’s; 
I await yours as to the secrecy required. 

Piccinni went to work accordingly with closed 
mouth, and had finished two acts when disquieting 
news reached him. Gluck’s “Iphigénie in Tauride,” 
said rumour, is to be preduced forthwith. In great 
distress the deceived master hurried to 


hall be 


subject from each of | 


sur la vie et 


that | 


In this you are yourself con- | 
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who met him with apologies and excuses. ‘True, 
Gluck’s work was actually in rehearsal, but the 
manager’s hand had been penn the Queen had 
given ‘her orders : que voulez In vain Piccinni 
remonstrated, and urged Device 1¢ to keep his plighted 
word. All his arguments were met by pleading royal 
command, and the poor composer retired in despair. 
This did not prevent him, however, from showing the 
libretto to Ginguené, who pronounced it a stupid 
rhapsody, and only after hard persuasion undertook 
its amendment; the composer having resolved to 
persevere rather than waste the labour already ex- 
pended. Meanwhile Gluck’s rehearsals went bravely 
on, he superintending all in his earnest, not to say 
vociferous, manner. Some one present on a more 
than usually noisy occasion asked a Piccinnist what 
he thought of the marvellous music. The partisan 
answered: “* Admirable. I find only one little fault. 
Every time that Gluck, striking the floor with his 
cane, cries ‘fianissimo!’ he ought to say to the 
orchestra ‘ tapagissimo !’” 

*“ Iphigénie en Tauride ” was produced at the Opéra 
on May 18, 1779, and achieved a great success, not- 
withs tanding that, in some respects, it stood quite 

: being destitute of a love motive, and 
only one ballet, itself proper to the action oi 
Marie Antoinette was present, and led the 
applause. As a matter of course, the Piccinnists 
were furious, not only because of Gluck’s good 
fortune, but on account of the treatment their mastet 
|had received. Thus war broke out more furiously 
than ever, the first shot being fired from Piceinni’s 
| side in the form of a pamphlet, Entretiens sur Pétut 
actuel de VOpéra en Paris, written by an architect 
named Coqueau. It would be of little use closely to 
follow here the ups and downs of the strife ; enough 
| that both the masters held aloof from active partici- 

pation in a squabble which they assuredly regretted. 
| We are tempted, however, to take note of one of 
| the cleiewes ban died to and fro by hot-headed 
| partisans, because it deals with a matter always 
It was said against Gluck by Coqueau 
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| Interesting. 


|that the air ‘‘ Amour, viens rendre a mon ame,” in 
the French version of ‘*Orphée,’ had been stolen 
the Italian composer, Bertoni. It will be 


| from 
remembered that on a former occasion the master 
|had encountered and refuted a similar accusation. 
|Gluck’s friends met the charge with spirit by chal- 
lenging Coqueau, through the 7 de Paris, to pro- 
|duce Bertoni’s air and also the date of his score. In 
| re ply, the accuser had the air engraved and scattered 
jover Paris, accompanied by the following commen- 
| tary :— 

|. ‘+1, The air *So’che dal ciel’ has for ten years been 
in the hands of amateurs of the capital, and I have 
| seen several Italian copies; that is to say, copies 
written in Italy. It has been sung at several 
concerts, public and private, both betore and after 
the production of ‘Orphée,’ under the eyes of M. 
Gluck, and always in the name of Bertoni. On 
these occasions Gluck made ro protest against 
plagiarism. The air is not in the scores of the 
| [talian ‘Orfeo,’ engraved in London, Vienna, and 
lelsewhere, while during the first representations of 
|*Orphée” in france there was a public rumour to 
the effect that the air had been composed by M. 
Gluck in Paris for M. Gros.” 

The Journal de Paris promptly gave currency to 
an anonymous reply. Here it is: 

‘It requires so little talent, some say, and so little 
merit to write airs like that which ends the first act 
of the French ‘Orphée’ that Chevalier Gluck is 
not tempted to challenge the article in your journal 
which has the temerity to assign it to Bertoni. 
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Devisme, | However, as the truth ought to be spoken, you should 








198 THE MUSICAL TIMES.—Aprix 1, 1885. 





know, Messieurs, that M. le Chevalier Gluck com- 
posed that air for the coronation of the Emperor, 
and that it was sung at Frankfort on that solemn 
occasion by M. Totzi; that later it was inserted in 
his opera, ‘Aristée,’ performed at Parma on the 
occasion of the Infant’s marriage, for which he had 
been called from Vienna, and that it was sung in 
Parma by Madame Girelli. Would it not have been 
curious and amusing, Messieurs, had M. le Chevalier 
Gluck produced at Parma, as his own, an air by 
Bertoni already known to all Italy? For the rest, 
if it is true that this air may be found in a work of 
3ertoni, let any one examine the score of his ‘ Orf¢éo’ 
and he will be fully convinced that it is not M. le 
Chevalier Gluck who has copied Bertoni.” 
Meanwhile, Coqueau, whose honour ‘and veracity 
were no less at stake in this quarrel than Gluck’s, 
wrote to Bertoni for corroboration. The Italian 
musician replied in terms as follows :— 
“Tam much surprised at the question put to me in 
your letter, and I have no desire to compromise 
myself in a musical quarrel which, judging by the | 
warmth you display, may come to be of importance. | 
I beg you to allow me to answer simply that the air 
‘So’ che dal ciel’ was composed by me at Turin for 
the Signora Girelli, I forget in what year; I cannot 
even say whether I wrote it for my ‘Iphigénie en 
Tauride,’ as you assure me; I believe, rather, that it 
_ belongs to my ‘ Tancredi,’* but this has nothing to 
do with the question whether it belongs to me. That 
it is mine I must and do avow, with all the truth of 
an honourable man, full of respect for the works of 
great masters, but full of affection for his own.” 
Triumphant Coqueau straightway sent Bertoni’s 
letter to the Fournal de Paris, with a note declaring 
that only Gluck’s denial of its assertions could destroy 
its effect. But this attempt to force the master’s mouth 
utterly failed. He remained obstinately silent, and 
allowed judgment to go by default. In all probability 
he had no real defence to make, and it is not less 
likely that the singer, Gros, could have told a story, 
had he chosen, incriminating himself as the instigator 
of the petty theft. Gros wanted a bravura air, 
perhaps, and here was one to hand. Voila tout! 
Our master’s next opera for the Académie Royale 
was ‘Echo et Narcisse,” but the engagement did 
not conclude until after some haggling about the 
price. Gluck, in fact, put up his terms. He re- 
ceived 12,000 crowns for ‘“Iphigénie en Tauride,” 
and wanted 20,000 for the new work. Eventually he 
came down to 14,000, and then the bargain was 





struck. ‘‘ Echo et Narcisse” proved a disappoint- 
ment, the house, at the second representation, being | 
half empty, and still more desolate at the third. 
How the Piccinnists rejoiced to hear this good news! | 
They triumphed, in sneers and mock condolences, all 
,along the line. But, as usual, Marie Antoinette stood 
Gluck’s friend; appointing him music master to the 
Children of France—an office that would necessarily 
fix him in proximity to the Court. This, however, 
could not console the decply-mortified composer, 
who, from the height of “ Iphigénie en Tauride,” had 
fallen very low. He even fretted so much as to bring 
on a serious illness. ‘On Friday last,” announced 
the Fournal de Paris, **M. le Chevalier Gluck was 
attacked by a serious illness, the symptoms of which 
were so alarming that his friends feared for his life. 
Although still suffering, he is absolutely out of 
danger.” On recovering, the master quitted Paris 
for Vienna, where we find him writing as follows 
(Nov. 30, 1779) to Gersin, who had sent a libretto:— 
‘*I am touched by the honour you have done me 
in sending the plan of a tragedy which I might set 











* On this point Bertoni was correct. 


to music. I find it admits of grand effects, but doubt- 
less you do not know that henceforth I write no more 
operas, and that I have finished my career. My age 
and the disgust I experienced lately at Paris in the 
matter of my ‘ Narcisse,’ have made it impossible 
for me to compose another.” 

Meanwhile, the authorities of the Académie Royale 
thought to appease Gluck by reviving ‘Echo et 
Narcisse,” with certain emendations of the poem. 
It was proposed, moreover, to take the baton from 
Francceur and give it to some one more capable. 
Francceur naturally appealed to the composer, who 
replied in the subjoined terms :— 

“JT am very sorry for the trouble between you and 
M.le Bailli du Roullet on account of one of my works 
—it seems I am never to be free from the squabbles of 
the Paris Opéra, neither when Iam near nor far away. 
The other day I received a l’'rench paper, in which it 
was said that I am opposed to Mdlle. Beaumenil 
playing the rdle of Echo in the same opera. I am no 
longer astonished at hav?:.g so many enemies in Paris 
when so many lies are invented for me. All this 
abates whatever desire I may have had to return to 
Paris, for I hate like death all such annoyances. I beg 
you to excuse me if I leave those concerned at the 
Opéra to decide your complaint against M. Bailli. 
especially as I am not in Paris. If I were master 
you would have cause to complain of nobody, for I 
have always thought much of your musical talents, 
and the constant friendship which you have shown. 
I hope that justice will be done you, and peace soon 
re-established.” 

Gluck’s friends mustered in strength at the revival 
of ** Narcisse,” and applauded the music demonstra- 
tively; but the public would not sympathise. At 
the second performance the receipts dropped to 
2,500 livres ; at the third to 1,500, and, of course, the 
work was soon again withdrawn. This did not tend 
to bring its composer back to Paris, at the risk of 
hastening to a crisis his augmenting infirmities, nor 
did Gluck, we may well believe, find much consola- 
tion in the misfortune that happened to Piccinni’s 
“ Tphigénie,” when, after much squabbling, that work 
was produced on the Académie stage (Jan. 23, 1781). 
The Italian composer deserved nothing but pity. 
In the very crisis of his struggle for supremacy a 
drunken artist ruined all. Let M. Desnoiresterres 
tell the story :— 

“The curtain rose; the opera began. Piccinni 
awaits in lively anxiety the entrance of Iphigénie 
in the first scene. She appears; but what is the 
matter with her? Her features are changed; her 
eyes have a haggard expression, her legs are hardly 
able to sustain her. Is it the presentiment of Orestes’ 
misery and the perils he will have to face? Is it 
Diana which thus agitates her priestess? If it were 
so the poor composer, pale, alarmed, would not 
follow, with such marked anxicty, every gesture of 
the cantatrice. Already he had no doubt of his mis- 
fortune — Jphigénie was drunk! Thanks to the 
priestesses and to one who was badly recompensed 
for his services, she was kept upright, and managed 
to get through the act, to the astonishment of the 
house. On going off she plunged her face in a basin 
of water, which revived her and brought back her 
self-possession, but not her harmonious timbre and 
her pure, enchanting diction. She followed her role 
to the end without making a wrong entry or losing a 
bar, and without singing false, but with a veiled 
accent, a look clouded by the vapours of half- 
dissipated intoxication; a monotony of tone and 
gesture about which no mistake could be made. 
In an instant the joke went from box to box: 
‘This is not Iphigénie in Tauride, but Iphigénie i 
Champagne.’ ” 
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Of course, the Gluckists heightened this misadven- 
ture to the measure of a catastrophe ; being, in their 
turn, accused by Piccinni’s friends of having con- 
spired to bring it about. ‘* Knowing the Bacchanalian 
weakness of Mdlle. la Guerre, who played the chief 
role, they invited her to a grand banquet, and made 
her drink so much wine that the poor lyric Princess 
became incapacitated.” VPiccinni went home from the 
Opéra “ with death in his soul.” It was all very well 
for the King to shut up the offending artist in prison 
--where, by the way, she again drank more wine 
than was good for her—this could not redeem the 
past. Nor could Mdlle. la Guerre herself, when 
liberated and in her right mind, make recompense, 
though she tried, singing and acting divinely, besides 
throwing all possible significance into the lines :— 

O fatal day! how vainly do I wish 

That in my life it may not reckon’d be! 
It came, however, as a potent balm to Piccinni’s 
wound that, when Gluck’s “Iphigénie” was revived, 
and that of the Italian master played three days after, 
the first drew 2,740 livres, the second 3,538. Later, 
itis true, Gluck made up lost headway, his ‘ Iphi- 
vénie” fairly remaining mistress of the field. As 
late as May, 1781, the German master cherished his 
resentment against Paris, and maintained his resolve 
never to return. On that date he wrote :— 

*Do not believe the rumours going about with 
regard to my proximate return to Paris. Till 
superior orders compel, I will never go to that city, 
unless the I’'rench agree as to the kind of music they 
want. That flighty people, after having received 
me in the most flattering manner, appear to be 
disgusted with all my operas, which do not now 
attract the crowd as formerly. And look at the 
‘Seigneur bénéfaisant’ which now engages their 
attention! They would, it appears, return to their 
pont-neufs. Well, let them.” 

In June, 1751, the Opéra took fire during a per- 
formance of Gluck’s ‘“* Alceste,’’ and was burnt to 
the ground. Pending its re-erection, the company 
gave concerts at the Tuilerics, where a comical 
episode in the Gluck-Piccinni struggle took place. 
An Italian air by Gluck being in the programme, 
Piccinni’s friends retired from the hall, in order, as 
they magnanimously said, not to interfere with the 
enjoyment of the opposite party. The Gluckists 
applauded the air furiously, whereupon, to their 
utter discomfiture, it came out that for Gluck’s piece 
one by Jomelli had been substituted. The laugh 
went round now on the other side. 

When the Opéra re-opened at the little Théatre 
des Menus-Plaisirs, ** Echo et Narcisse was revived 
for a third time, and at last with some success. 
There was consolation for Gluck in this, but more, 
perhaps, in the fact that his rivals, even Piccinni 
himself, to some extent adopted his musical method. 
A passage in Grimm’s Correspondance littéraire has a 
bearing on this point :— 

* The zealots for Gluck, those enemies so unjust 
and discouraging to the talent of his rival, are the 
greatest partisans of (Piccinni’s) * Didon,’ and pre- 
tend that Piccinni has turned Gluckist. . .. We do 
not disguise the fact that M. Piccinni has worked 
more at the recitative of this opera, or that he has 
put into it more purpose, more variety, and, above 
all, more of the accent of passion and feeling. His 
airs, always melodious and well constructed, have 
gained in truth and present an energy of expression of 
which his detractors did not believe him capable.” 

As the year 1782 went on rumours spread of 
Gluck’s intended return to Paris. It was even said 
that he would bring with him a new opera. There 
was some reason for the report, a letter from the 
master being received at the Opéra about the end of 





August, in which he offered, for 20,000 livres, a new 
work, “Les Danaides,” engaging to bring it with 
him in October. ‘The price was an obstacle at first, 
but matters were going on swimmingly when the 
fact came out that another hand than Gluck’s had 
been engaged upon the opera. Forthwith M. le 
3ailli du Roullet was requested to inform Gluck 
that the Committee of Direction, having learned 
that only the first two acts of ** Les Danaides ” were 
by him, could not count upon the success of the work 
as though there were no joint authorship. Hence they 
were justified in offering no more than 10,000 livres 
for the work, with the understanding that, should its 
first representations prove successful, they would 
cheerfully pay the balance. In January, 1783, Gluck 
replied that, the state of his health preventing him 
from journeying to Paris, ** Les Danaides ”’ would be 
taken charge of and directed by Salieri, under which 
circumstances he would lower his price to 12,000 
livres. Naturally the Committee at once divined that 
Salieri had aided Gluck in the composition. They 
answered that respect for Gluck alone had induced 
them to derange their programme and announce 
“Les Danaides,” that the same motive could not 
apply to Salieri, and therefore that they would not 
undertake to bring out the work until, following the 
usual course, it had been examined and approved. 
This would have ended the transaction with a less 
persevering man than the German Orpheus, who 
proceeded to assail the Committee at a very 
weak point—that is to say, he obtained the 
French Ambassador’s influence and active inter- 
ference. The Count de Mercy-Argenteau even went 
so far as to assert that not only were the first two 
acts from Gluck’s pen, but that the master had dic- 
tated the remainder to Salieri, adding an assurance 
from the Emperor of his Imperial consent to Gluck’s 
absence from Vienna for the requisite rehearsals. 
Upon this the Committee gave in, and Easter, 1783 
was appointed for the production of the new opera. 
During the rehearsals of ** Les Danaides,” the judg- 
ment of connoisseurs was much divided; but the 
composer’s friends stifled such fears as they felt, 
and resolved to applaud everything. The first 
performance was not wanting in untoward events. 
The Revolution was already casting its shadow 
before, and Gluck’s constant friend, Marie Antoi- 
nette, once the Parisian idol, had a comparatively 
cold reception on entering her box, all the en- 
thusiasm of the assembly being reserved for De 
Suffren, who had gained some advantages over the 
English in India. Nevertheless, ‘* Les Danaides,”’ 
despite some very unusual horrors, achieved a great 
success. The public, we are told, were drunk with 
it. Now came a grand surprise. Writing from Vienna 
to M.le Bailli du Roullet, who forwarded the letter to 
the Ffournal de Paris, Gluck said: “I beg you, my 
friend, to have printed in the Fournal de Paris the 
declaration which I ought to make and do now make 
—that the music of ** Les Danaides” is entirely by 
Salieri, and that I have done no more than give the 
advice he was willing to accept.” Was this letter a 
forgery ? We shall presently sce. 
(To be continued.) 

A NEW CONCERT HALL FOR LONDON. 

Ir will be remembered that a few months ago a 
discussion arose concerning the paucity of orchestral 
concerts in London, and utterance was given to a 
general desire for an increase in their number. This 
led to expressions of opinion from those well qualified 
to judge that, under existing conditions, orchestral 
concerts could scarcely be made remunerative. In 
other words, that the limited accommodation in 
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St. James’s Hall made high prices absolutely neces- 


sary, and that, consequently, a large proportion of 


the general public was practically excluded from 
such entertainments of the kind as are actually 
given. From this it naturally appeared that the 
desideratum is a new concert room, large enough, in 
technical terms, to “hold the money.” We pointed 
out that it is little short of a disgrace that Man- 
chester, Liverpool, Birmingham, Leeds, and Sheffield 
should be better off in this respect than the metro- 
polis. True, we have the Albert Hall, but it would 
take a great deal of argument to prove that South 
Kensington is centrally situated, and musicians are 
unanimous on the point that, however admirable the 
huge rotunda may be for oratorio on a large scale, it 
is by no means suitab!e for orchestral performances. 
What is needed is a commodious building in a con- 
venient district, and capable of accommodating, say 
from 4,000 to 5,000 people. 
such a building being provided? And, supposing it to 
be provided, what likelihood is there of its being in 
demand for musical and other purposes? The most 
sanguine may begin to despair of a_ satisfactory 
answer to the first question, for several months have 
elapsed since the discussion on the subject took 
place, and no one has as yet made any sign of coming 
forward with a practical scheme. There were some 
who actually dared to suggest that art lovers, with 
money in their pockets, might provide the people 
with what is needed out of sheer beneficence. These 
optimistic folk can scarcely have sufficiently studied 
our national methods of action in such matters. It 


is perfectly true that two or three of the great landed | 


proprictors in London, who have so enormously 
benefited by the rise in the value of house property, 
could erect a temple of art without in the least degree 
feeling the sacrifice of money such a work would 
entail. It is equally true that a dozen or more of our 
merchant princes could carry out the scheme with 
equal grace and facility. But to expect that anything 
of the sort will ever be done by the wealthy classes 
merely for the sake of art is as unreasonable and 
preposterous as it is for a child to cry for the moon. 
If it were a question of endowing a race meeting, or 
the provision of a site for the slaughter of pigeons, 
the money would be forthcoming at once. But music 
is not ‘sport,’ and with those who wield the power 
that money gives, “sport” is the most important 
affair of life, next to the business of moncy-getting 
itself. 

It is therefore necessary to approach the sub- 
ject strictly from the commercial standpoint, and 
this brings us to the consideration of the second 
question. Ifa newconcert hall is to be built it must 
be by private enterprise or by a public company; in 
either case with the expectation of deriving monetary 
benefit from the undertaking. Let it be presumed 
that a site has been secured on the space created by 
some of the metropolitan street improvements now tn 
progress. This is not an extravagant hypothesis, 
becausc the Board of Works has favoured the erection 
of a new music hall contiguous to the spot now 
occupied by the establishment known as_ the 

-avilion; and we will do our urban authorities 
the justice to assume that they care as much, 
though it may be not more, for music as for 
music halls. Supposing our new concert room 
to be in existence, it would need to be occupied 
frequently in order to render it a remunerative 
speculation. It is known that at first St. James’s 
Hall was a dismal failure, and at one time the 
advisability of placing the Company in liquidation 
was seriously discussed. Further than this, it is an 


interesting fact in the history of music that the 
Popular Concerts were first started in order to keep 


Is there any chance of 


the building in occupation, and the result has been 
the establishment of perhaps the most valuable 
musical enterprise in the world. It is a well known 
law of political economy that supply sometimes 
creates demand, and this has been the case with St. 
James’s Hall. At first it was vain for the directors 
to pipe, for no one seemed inclined to dance. All is 
changed now. Since 1880 the shareholders have 
received dividends varying from seven to ten per 
cent. The significance of this fact will be esteemed 
by capitalists who at present cannot see their way to 
realise more than three or four per cent. with safety. 
But it may be objected that although St. James’s Hall 
is now in constant use, a new building of twice the size 
might prove a white elephant for a time to those who 
contributed to the cost of erecting it. We do not 
wish to be over-sanguine in the matter. It is quite 
possible that at first the shareholders would receive 
no dividends—in other words, that they would be in 
a position similar to those who purchase deferred 
iannuities. But the period of waiting would certainly 
ibe less than in the case of St. James’s Hall, if we 
ido not misunderstand the changing conditions not 
| only of musical but of social life now in progress. 
|Let us glance for a moment at the probabilities, 





leaving mere possibilities out of account. It is ex- 
itremely probable, for instance, that the Sacred 


| Harmonic Society would shift its quarters and en- 
large itself to its former dimensions. If it did not, 
|another Society would very quickly be formed to 
| occupy the ground, and permit the public to hear once 
|more the “choral thunder” of Exeter Hall. Then 
the difficulty concerning orchestral Concerts could be 
at once solved, and entertainments of this class es- 
tablished cither on Saturday afternoons or evenings. 
The great question of music for the people could 
also be approached in a practical way. Perform- 
ances of various kinds could be given on an adequate 
scale, and at prices within the reach of all. The 
wonderful success of the Birmingham Musical 
Association, under whose auspices Concerts are given 
weekly, at the Town Hall, and attended by nearly 
3,000 working people, shows the nature of the work 
required. Of course the room would passess a large 
organ, on which recitals could be given at nominal 
prices, as is done at Bow, Leeds, Liverpool, and 
other places. Leaving musical performances, there 
can be no doubt whatever that the hall would be in 
great request for political and social meetings, 
popular demonstrations, and the like. Another point 
would have to be considered, and that is the advisa- 
bility of attaching a restaurant to the edifice. We 
would much rather do without it ; but if a restaurant 
would be essential to success, well, of course, it must 
be endured. In conclusion, lect us explain that in 
advocating the erection of a new concert hall we 
have no desire to injure vested interest. Existing 
buildings are admirable in their way, but the misfor- 
tune is that they are insufficient forthe requirements 
of the public. That is the case we have desired to 
establish, and action should be taken without further 
delay. 


On the 23rd of Pebruary, the Emperor of Germany 
conferred a pension of £150 per annum on Dr. 
Chrysander, in recognition of his long continued and 
able labour in editing and publishing the works of 
Handel. On the same day Prince Bismarck tele- 
graphed to Dr. Chrysander congratulating him, and 
expressing a hope that he might successfully complete 
his onerous task, and long be spared to enjoy his well- 
won honours. These good wishes will be heartily 
endorsed by Dr. Chrysander’s many friends in 
England. 
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AmoncsT the many reforms now strenuously advo- 
cated in the notation of printed music none, we think, 
are more worthy of serious attention than that of the 
abolition of all abbreviations, which, however useful 
for composers in writing down their ideas as rapidly 
as possible, should never appear in published works. 
An explanation of the meaning of much of this 
musical shorthand is to be found in most books on 
the elements of the art, three pages in a treatise now 
before us being entirely devoted to this subject. It 
need scarcely be said that even to those students 


who have learnt the value of notes, and the method | 


of placing them in the bar, in all times, these hiero- 
glyphics are extremely perplexing; for, apart from 
the absurdity, for example, of having three methods 
of denoting one form of arpeggio, there are some 
signs upon the meaning of which musicians them- 
selves disagree; and assuredly the word Brillenhisse, 
used to define certain arpeggio basses, so termed from 
the likeness of the character to a pair of spectacles, 
seems a somewhat childish one to be admitted into 
a musical vocabulary. The tendency to get rid ofa 
number of the now unmeaning signs which have 
lingered to the present day may be proved by the 
fact of compositions being published with the passages 
in which the appoggiatura occurs being printed pre- 
cisely as they are to be played; and no doubt even 
the acciaccatura—often mistaken tor the appogyiatura, 
from not having a ijine drawn through it—will eventu- 
ally appear as a large, instead of a small, note. It 
is quite refreshing to see the word * obsolete” after 
such signs as the Nachscnlag, the Chute, the Port de 
voix, the Backfall, the Double Backfall, and many 
others; but we look forward to the time when com- 
posers, instead of ¢mdicating, will write what they 
mean, and then it will be thought as ridiculous to 
dispute about what notes are intended as about the 
manner in which they are to be performed. 

Tuart in Africa the performance of a little drama, 
very much in character like a Greck play, and acted 
entirely by children, should be organised to ‘please 
the white man” seems indeed strange: but we are 
assured by a young missionary on the banks of the 
Congo river that such an event actually took place 








recently at Equatorville. It consisted in the first | 


place of some clever dancing, and then of a little bit 
of operatic acting, the choruses being rendered by 
little girls of from eight to twelve years of age. “A 
strange looking bier,” writes our informant, “ was 
carried in on the shoulders of four men, upon which 
was something or somebody covered over with red 
baize cloth.” This bier, we are told, was placed upen 
the ground, a pretty little girl sitting by its side. A 
plaintive song was then chanted by a woman, which 
was afterwards sung in chorus by the girls. The 
music of this, it is said, was “ sweet and sad,” but 
few of the words could be understood save the oft 
repeated ** Ka-wa-ka’’—he is not dead. When the 
incantation was considered to have worked, there 
was a noticeable heaving and shuddering in the 
covered mass on the bier; the red cloth was drawn 
aside, and a girl was discovered, *‘ her chest heaving 
quickly and her limbs trembling.’ Two persons then 
took her by the arms and raised her to her feet. This 
ended the play, the simple pathos of which evidently 
touched not only the ‘white man” for whom it was 
especially designed, but the natives, who could better 
understand and appreciate the merits of the /ibretto. 
The choruses were sung by the juvenile vocalists with 
true pathetic feeling; and, from what we can gather 
from our correspondent, this little ‘ Equatorial 
Drama” produced a better effect upon the audience 
than many of more pretensions which have been 
given in our midst. 


We are glad to find, by many communications 
from those who have the matter really at heart, that 
the desire of rendering justice to some of the finest 
sacred compositions is gradually leading to a move- 
ment for the introduction of orchestras into our 
churches. A letter from a clergyman, recently re- 
ceived, says that he finds it quite possible to organise 
a small orchestra, with the help of a few professionals, 
who always kindly give their services, even in avillage; 
and should this example be imitated in our large 
towns, how many of those works universally admitted 
as most powerful aids to devotion might then take 
their place in the service of the Church? Wher 
Canon Farrar preached his excellent sermon on 
music in Westminster Abbey some few years ago, 
this is what he said, after declaring that ‘the whole 
3ible thrills with song,” and enforcing his asscrticn 
by quotations: ‘So it is with the one great Book of 
God; and so it is also with Nature, which is another 

300k of God. There is indeed little of what can 
accurately be called music in Nature; for music is 
the divine prerogative of human and angelic beings; 
and Nature furnishes only the rude elements of it— 
the uncut diamonds (as it were) of sound. We may 
indeed say that the winds of God make music under 
the blue dome of His Temple not made with hands— 
music, sweet sometimes, and soft as the waving of 





angel-wings; or weird, as when it sweeps the wild 
| moors. and mingles her multitudinous murmurs of 
the withered heather-bells; or awful, as when it 
| roars amony the mountain pines.”’ That the highest 
luse of this * divine prerogative” is in the cause of 
| religion can scarcely be doubted; but without the 
| combination of voices and instruments its true power 
can be but faintly realised; and all who agitate, 
therefore, for the formation of small orchestras for 
|the service of the Church are really endeavouring to 
strengthen the eloquence of sacred music. 


Sir GEorGE Macrarren, who occupied the chair 
at a lecture delivered in London by Mr. Brinley 
Richards a short time ago, said that ‘the present is 
an age devoted to the destruction of popular belief.” 
Certainly it may be termed an age when creeds of 
any kind are placed upon thcir trial; and it is much 
to the credit of Mr. Richards that he has devoted so 
large a portion of his life to sifting the evidence upon 
| which rested the assertion that musical notation in 
| Wales existed at a time when it was unknown in al 
!the other countries of the world. For some years he 
|has been lecturing to dispel this delusion: and of 
|course, being a Welshman, has raised much angry 
! feeling against himself in the land of his birth. Mr. 
Richards, however, is not a man to flinch from his 
self-imposed task when he feels that he has right on 
his side. Itis easy enough to earn the title of patriot 
by extolling the strong points. and passing over the 
weak ones of your countrymen; but there are some 
who are more content with the good opinion of the 
educated few than with the applause of the uneducated 
many; and having convinced himself by diligent 
research of the truth of his theory, we are glad to 
find that Mr. Richards has the courage to promulgate 
it. He tells us that “the ancient and authentic 
chronicle of Caradoc, in the eleventh century, was, 
for some purpose, altered by the translators, who have 
actually interpolated passages without a single hint 
to guard their readers against error.” This may be 
an unpleasant fact for those who have maintained the 
exceptional powers of the Cymri against all who 
ventured to doubt them; but “facts are stubborn 
things”; and he is the best friend of a nation who 
accepts not its history without patient and unprejudiced 





examination. 
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AT the time of going to press the iilness from which 
Sir Julius Benedict has been suffering shows no 
signs of alleviation. The symptoms of bronchitis, 
complicated with angina pectoris, are severe, and the 
patient is restless and gradually weakening. His 
wonderful constitution may, however, make a rally, 
and delay the end for some time. To his heavy 
affliction and the distress of his family none of our 
readers, we feel sure, will deny their warmest 
sympathy. 


Govnop’s new Paschal Mass was performed for 
the first time on the r4th ult., at the Eglise de Saint 
Eustache. M. Gounod himself conducted, and the 
choir, gathered from the other Paris churches, num- 
bered 300 vocalists. Success was not a moment in 
doubt. f ntly 
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Devoid of theatrical cffects, and ex 
founded on the classic model of Palestrina, the num- 
bers were at times almost austere in character, the 
most prominent features being the ‘Gloria in 
I'xcelsis ” and the “ Agnus Dei.” The French papers 
are unanimous in praising the latest outcome of M. 
Gounod’s religious feeling. 
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OF SHARON” was performed at ? 
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“THe Rosi ew- 
astle by Mr. Rea’s choir on the 24th ultimo, with 
such success as to be styled “the greatest musical 
achievement ever witnessed in the city.” Great part) 
of this triumph may undoubtedly be ascribed to the 
fact that Mr. Mackenzie conducted in person, and that 
the principals were such trustworthy artists as Mrs. 
Hutchinson, Miss Hope Glenn, Mr. Henry Piercy, and 
Mr. Watkin Mills. The critic of the Newcastle Daily 
fournal, subscribing to the opinion that ‘* The Rose 
£ Sharon” is the greatest oratorio written since 
* Elijah,’ adds his conviction that ‘Mr. Mackenzie 
is destined to take a position in the musical world | 
never yet attained by any Englishman.” Another 
local critic, not less enthusiastic, takes the oppor- 
tunity of expressing a hope that the gifted musician 
will make a second attempt at operatic writing. | 
30th Mr. Mackenzie and his work have met, in 
Newcastle, with a reception worthy of their deserts. 
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ROYAL ALBERT HALL CHORAL SOCIET 

THE only performance we have to note of this Society 
s that of ‘* The Redemption ” on the rrth ult. Gounod's 
sacred trilogy has now taken a firm position in the 
“épertoire, and whenever it is given we may look for an 
effective rendering and a large audience. In both these 
respects there was ample cause for satisfaction on the 
present occasion. The choral numbers offer no difficulty 
to Mr. Barnby’s efficient forces, and they were given with | 
unfailing correctness and all needful expression. Madame | 
Valleria, sang the soprano music for the first time, and | 
acquitted herself like the true artist she is. It is only | 
necessary to say that Madame Patey and Mr. Santley sang 
the principal contralto and bass music to signify that these 
portions of the work received the fullest justice. A word 
of commendation must be given to Miss Bertha Moore and 
Mr. Watkin Mills for their services in the subordinate 
parts. The audience suffered a diappointment owing to 
the illness of Mr. Lloyd, but Mr. Henry Piercy, a vocalist 
with a light and agreeable tenor voice, proved a capable | 
substitute. 

A correspondent writes to correct our statement last 
month that there had been eight rehearsals of ‘‘ The 
Rose of Sharon,” the number having been only five. This 
being the case, no blame can accrue to the members of the 
choir for failing to render justice to the work or to their own 
reputation. It, however, only seems to heighten the feel- 


| against, the work was rendered admirably. 


| Albani. 


| Her singing was throughout admirable in 





| applauded as that only is which appeals 


“ THE ROSE OF SHARON.” 

In view of the fact that, through various causes, the 
performances of Mr. Mackenzie’s Oratorio in Central 
| London and the West had not given full satisfaction, it 
' was resolved to make a special presentation of the work 
under circumstances qualified to guarantee the necessary 
executive merit. lor this purpose engagements were made 
' with Madame Albani—who had never sung the music of 
The Sulamite—-with Madame Patey, Mr. Lloyd, and Mr. 
Santley. Moreover, a fine orchestra, having Mr. Carrodus 
as leader, was secured, contingents of admirable choristers 
from the various London societies which 


were obtained 


had studied the work, and Mr. Mackenzie himself was 
brought over from Florence to conduct. We should add 
that Mr. Eaton Faning ably presided at the choral 


rehearsals, of which in all there were eight. So prepared, 
the performance could only be regarded as an assured 
success, and such it proved in the full sense of the 
term. 
The hold of The Rose of Sharon ” upon the public was 
amply demonstrated by the crowded state of St. James’s 
| Hall, on Friday, the 20th ult. Every seat had an occupant, 
and persons were necessarily refused admission for want of 
room. An effect such as this, like effects in general, must 
have an adequate cause, and we see in it another proof 
that positive merit, whether in a Briton or a foreigner, 
| commands honour and reward in terms not to be gainsaid. 
Mr. Mackenzie obtained a flattering reception on taking 
the Conductor's place. He is by this time firmly seated in 
public favour, and if public gratitude means ‘‘a keen sense of 


| favours to come,” we can only say that there is good reason 


for it. Humanly speaking, the Scottish composer has the 
future in his own hands. Regarding the general performance 
can use warm words of praise. Setting aside one or 
two trifling defects of a kind impossible always to insure 
There were 
merits, indeed, not approached on any previous occasion, 
and here we refer above ail to the service done by Madame 
That lady had made not only the music but the 
character herown. She had studied the latter dramatically, 
till its very spirit became hers, and then, calling upon a 
large stage experience for help, she embodied The Sulamite 
with all the vividness that a Concert platform allows. 
This was most obvious in the dream scene, where she 
presented an example of refined and subtle art, most 
suggestive of realism without being unduly realistic. 
spirit and 
Shepherd ” 


we 
we 


execution; the air “The Lord is my 


| bringing to a focus merits npon which it is a pleasure to 


reflect. Madame Albani gained, as she deserved, the hearty 
and unanimous applause of her audience. Regarding 
Madame Patey, Mr. Lloyd, and Mr. Santley, we need not 
again speak at length—thcy repeated a familiar success; 
Mr. Lloyd especially carrying off honours by his delightful 
singing in the part of The Beloved. All praise was 
deserved by chorus and orchestra—by the former for its 
excellence of tone, precision, and expression ; by the latter 
for correctness, scarcely marred by a flaw. Mr. Mackenzie 
conducted admirably, and a word is due to the help ren- 
dered by Mr. Musgrove Tufnail in the concerted solo music 
and the solo of the Officer of the Court. The Oratorio was 
igain heard to its end with unflagging interest, and 
through the voice 


of genius. 


SACRED HARMONIC SOCIETY. 


Tne Handel bi-centenary celebration of this Society 
consisted of a revival of the master’s undeservedly neglected 
Oratorio ‘* Belshazzar,” on February 27. A better choice 
could not have been made, and it may be hoped that public 
attention having been once more directed to this very fine 
work it will appear frequently in the programmes of this 
and kindred Societies. Caprice alone can be assigned as 
the cause for the neglect of ‘‘ Belshazzar.” True, the 
Oratorio does not contain any one number which has 
attained popularity apart from the context, but, taken asa 
whole, it is as varied and picturesque as the best of the com- 
panion works. Handel evidently regarded it as one of his 





ings of irritation caused by this unfortunate business. 


best efforts. He seems to have been much pleased with the 
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libretto furnished by Charles Jennens, though he recognised 
its intolerable verbosity and exercised a wise discretion in 
rejecting some portions of the wordy dialogues. Even as 
it stands the Oratorio is far too long for modern audiences 
and one cannot refrain from wondering at the enormous 
musical digestive powers of our ancestors, who it seems 
not only sat out a four hours Oratorio, but accepted several 
Concertos between the parts. ‘ Belshazzar” was first per- 
formed on March 27, 1745, at the King’s Theatre in the 
Haymarket, and was twice repeated. The Sacred Har- 
monic Society revived it in 1847, and the Royal Albert 
Hall Choral Society in 1573. It is a noteworthy fact that 
the work was never printed as it was finally left by Handel 
until the German Handel Society’s edition appeared in 
1864. The composer set several portions of the libretto 


twice, and made other revisions which will account for the | 


discrepancies in the earlier editions of Randall, Arnold, 
and the English Handel Society. The vocal score pub- 
lished in 1573 by Messrs. Novello, Ewer and Co., under 
the editorship of Professor Macfarren, accords in every 
respect with the latest intentions of the composer so far as 
they can be ascertained. 

Turning from the historical to the critical exar 
of the work, it must be observed in the first place that 
Handel exhibits himself in his fullest vigour in the choruses 
of ** Belshazzar,” 
in four-part harmony, and therefore should not com 
with the choral numbers of ‘* Deborah, “ Israel in Egypt 
and * Solomon.” In several instances, however, they 
marked by immense breadth and grandeur of style. 
are “‘ All empires upon God,” ‘“ Sing, O ye heavens,” 
‘By slow degrees,” while in ‘Behold, by Persia's 
made,” ** See from his post,’’ and above all in the chorus 
of Babylonian revellers, ‘‘ Ye tutelar gods,” 
plays his feeling for dramatic effect in unstinted measure. 
{n no other work from the same hand do we find more 
unflagging energy and variety in the choral numbers. If 
the solos are not as a whole so striking to modern ears, it 
is because in form and phraseology they are mostly old- 
fashioned. But here again we note remarkable vigour 
of utterance, and considerable regard for contrast and 
characterisation. Compare the airs of Cyrus, especially 
‘*Great God who yet,’ with Belshazzar’s florid and 
bacchanalian strains, ‘‘ Let festal joy ” and ‘“* Let the deep 
bowl,”’ and we perceive the composer’s skill in the art of 
tone painting. In brief, ‘‘ Belshazzar” must be reckoned 
among the masterpieces of oratorio, and it is inconceivable 
that it should again be permitted to sink into obscurity and 
forgetfulness. 

The most meritorious feature in the performance was the 
almost perfect rendering of the choruses. Thanks 
training of Mr. W. H. Cummings, the choir had not only 
mastered the music, but were enabled to pay attent 
the matters of accent, phrasing of the florid passag 
proper enunciation of the words. 
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most part the solos received | 
Lloyd, in the parts | 


at the last moment. For the 
ample justice. Madame Patey and Mr. 
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their pre-eminence as oratorio singers, and it is impossible | 


to imagine a finer rendering of their share of the music. 
Miss Annie Marriott, as Nitocris, and Mr. on, as 
Gobrias, did the comparatively little that was required of 
them satisfactorily, and an exceedingly favourable impres- 
sion was made by Miss Chester, a mezzo-soprano of much 
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THE BACH CHOIR. 

Iv naturally devolved upon this Association to mark t 
bi-centenary Festival of John Sebastian Bach in some 
special manner, and it may be said that the obligation 
was discharged in a way that was highly creditable 
to all concerned. It will” be remembered that the van 
Choir was formed about nine years ago as a temporary bod 
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ary work led its e 

permanent ral Society. No more suitable offering 
therefore could be ie on the shrine of Bach on his 200th 
birthday than a idering of the Mass, with all the 

additional effect that could be imparted by a oe expen- 
diture of time, labour,and money. A guarantee fund was 
formed, the offerings ‘to which were so lar; ge as to prove 
the existence of a widespread interest in the great com- 
poser. Meanwhile the choir and its conductor, Mr 
Otto be ge went to work with a will. A large 





extra body of voices was secured, a considerable pro 
| portion of which consisted of paid, professional singers, an 
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ise number of choral and orchestral rehearsals were 
, and actually some of the obsolete instruments in the 
score were re-manufactured, including the oboi d’amore 
-culiar high-pitched trumpet, for which a player 
ed from Berlin. After all this zeal and pains, it 

not surprising that the performance at the Albert Hall, 
on the 21st ult.. was in most respects unsurpassable. 
Certainly the work had never before been interpreted in 
such a fashion, and the event is therefore an honour to 
in England. The marvellously intricate and florid 

















ausic 
choruses, for a long s period regarded as all but impossible 
of proper ex ecutic on, were given with clockwork precision, 


and the effect of some of them, notably the “Cum Sancto 
Spiritu,” the ** Et vitam venturi,” and the “ Sanctus,” was 
overpoweringly grand. It was not the fault of the principal 
ists that their share of the work was less impressive. 
Sicoeipes Williams, Madame Patey, Mr. Lloyd, and Mr. 
pton (who appeared at short notice as a substitute 
r Foli) sang conscientiously and well, but the airs 
itten in a fashion that has passed away, and conse 
J y possess antiquarian interest. Herein lies one 
reasons for the limited popularity of Bach as cor ~~ 1 
Handel. a latter studied the capabiliti 
of the vocal organ, and, interpreted by skilled singers, his 
airs have still power to pr The old Leipzig Cantor, 
on the other han 1, was seldom content to drop his science, 
hence the solos in the Mass are mostly polyphonic 
in which the voice merely takes one of the ‘‘ real 
“ee The most noteworthy exception is the pathetic 
s Dei,” which proves what a master of e3 ae, 
couk 1 be a he chose. It was a pity that after : 
trouble 21 se the communes 
adhered to in 
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whic! h th e thanks of musicians are due to all who 
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promise, as Daniel, a part sometimes taken by a bass. The |] er parts ofthe metropolis. A 
additional accompaniments of Mr. Edward Hecht, and the | conspicuous example was aflorded on the roth ult., when 





organ part of Sir George Macfarren, of course opei 
door of controversy. We shall not enter into the matter 
here, but must express surprise at the continued unwilling- 
ness of Conductors to employ a pianoforte for the 
accompaniment of the recitatives and airs in Handelian 
oratorio. The composer's intentions in this matter are 
clearly expressed, and there would be no difficulty what- 
ever in carrying them out. “ Belshazzar’? was very 
warmly received, the audience being probably surprise: 
as well as deli: ahted at the beanty and general efiectivene 
of the work. 
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ht, pe srformed * The Rose of Sharon.” The 
shortcomings of those who were responsible for previou 
renderings of Mr. al a oratorio in London have 
received their due award of blame, and we have no desir¢ 
to re-open an unpleasant subject; but it is only : 
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the first satisfactory interpretation of the work. 
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All the nuances were well observed, and the voices were 
well balanced. Though the exigencies of space did not 
permit of the employment of a large orchestra, the players 
made up in quality what they lacked in numbers, and the 
slips were few and comparatively unimportant. Mrs. 
Hutchinson sang the music of the title véle with quiet 
taste and expression, and, except for an unfortunate mistake 
in the air ‘‘ The Lord is my Shepherd,” she left little to 
desire. Miss Hilda Wilson repeated her now familiar 
success in the contralto airs, and Mr. Watkin Mills was 
highly acceptable in the bass music. Mr. Lloyd was as 
artistic as ever, though an apology was made for him on 
the ground of hoarseness. The hall was crowded, and the 
audience was very liberal in its applause. 


LONDON MUSICAL SOCIETY. 

A PROGRAMME Of exceptional interest to musicians was 
performed on the 25th ult., at St. James’s Hall, by this 
Society. 
them were given for the first time in England. The first 
was a selection of three numbers of Dvorak's orchestral 
‘** Legenden,”’ a series of ten pieces, Op. 59. They are full 
of the Bohemian composer's individuality, and strongly 
national in colour. Unfortunately the rendering was tame 
and quite devoid of the life and character they evidently 
need. Consequently the effect was not so great as could 
be wished. ‘The next work was Schumann’s Cantata, 
* Der Sangers Fluch,” a companion to ** Der Kénigssohn,” 
produced last year, the poem being by the same author, 
Ludwig Uhland. These works were written near the 
tragic close of Schumann’s career, when clouds had 
already commenced to obscure the sun of his genius. 
Further, his intensely subjective nature could not lend 
itself completely to the illustration of any given subject, 
and, consequently, although a great deal of ‘‘ The 
‘*Minstrel’s Curse” is charming as abstract music, the 
absence of dramatic vigour cannot fail to be felt. The 
music flows on pleasantly enough, but one fails to realise 
the scene pictured by the poet. For concert purposes the 
third work, Rheinberger’s legend * Christoforus,” is far 
more effective. It was given at the Disseldorf Festival 
last year, and was received with much favour. The beauti- 
ful story of St. Christopher has been well treated by the 
librettist, F. von Hoffnaass, and Rheinberger’s music is 
remarkably graphic and spirited. In a scene where the 
Saint is tempted by seductive spells there is a suggestion of 
Wagner, and in a chorus descriptive of the havoc caused 
by Satan’s legions, we are reminded of Mendelssohn’s 
“ Walpurgis Night.” But, speaking generally, the music is as 
fresh as it is melodiousand picturesque, and * Christoforus ”’ 
should certainly become popular with choral societies. It 
cannot be said that the performance of either cantata was 
altogether satisfactory. Some of the soloists, whose names 
need not be mentioned, left much todesire, but Miss C. Elliot 
and Mr. Thorndike were commendable, and Mr. H. Piercy 
sang with much taste and feeling. Mr. Barnby had worked 
up the choir to a condition of efficiency, and the choruses in 
Rheinberger’s work were extremely well sung; but the 
orchestral playing throughout the evening was very rough, 
and once there was an absolute breakdown, necessitating 
a stoppage and a recommencement of the movement. An 
incident of this kind is scarcely creditable in a performance 
by a high-class Society. 


CRYSTAL PALACE. 

THE Saturday Concert of February 28 was principally 
devoted to the works of J. S. Bach. A very excellent 
selection was made, commencing with the overture from 
the Suite in C, for strings, oboes, and bassoons. ‘This 
overture consists of a stately introduction, and a clear and 
masterly fugue with frequent episodes for wind instruments 
alone. The overture was followed by the familiar Chaconne 
from the sonatas for violin without accompaniment —a 
series of pieces absolutely unique, of which it is to be 
regretted that the few violinists who are able to grapple 
with them select for performance only a few of the more 
popular movements. The fugue in G minor, the Bourrée 


in B minor, and the chaconne are tolerably often played; 
and one occasionally hears the Gavotte and Rondo from 


The items were but three in number, but all of 


the sixth sonata; but there are many other movements 
quite equal in merit to these, which are scarcely ever 
brought forward. Herr Joachim, who was in his best 
form, played the Chaconne, as probably he alone can 
play it. His performance was perfect alike in its 
breadth of style, clearness of accent, and perfect mastery 
of the enormous technical difficulties of the work. The 
Toccata and Fugue in D minor for organ, which came next 
in the programme, was excellently played by Mr. Eyre, 
the organist of the Crystal Palace. The work itself is 
familiar to all organists as an excellent specimen of Bach’s 
style. The concerto in D minor for two violins, accom- 
panied by an orchestra of strings, has been more than 
once given at the Monday Popular Concerts. On this 
occasion the solo parts were played by Herren Joachim and 
Heckmann, the latter proving himself a worthy comrade ot 
{the former. The performance was noteworthy for the 
| unity of style and phrasing of the two soloists. The selec- 
|tion from Bach’s works concluded with several extracts 
| from the great Church Cantata ‘“ Ein feste Burg,’ which 
| is founded on Luther’s well-known choral. In this work 
| the choruses were extremely well sung by the Crystal 
| Palace choir, who have seldom been heard to greater 
advantage. It was, however, a mistake to allot the air 
‘“Within my heart of hearts” to Mr. Harper Kearton, 
because in Bach’s score it is written for a soprano voice. 
| With this reservation, we have only praise for the per- 
jformance. Mendelssohn’s violin concerto, splendidly 
{rendered by Herr Joachim, and Brahms’s ‘ Academic 
| Overture” completed the programme of the concerts. 

One of the finest performances in our recollection of 
Schumann’s Symphony in D Minor was the special feature 
at the concert of the 7th ult. On the same afternoon Mr. 
T. Wingham’s Concert-Overture in A, No. 5, originally 
composed for Mr. Kuhe’s Brighton Festival of 1879, was 
heard for the first time at the Crystal Palace. The over- 
ture shows the graceful invention and sound workmanship 
which we are accustomed to associate with the name of 
Mr. Wingham ; the performance left nothing to desire. A 
new pianist, Madame Agnes Miller, made her first appear- 
ance at these concerts with Beethoven's concerto in C 
minor, of which she gave a neat and intelligent, if not 
very striking rendering. The remainder of the programme 
calls for no detailed notice. 

The Concert of the 14th ult. opened with Mendelssohn’s 
Overture in C, Op. 24, originally composed for a military 
band, and scored for full orchestra by Mr. Manns. Objec- 
tions have been raised in some quarters to arrangements 
of this kind; our own view is that every case must be 
judged upon its own merits. If the fact of the arrange- 
ment is clearly announced, as in the present instance, no 
injury is done to the composer; and when the adaptation 
is so musicianly and so effective, as is the case with Mr. 
Manns'’s score, we see no reason whatever for its not being 
made. Mr. Manns was probably not aware that the 
overture had been already arranged by M. C. Eberwein, 
and appears to have been published in Mendelssohn's life- 
time. Herr Robert Hausmann, a violoncello player of high 
attainments, who has been heard at the Crystal Palace in 
previous years, played an Andante and Allegro by Davidoff, 
presumably two movements from a concerto, well written 
for the solo instrument, but of no great intrinsic musical 
value. The programme also included the introduction and 
final scene from ** Tristan und Isolde,” the solo part being 
sung by Miss Anna Williams, Beethoven’s Symphony in 
B flat, of which a very fine performance was given, and 
Dvorak’s ** Scherzo Capriccioso”’ for orchestra, first pro- 
duced at the Crystal Palace last season, when it was 
conducted by the composer. It is unquestionably one of 
his most genial works, and well deserved a second hearing. 

The programme of the sixteenth Concert, on the 21st ult., 
had somewhat the aspect of a musical tour ; on asmall scale, 
it is true, but extending through three centuries—viz., from 
the birth of Giovanni Gabrieli, in 1557, to Wagner’s death, 
in 1883. Italy was represented by a Sonata for double 
orchestra, or to give it its full title, ** Sonata Pian e Forte, 
alla quarto Bassa,” by the said Giovanni Gabrieli. The 
contemporary of Palestrina, this early representative of 
the Venetian School studied under his uncle, Andrea 
Gabrieli, a still more prolific composer of vocal music than 
himself, and succeeded to the post of organist at St. 
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Mark’s, Venice. Like Berlioz he seems to have had a 
predilection for the gigantic, and even at that early date 
to have anticipated this great French master, by composing 
double and triple choruses in sixteen parts, to be performed 
at a distance from each other ‘Cori spezzati), a mode of 
procedure to which he was doubtless led by the fact that 
St. Mark’s possessed two large organs, with space before 
each for a separate choir. Among his works are to be 
found ‘* Madrigali”’ and ‘ Sacre Symphonie” (in 6—16 
parts), for voices oy instruments. It was’ probably one of 
these works that was presented on the present occasion; 
for it had all the semblance of a motett for two choirs, 
played by instruments—viz. (first orchestra), cornetto and 
three trombones; (second orchestra), viola, violoncello, 
and three trombones. Its effect was quaint, but by no 
means unpleasing, though one heard but very little of the 
strings. 

England was somewhat meagrely represented by Pur- 
cell's song from ‘‘ The Libertine,’ ‘‘ Nymphs and shep- 
herds, come away,” gracefully sung by Mrs. Hutchinson. 
France, no less so, by the well known Rigadoon from 
Rameau’s ‘‘ Dardanus.” Of this the analyst [G.] remarked : 
‘It has, unfortunately, been re-scored by Gevaert.” Why 
“unfortunately ” we are at a loss to say, for, apparently, 
the ‘‘re-scoring”” amounts to no more than “ editing’? a 
new edition. 

The remainder of the programme was devoted to 
Germany, unless Handel is to be accounted as belonging to 
England. First came the most popular of Bach’s Orches- 
tral Suites—viz., one of three in D; then a couple of Airs 
from Handel’s ‘Ode to St. Cecilia’s Day,” “ But oh! 
what Art can teach,” and “ Orpheus could lead,” both 
sung by Mrs. Hutchinson, and the organ part to the 
former supplied by Mr. A. J. Eyre. Haydn was exempli- 
fied by a couple of movements from an early Symphony 
‘*Le Midi,” performed, as was stated, for the first time in 
England; Mozart, by the Aria “ In diesen heil’gen Hallen” 
(* Zauberfléte’’), sung in Italian by Mr. Watkin Mills, and 
Beethoven by the ever welcome Allegretto Scherzando and 
Finale from his eighth Symphony. The Wagnerian 
selection, which completed the scheme, included ‘* Wotan’s 
Abschied von Briinnhilde und Feuerzauber” and ‘ Der 
Ritt der Waikiren ” (‘* Die Walkiire”’). Both in the Aria 
from ‘* Zauberfléte”’ and in ‘“ Wotan’s Abschied” (sung 
in English) Mr. Watkin Mills gave evidence of the posses- 


sion of a splendid bass voice as well as of the excellent | 
training he is still undergoing with Herr Blume. Except | 


that there was a lack of breadth in the rendering of 
“ Feuerzauber,” and that the little bells (Glockenspiel) 
which impart such a wonderful colouring to the “ flickering 
flames ’’ were altogether absent, the performance generally 
was fully up to the high standard to which Mr. Manns has 
accustomed us. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


IN resuming our record of these entertainments we have 
again to note the absence of any specially interesting 
features in the programmes. Not a single novelty of 
importance has been produced; not one new executant of 
mark has appeared. It may be said that the public has 
not yet evinced any signs of tiring of familiar works and 
familiar players. This is true of the Saturdays, but scarcely 
so of the Mondays, for on several occasions weak pro- 


grammes have resulted in diminished audiences. We} 


think it right to utter a word of warning, as the history of 
our leading musical societies proves that long persistence 
in nothing save routine work leads to disaster at last, and 
the Popular Concerts are too valuable an institution to be 
trifled with. Passing to the consideration of what has 
been done during the past month, we have to commence 
with the Concert of Saturday, February 28. On this 
occasion Herr Joachim was absent, and the leadership 
was resumed by Madame Norman-Néruda, the prin- 
cipal works being Brahms’s Sextet in G, Op. 36, and 
Beethoven’s Sonata in G for piano and violin, Op. 
30, No. 3. Signor Piatti’s melodious Sonata in C, 
for piano and violoncello, was repeated, and Madame 
Haas gave a quietly ariistic rendering of Chopin’s familiar 
Scherzo in B flat minor, Op. 31, in which she was encored. 
Mr. Lloyd sang Signor Piatti’s serenade, ‘‘ Awake, awake,” 


which the audience probably knew by heart, and two of 
Dvorak’s charming gipsy songs. On Monday, the 2nd 
ult., a veritable sensation was provided in the appearance 
of Signor Bottesini, and the audience was the largest of 
the season. The eminent virtuoso of the double-bass needs 
no defence for playing his own compositions, as his instru- 
ment is entirely without a repertory of solo music. The 
Andante and Finale he introduced belong to his Concerto 
in F sharp minor, which he played in its entirety at a 
Philharmonic Concert last May. Signor Bottesini is a 
sound musician as well as a phenomenal executant, and 
this work is not only full of melody in the elegant Italian 
manner, but is skilfully written, particularly the first 
movement, which was omitted on this occasion. The 
performance created a furore, and the audience would 
not permit the player to retire until he had given 
another proof of his unequalled ability. Another in- 
teresting feature of the Concert was a Sonata in A for 
piano and violin, by Gade, Op. 6. This is of course an 





early work of the gifted Danish composer, and is not 
altogether a representative example of his genius. ‘The 
writing for the piano in the first and last movements is 
light and florid, almost suggestive of the effects of a musical 
box, and the middle movement in F, though melodious, is 
| somewhat weak. It is said that Gade’s second Sonata for 
| the same instruments is more interesting. The programme 
commenced with Mozart’s favourite Quartet in D minor, 
| No. 2, of which the Minuet was encored, and concluded 
aan Schubert’s ** Trout’? Quintet in A, Op. 114. The 
pianist was Miss Zimmermann, but for once there was no 
| pianoforte solo, a very rare circumstance at these Concerts. 
| It cannot be said that Herr von Zur-Mihlen was altogether 
| satisfactory in Lieder by Schumann and Jensen. Beet- 
hoven’s Kreutzer Sonata, always now reserved for the 
Saturday Concerts, was performed on the 7th for the fifty- 
third time. In consequence of the illness of Mr. Zerbini, 
Mozart's Quintet in C, which headed the programme, could 
not be given, and the Quartet in C, No. 6, of the 
Haydn set, was substituted. Miss Zimmermann could 
not be commended for introducing Liszt’s transcrip- 
tion of Bach's Organ Fantasia and Fugue in G 
minor. Such things are entirely out of place in a 
classical concert, and those of the audience who persisted 
in a demand for an encore no doubt desired to hear some 
genuine pianoforte music. Mr. Maas sang familiar airs 
by Handel and Mendelssohn. There is even less to be 
said about the Concert of Monday, the gth ult. There were 
two quartets—namely, Haydn's in D, Op. 64, No. 1, and 
Beethoven's in E flat, Op. 74, both of which have been 
heard many times. Herr Joachim played Spohr’s Scena 
Cantante, with David's pianoforte accompaniment, and 
Mr. Max Pauer was heard to advantage in Mendelssohn’s 
Scherzo a Capriccio and his Andante and Presto Agitato. 
| Mr. Santley gave a splendid interpretation of Schumann’s 
Ballade ‘* Belshazzar,” a fine and dramatic composition 
that ought to become popular. Schubert’s great Quartet 
in D minor was the first work in the programme of the follow- 
ing Saturday. This wonderful creation can scarcely be too 
frequently heard, but there is no apparent reason why the still 
finer Quartet in G should be wholiy put aside. For the first 
time for many weeks we had a Pianoforte Sonata, namely, 
Beethoven’s in D minor, Op. 31, No. 2, which was care- 
fully rendered by Madame Frickenhaus; Herr Joachim 
repeated Tartini’s Trillo del Diavolo ‘by desire,” and 
Beethoven’s string Trio in G, Op. g, No. 1, concluded 
|the Concert. Owing to the absence of Mr. Lloyd, 
| through illness, the audience was disappointed of hearing 
“ Adelaide,’ but Miss Etherington was an acceptable 
vocalist in his place. 

The most imp»rrant item in the programme of Monday 
the 16th was Beethoven's Quartet in C sharp minor, 
Op. 131. This remarkable and very advanced work had 
been performed a few days previously by the Heckmann 
Quartet, so that comparisons were invited, perhaps inten- 
tionally. Schumann’s third Trio in G minor, Op. rio, 
which concluded the scheme, had only been given once 
before at these Concerts. It is a fine work, tull of the 
composer’s individuality, but on the whole less interesting 
than his earlier trios, particularly the one in D minor, Miss 
Zimmermann contented herself with three trifling pieces 
by Scarlatti, and firmly declined an encore. A fine air 
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from Handel’s O s Opera : Rodelinda” ? was introduced by Mr. 
Maas. Very properly the major portion of the programme 
of the 21st consisted of works by Bach, but before these 


came a miscellaneous selection, including Mendelssohn’s 
beautiful Quartet in E flat, Op. 44, No. 3, and 


Marcello’s fine violoncello Sonata in F, excellently played 
by Herr Hausmann. ‘lhe Bach items commenced with 
the Chromatic Fantasia and Fugue, of which Mdlle 
Kleeberg gave a very clever rendering. Next came the 
familar air ‘* My heart ever faithful,” interpreted by Miss 
Carlotta Elliot: Herr Joachim played the violin Prelude 
and Fugue in G minor as he alone can play it, and joined 
Mdlle. Kleeberg in the clavier and violin Sonata in E, No. 


3. Itis not a little curious that in the descriptive notices | 
of Bach’s works reference is invariably made to Forkel’s | 


biography, but never to the more valuable, because more 
trustworthy, work of Spitta. Thus the reader is referred 
to a few sentences on the clavier and violin sonatas in the 
earlier treatise, whereas Spitta gives an elaborate analysis 
of the whole series. On the 23rd, the last Concert we can 
notice this month, Brahms's first Sextet in B flat, Op. 15, 
was the most important work. It was superbly rendered, 
and the Scherzo was encored. A very charming interpre- 
tation of two of Schubert’s Momens Musicaux was gi iven 
by Mdlle. Kleeberg. Beethoven's string Trio in C minor, 
Op. g, No. 3, and Mozart’s melodious Sonata in A for 
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“The second ‘Concert, on the 12th ult., introduced the 

‘* Prize Overture,” which was chosen from eighty-eight 
sent from various parts of the world, and is the composition 
of Gustav Ernest (a foreigner resident in London), whe 
conducted his work. Not only is this Overture termed 
‘* dramatic,” but we are told in the annotated programme 
what it all means; and instead therefore of judging it as 
abstract music, the audience was evidently intent upon 
trying to discover whether the portion which represented 
the “stern forces of primitive nature,’’ and that which 
expressed the ** gentle influence of love, in the most com 
prehensive acceptation of that word,” were sufficiently 
eloquent for their mission; and also whether, without the 
printed guide to the composer's intention, the fact of the 
“stern motive ” being ‘subdued by its gentle companion ” 
at the conclusion was sufficiently made apparent. In 
truth, this ambitious ‘‘ programme music,” treated by so 
young and inexperienced a hand, appeals rather to the 
leniency than to the critical faculty of the listeners; and, 
| with every desire to encourage rising talent, therefore, we 
lcannot but think that a Philharmonic Concert is not th 
| legitimate place for such appeal to be made. Let us say, 
however, that, as the work of a student, the Overture is 
undoubtedly clever. The Introduction, in F minor, with 
ithe scale passage for the grave string instruments, from 
which grows 2 melodious theme for the violins, the “Allegro 





| 
| 





| 
| 
| 
| 





piano and violin, were included in the programme, and | con brio,” forming the principal subject of the piece, and 
Mr. Maas was the vocalist. |the “love motive,” already alluded to, sufficiently prove 
| that the author, were he not fettered by his design, might 


PHILHARMONIC SOCIETY. 

Ir was a wise resolution on the part of the 

this Institution to engage one Conductor for th 

Concerts; and although we might have imagit 
competent artist 








could have been found from 
those who honorarily filled this important post last 
the choice of Sir Arthur Sullivan is certainly 
will sufficiently secure public sympathy. But we 
give such praise to the wisdom of selecting prog: 
for the whole of the six Concerts in which the na 
only one living English composer appears. Mr. T. Wir 
ham, who represents British talent by an Or chestral 
Serenade, has already made a fame which dema 
nition; bu it So have a few others s we could name 
a -commissi on been given to some of these, who have su 
ciently evidenced the possession of exceptional cre: 
rower, it would have been infinitely better than, by the offer 
ofatw enty pounds prize, to drag a composer into judgment 
vho, as ‘be result ‘oe proved, is only the best of 
number. Those who can remember the time when ‘his 
same Society placed young Ste 3 

orchestra to perform his own Pianoforte Concerto before 
one of the most critical audiences of the day must agree 


one wh ich 
































with us that the policy of the Institution has indeed 
changed when, with an increased and increasing number 
of accredited English comy osers, their claims to a hearing 





should be almost entirely ignored. Let us hope, however, 
not only for the promotion of English art, but for the good 
of the Society itself, that better counsels may prevail in 
the future, and that the sole passport to the acceptance of 
. composition for performance shall be the worth of the 
work, and not the foreign name of its author. A new | 
Symphony (expressly written for the Society) by Dvorak, 
anda Sy mp yhonic Poem, “ Johanna D'Arc,” by Moszkowski 
(both to be conducted by the compocers) will be welcome 
novelties in the programme of the scason; and other works 
y living foreig n cot nposers already 
aT also be given. 
At the first Concert, on 
reception was accorded to d 
entering the orchestra, the delicate 
orchestral compositions—Br: . 5 5 ; 
I°, and the Overtures, ‘‘ Athalie” | Mendelssohn) and “ T 
Ruler of the Spirits’? (Weber)—amply evidencing 
this warm recognition of his skil a Conductor 
thoroughly deserved. Herr Joa Vs performance of | 
Beethoven's Violin Concerto elicited the usual enthusiastic 
P ‘audits from the large audience assembled, and Mdile FE Ny 
2rnots in Handel's eet Bird ” (with Mr. Svendsen’s 
refined flute obblina ato) and ‘Come per me sereno,” 
from“ La Sonnambula Aad exhibited much executive facility. 











pnts in this country 
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smphony, No. 



























rndale Bennett in the 


| wind and 





| and very uns} mpathetic, 


lwrite good, if not attractive, music; 
take the applause with which he was greeted at its true 
valuation, we may yet hear of him in the future. The 
| other orchestral works in the programme were Beethoven's 
| Symphony in B flat, No. 4, Handel’s ‘‘ Occasional ’’ Over- 
ture, and Liszt’s Hungarian Rhapsody in D, all of which 
were played so finely as materially to raise the character 
of these Concerts, which, indeed, now appear to have taken 
a new lease of life. In place of Madame Schumann, whose 
state of health unfortunately prevents her coming to London 
this season, Mr. Oscar Beringer played Schumann's Con- 
certoin A minor with much precision and executive power 
and Madame Minnie Hauk, who made her first appearance 
at the Philharmonic Concerts, sang with excellent effect 
“Me voila seule,” from “ La Reine de Saba” (Gounod) 
and ‘“* My strength is spent,” from Goetz’s ‘“‘ Taming of 
the Shrew.” 

The third Concert, on the 26th ult., had a more varied 
and interesting programme, including the first of the nev 
| works written specially for the season. This was an 
orchestral serenade in E flat by Mr. Thomas Wingham, 
an English composer, who had already evinced high ability 


and if he will only 




















in Concert overtures, which, like his new work 
prefixed by a few lines of poetry indicative of their 
ceneral character, and the feelings they are intended 


In the present - nce, Mr. Wingham has chosen 
e's lines “ How sweet the moonlight sleeps upon 
Here will we sit, and let the sounds of music 
) This is stive of something 

neiful, and soothing, and expectation is not dis 
appointed. The Serenade is in three brief movements 
Andante espressivo, Scherzino in B, and Allegro brillante 
quast mar In the first and second the delicate 
orchestral effects merit attention, the writing for the wood 
s being very charming. The com- 





inspire. 






ears.” sugges 


erg Ps wy 
hieht, hes 




















poser also displays his musicianshi p in playful little canon: 
and phrases treated in imitat on. More ene cy is exhibited 





music never becomes strident or 
noisy On the whole, we consider this to be Mr. Wingham’: 
best effort, and it evidently made a highly favourable im 
‘ion on the audience, for the composer received a 
t all. A similar mark of favour was accorded t: 
He ) 1 after his masterly performance of Brahms’s 
Violin “Concer to, a work in which the interest lies whol]: 
nthe accompaniment. The solo part is terribly difficult 
and it is therefore improbable that 
the concerto will ever bec ye a favourite with violinists. 
Signor Bottesinis marvellous performances on the double 


in the finale, but the 
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bass caused great exe:tement even among a Philharmonic 
audience, and the eminent virtuoso was compelled to 
accept an encore. A fine performance of Schumann’s 





strings bs 





Symphony in C was given, the tone of the 
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superb. The vocal music consisted of two Sestets; the 
first was ‘ Sola, sola,” from Don Giovanni, which obtained 
avery indifferent rendering, and was received with disfavour. 
The other was ‘Oh, gracious power,’ from Gounod’s 
‘Reine de Saba,” which went better, probably because it 
made less demands on the executants. 


THE HECKMANN QU 


THE rapid increase in the p 
music during the past 


ARTET. 
opularity of classical chamber 
few years received another proof in 





the interest taken in the appearances of the above-named | 


Association of artists, first in the 
London. The attendance at the Concerts at the Princes’ 
Hall, on February 26 and the 3rd ult 
occasion, 
connoisseurs. The players, consisting of Herr RK. Heck- 
mann (first violin), Herr O. Forberg (second ditto), Herr 
T. Allecotte (viola), and Herr R. Beilmann (violoncello), 
come from Cologne. They have solicited the favour of | 
music lovers in various German centres with unqualified 
success, their triumph in critical Vienna being especially 
brilliant. According to the press opinions of Dr. Hanslick, 
Dr. Russel, and others, their playing was ‘ 
unique,” something ‘ extraordinary ”’ ; it “ put in the shade 
all our local quartets and famous quartet players.” This 
is very high praise, and, of course, it excited the strongest 
expectations here, for Vienna is rightly or wrongly 
garde: as the metropolis of musical art. Some curiosity 
was mingled with this feeling, for we have at the Popular 
Concerts a set of players whom we have been accustomed 
to consider as unsurpassable. In what respects could the 
Heckmann Quartet exhibit its superiority to Mr. Arthur 
Chappell’s artists? Before answering this question, let 
us glance at the programmes of the Princes’ Hall Concerts. 
On the first occasion three quartets by Schubert, Schumann, 
and Beethoven were performed ; on the second, three by 
Dittersdorff, Brahms, and Beethoven; and on the last, 
two by Beethoven. Few will feel disposed to quarrel 
with the prominence given to the works of the mighty 
Bonn master. But to make the programmes fully re- 
presentative the names of Mozart, Mendelssohn 





re- 


the final performance attracting a crowd of | 
Hl he did 
| 
| 
| 


‘something | 
| writing four obbligato parts, even in the lightest style.” 


provinces and lastly in| 
| work 
., increased on each | 


James’s Hall on Wednesday afternoon, the rth ult., would 
have been considered injudicious. But bi centenary festivals 
are special occasions, and even four clavier concertos in 
succession may then pass as an illustration of one important 
branch of a composer’s art work. Mr. Beringer selected 
the D minor Concerto for one clavier; the C minor for two; 


the C major for three: and the A minor for four. The 
second and third of these works used to be heard at 
the Popular Concerts, but latterly they have dropped 
out of the repertory. They are both in Bach's most 
vigorous and masterly style, skilful construction and 


musical effect proceeding hand in hand. The Concerto 
for four claviers was formerly regarded original 
of Bach, but Spitta upset this view, proving it 

an arrangement of a work for four viclins by 

Dut, like Handel, Bach touched nothing that 
not adorn. This is how Spitta describes his share 
in the work ‘Bach has given the basses greater inde- 
pendence, and worked out the middle parts more richly and 
fully. He gives the solo instruments more work in counter- 
Goins, and here and there the violin passages display a cha- 
racter more suited to the clavier, he also often adds a fuller 
ace ompanime nt not unfrequently varied with episodes. ‘ 
The work affords new evidence of the master’s ingenuity in 
Mr. 
solo parts by Mr. Walter 
and Mr. Alfred Richter, and 
ucted 


an 
an 


as 









to be 


Vivaldi. 
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Oscar Beringer was assisted in the 
Bache, Mr. Franklin Taylor, 
with the aid of a select orchestra of fifteen strings,cond 





by Mr. ae the works were heard to the utmost advan- 
taze. Ma dame Sterling gave ac commendable rendering of 
the air “In Deine Hinde,’ fro: m the cantata ‘ Gottes 
Zeit,” but was less commendabie in the song * Willst du 
dein Herz,” which Spitta (proves incontestably to have been 
the composition of an Italian named Giovanni. 
CAMBRIDGE UNIVERSITY MUSICAL SOCIETY. 
Turis Society, under whose auspices an uninterest- 
ing Concert is a thing unknow and which might be 
| for that reason, if for no other, taken as a model by 


| many metropolitan institutions, gave a Concert of excep- 


and | 


Spohr should have been included, even at the cost of | 


omitting Dittersdorff and Brahms. It was quickly ap- 
parent that the distinctive feature in the performances was 
an absolutely perfect ensemble. As Hanslick observed, 


| the Hungarian Concerto for Violin and Orchestra. 


‘*every player not only knows his own part by heart, but | 


also those of his colleagues.’ That this oneness of style 
and expression in quartet playing is in itself very charming 
must be readily admitted. One executant possessing ¢ 
thin sweet tone and a refined feminine method would not 
blend with another whose style happened to be broad and 
impassioned ; but at the same time it is questionable whether 
complete sacrifice of all individuality is an unmixed advan- 
tage. Long association with one another, and probably 
careful study of eacn other’s peculiarities, have resulted in 
a really remarkable homogeneity of style in the members 
of the Heckmann Quartet. Their execution resembles the 
working of a perfectly constructed machine, and in some 
works little more than this is needed. We confess, how- 
ever, in the rendering of the final quartets of Beethoven, to 
have been conscious of the absence of an indefinable 
something, be it quality of tone, or passionate expression, 
or both, which completes the sense of satisfaction when 
these works are given under the leadership of Herr 
Joachim. This may seem hypercritical, but it is as well to 
mention it, while, at the same time, giving the Cologne 
players all the credit due to performances of rare merit. 
and in their way unsurpassable. At the final Concert some 
variety was afforded by a performance of the Kreutzer 
Sonata, in which Frau Heckmann gave a careful and 
unassuming rendering of the pianoforte part. Musicians 
will be glad to welcome the Heckmann Quartet whenever 
they choose to repeat their visit. 


7 
1 





MR. BERINGER’S BACH CONCERT. 


Ir was left for Mr. Oscar Beringer, alone among musical 
professors and executants in London, to celebrate the Bach 
bi-centenary by a performance of the master’s works. At 
any other time such a programme as he offered at St. 
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Dr. Joachim 
.” happily estab- 

and appeared in 
of his compositions, 
This 
work has been heard in London on more than one 
occasion, but is by no means so familiar with Eng 
audiences as it ought to be, for it is not merely a v 
as so many Concertos are, for the display of the solo instru 
ment, but a composition of very great intrinsic importance 
The Concerto, especially the finale, was rendered by the 
composer in a manner which fairly charmed the audience. 
In the later part of the programme Dr. Joz chim played 
the G minor Prelude and Fugue of Bach, and, in ar 
to the unanimous recall, the Bourrée in the same key. 

The central position in the Concert was occupied by Mr. 
C. V. Stanford’s ‘‘ Elegiac Ode,” a setting of the noble lyric 
in Walt Whitman’s “ Burial of Abraham Lincoln,” which 
was one of the most interesting novelties produced at the last 
Norwich Festival. The view of death taken by the poet. 
and reflected by the composer, has given rise to no little 
discussion, and to such animadversions as seem generally 
to fall to the lot of whatever Mr. Stanford does. But how- 
ever strangely the jubilant accent in which the poet 
expresses his joyful anticipation of death—not for the sake 
of what follows death, but for its own sake—it must at 
least be conceded that the composer’s duty is to represent 
in music the emotion which inspires the poem. From the 
solemn exultation of the opening, with its suave subject 
afterwards allied to the words *‘ lovely and soothing Death,” 
which serves as the motto of the whole composition, to the 
joyful rise and fall of the final fugue, which in its intricacy 
and elaboration stands alone among the composer’s works, 
all is beautiful, and must be confessed as such even by 
those who consider the words as an affront to the King 
of Terrors. The melodious baritone solo ‘ Dark mother, 
ever gliding near,’ was finely sung by Mr. Frederic King, 
and Miss Amy Aylward was fairly successful in the beautiful 
air with chorus “ From me to thee, glad serenades."”” The 
choral members of the Society, though in some places defi- 


tional excellence on Friday, the 13th u 
acct ording g to his annual custom, Vv 
lished , visited Cambridge for the occasi 
one of the most effective and masterl 
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cient in attack, acquitted themselves creditably, and the 
orchestra was admirable. The work, as well as the entire 
Concert, was conducted by Mr. Stanford. A fine perfor- 
mance of Beethoven’s ‘“‘ Namensfeier’’ Overture opened, 
and Mozart’s Symphony in D concluded the Concert. 


DR. STAINER ON PSALM AND HYMN TUNES. 

A HIGHLY interesting lecture on the subject of ‘‘ Psalm 
and Hymn Tunes,” was delivered by Dr. Stainer, at the 
London Institution, Finsbury Circus, on Thursday, Feb- 
ruary 26, with musical illustrations given by ten choristers 
and seven gentlemen of St. Paul’s Cathedral, Dr. Martin 
presiding at the harmonium, and the lecturer himself at 
the pianoforte. 

Dr. Stainer commenced by giving an account of the 
music of the Greek Church, which, he remarked, had not 
received the same attention as that of the Latin Church, 
and ke then played the ancient Byzantine scale, explain- 
ing its Oriental origin, and pointing out the difference 
between this ancient scale and that of the Latin Church. 
With regard to the words of the ancient hymns, he 
remarked that both Greek and Latin authors had at first 
attempted to write in classical metres, but had soon dis- 
carded them, and abandoned the rules of prosody in favour 
of those of accent. The Latins developed the art of 
rhyming very early; the Greek Christians never adopted 
it to any great extent, but in its place they used a kind of 
metrical parallelism highly suitable for musical treatment. 

Speaking of the attempts, so common in the present day, 
to restore to hymns of Latin origin the tunes that were first 
written to them, Dr. Stainer reminded his hearers that the 
art of music was then absolutely in its infancy, and that 
since the earliest Latin hymn tunes were merely rudi- 
mentary efforts at music-making, there was often much in- 
congruity in associating such music with most refined and 
polished poetry. He then proceeded to speak of the music 
introduced into medizval services and miracle plays, as 
illustrations of which the tune “ Orientis partibus adventavit 
asinus” and the ‘Coventry Carol” were sung. The 
sudden growth of hymn-singing after the Reformation he 
attributed chiefly to the use of hymns in the vernacular, 
and then gave an account of the tunes composed by, and 
of those ascribed to Luther, pointing out the gradual 
alteration and modernising of these melodies, and illustra. 
ting them at the pianoforte, and then discussing the so- 
called ** Luther's hymn,” and playing a large number of 
various readings of the melody. 

The influence of Bach on the expansion of the choral 
could not, he said, be over-estimated; that great man 
devoted his high genius to the artistic treatment of these 
fine old melodies, an illustration of which was given by the 
singing of the choral * God, my King.” 

The lecturer then entered into the question of pauses 
at the end of the lines of the choral, and showed how the 
extension of a cadence had grown into the introduction of 
short symphonies on the organ, and finally into the intro- 
duction of such passages as those for the brass instruments 
in ** Sleepers, wake.” After singing Mendelssohn’s setting, 
the choir gave Bach’s harmonisation of the same melody, 
and other treatments of the choral were then noticed, 
and examples given of early Dutch and French Protestant 
tunes. Next followed a detailed account of the History of 
the Old Hundredth, which was sung by the choir in its 
original form (Claude Goudimel, 1542) then as printed by 
John Day (1563), next by Ravenscroft (1621) ; all of which 
settings were sung by the choir in their original state with 
the Canto Fermo in the tenor: the origin of the custom of 
placing the melody in the tenor being explained, and the 
date of its discontinuance being given, with contemporary 
views on the subject. 

Some early English tunes from John Day’s book were 
then sung, and the gradual development of melody pointed 
out, culminating in what the lecturer aptly termed the 
debased floriated style, although many very beautiful tunes 
(notably ‘* Abridge,” and ‘* Rockingham ’’) were composed 
during this period. Several examples of hymn-tunes were 
then sung exhibiting adaptations, curious harmonisation, 
and other peculiar treatments, including the old florid 
arrangement of the Evening Hymn (with its numerous 
turns and shakes) which was admirably sung by the boys. 











Dr. Stainer concluded his lecture with some weighty 
remarks on the too rapid pace at which hymns were often 
sung, saying that he thought the clergy were much to 
blame in this matter in not permitting their organist, as 
was frequently the case, to use his own judgment in 
determining the proper rate of speed. He said, and the 
remark cannot be too often nor too strongly impressed on 
clergy and organist alike, that each tune had its own par- 
ticular tempo, depending upon its date and its special 
characteristics; and that it would be just as absurd to 
insist on singing all Schumann’s songs at one and the same 
tempo as to take all hymn tunes at one and the same pace. 

The lecture, which lasted nearly two hours, was 
delivered from notes, not read. It was listened to with the 
greatest attention and was most warmly received. The 
illustrations throughout were admirably rendered by the 
choir. 


MUSIC IN LIVERPOOL. 
(From our OWN CORRESPONDENT.} 

Luminous by many beauties and memorabie by the 
production of many works, whose composers, dead and 
living, are fast attaining their proper standing and repute in 
public opinion, the season 1884-5, with its successes and 
disappointments, is quickly waning to its close. 

Mr. Hallé has now brought his series of Concerts to a 
happy termination, and by reserving his best fare till the last, 
has left behind a most pleasant recollection of judicious 
catering and discrimination. In referring to Herr Joachim’s 
appearance at each of the last two Concerts of this series, 
comment is superfluous, and criticism gives place to 
unfeigned admiration of qualities which are simply incom- 
parable. Herr Joachim’s selection on February 24, com- 
prised a Concerto in G Minor by Max Bruch, and Tartini’s 
‘*Devil’s Sonata.” In the Bruch Concerto, which revived 
recollections ofthe composer's connection with this city some 
two or three years ago, the great violinist interpreted with 
perfect fidelity the spirit and intention of a work possess- 
ing real beauty and power. This was particularly evi- 
denced in the Adagio, a movement of considerable grace 
and pathos. The programme also included the Andante 
movement for pianoforte and violin from Beethoven’s 
Kreutzer Sonata, and amongst the orchestral selections, 
prominence was given to the instrumental portions of 
Berlioz’s Symphony ‘Romeo and Juliet.” As the solo 
vocalist at this Concert, Mrs. Hutchinson maintained her 
reputation for purity of production and finished execution. 

At the final Concert of this series, on the roth ult., 
the exceptional opportunity of hearing side by side two 
such violinists as 





Madame Norman-Néruda and Herr 
Joachim naturally attracted to the Philharmonic Hall 
an audience whose numbers were only equalled by 
their enthusiasm. Bach’s Concerto in D minor and an 
unaccompanied duet by Spohr constituted the respective 
items in which the combined power and astonishing execu- 
tion of these artists were displayed. The very suspicion 
of comparison under such circumstances would be as 
invidious as uncalled for, and yet if any remark Le justi- 
fiable, it is perhaps that those very circumstances somewha 
militated against their own complete success, by necessi- 
tating the sinking of the individuality throughout the 
entire evening of a violinist whose powers are so truly 
remarkable. The chief orchestral feature in addition to 
the Bach Concerto was Haydn’s ** La Reine de France” 
Symphony—a work the melodious beauty of which is 
freely recognised, and which lent itself with peculiar 
facility to the plenitude of the string department of Mr. 
Hallé’s orchestra, The overture and introduction to the 
third act of ‘* Lohengrin” also found a place in the pro- 
gramme, and its vivid colouring and bold instrumentation 
aroused the feelings of the audience in such a manner 
as to necessitate the repetition of the second portion. 
Perhaps this warmth of reception may be taken asa fitting 
testimony to the spread of Wagnerian principles, and a 
wider admiration for the true genius of a composer whose 
creations Mr. Hallé has done so much to popularise in 
Liverpool. Miss Hope Glenn, as the solo vocalist, con- 
firmed previous impressions, and by her winning style and 
the judicious use of a rich contralto voice, made a pro- 
nounced success. 
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The Philharmonic Society has, at the time of writing, 
but one performance remaining to complete the season’s 
programme. At the eleventh Concert, on the 3rd ult., 
the monotony which appears recently to have gradually 
crept over this Society’s appearances was relieved by 
the introduction to Liverpool of Berlioz’s “ L’Enfance 


du Christ,” a trilogy of sterling merit, and as to the) 


origin of which an interesting story is told to the 
advantage of the composer, and the chagrin of his 
critics. The cast included Miss Marianne Fenna, Mr. 
Lloyd, Mr. Santley, and Mr. Hilton, who also took part 
in the rendering of Cherubini’s Mass No. 4 in C, with 
which the Concert concluded. The chorus, if lacking 
occasionally in body and tone, sang throughout with 
intelligence and precision. 

The Pianoforte Recital at St. George’s Hall small 
Concert-room, on the afternoon of the 14th ult., served as 
a welcome home to Miss Dora Shirmacher, who, after a 
lengthened tour on the Continent, returns to Liverpool 
honoured with fresh laurels. In listening to Miss Shir- 
macher’s interpretation of such compositions as Schubert’s 
Fantasie in C major, Schumann's ** Davidsbundler,” or a 
pretty caprice by Moscheles, one cannot but recognise not 
only Miss Shirmacher’s easy style of execution, but more 
particularly the deep sympathy and devotional fecling 
with which she invests all that she undertakes. This was 
specially noticeable in the Fantasie referred to. The pro- 
gramme also included two little compositions of the fair 
pianist, one of which, a sweet and rhythmical Intermezzo, 
secured a redemand. 

The concluding Concert of the Philharmonic Choral 
Society’s season took place in St. George’s Hall, on the 
tgth ult., when Mendelssohn's Oratorio “ St. Paul” was 
placed before a Liverpool audience on a scale which has 
not been equalled since the performance of the work at 
the Musical Festival of 1874. The Oratorio is one which 
revives old recollections, inasmuch as Liverpool, notwith- 
standing its then comparative unimportance, had the 
honour of first introducing “St. Paul” to an English 


udience in the year 1836, under the conductorship of Sir | 


George Smart. 

The recent performance of the Oratorio was sufficiently 
gratifying to form a satisfactory conclusion to the season's 
work. The principals comprised Miss Kate Winifred 
Payne, Miss Eleanor Rees, Mr. Hirwen Jones, and Mr. 
l'ranco Novara. The last mentioned artist, although 
apparently suffering from hoarseness, sang with his accus- 
tomed power and expression, and Miss Rees charmed her 
audience by her pathetic rendering of the air “ But the 
Lord is mindful of His own.’” The chorus, numbering 300 
voices, sang with great attention to the light and shade 


which is required throughout the choral portions of the | 
work, This was particularly applicable to the soothing | 


beauty of “ Happy and blest,’”’ which stood out in fitting 


contrast to the grand volume of sound produced by the | 


combination of forces in ‘“*O great is the depth” with 
which the first part concludes. 
most cordial reception, lert valuable assistance at the 
organ, and Mr. Randegger conducted with his accus- 
tomed ability. 

The Chamber Concert given at St. George’s Hall on the 
afternoon of Saturday, the 21st ult., was a model of artistic 
perfection. It would bé difficult to imagine a fitter com- 
bination for the interpretation of classical works than in 
the persons of Madame Norman-Néruda, Signor Piatti, 
and Mr. Charles Hallé, and the rendering of a new Trio 
by Dvorak, Op. 65, in F minor, and also that of Beethoven’s 
Trio in B flat, Op. 97, were consequently as near the 
ideal as can ever be reasonably expected. The more 
one hears of Dvorik’s compositions the more one is 
convinced that the unequivocal position to which he 
has now attained in popular favour is only commen- 


surate with the genius and commanding grasp of or- | 


chestral resources which stamp his writings. In the 
F minor Trio, this is as conspicuous asif the work had been 
planned for a full orchestra. The Allegretto, thoroughly 
Bohemian in its fantastical abandon, brings the composer’s 
nationality and instincts as prominently to the fore as in 
many of his earlier works, Madame Norman-Neéruda con- 
tributed two violin solos, the first being Spohr’s Adagio in 
G, in vivid contrast to the succeeding number, Paganini’s 


Mr. Best, who had a} 


| ‘Mouvement Pérpetuel,” the phenomenal technical difficul- 

|ties of which were overcome with easy facility. It is 

| sufficient to mention that an admirable programme was 

| completed by three of Schubert's ‘‘ Momens Musicaux,” 
| and also three‘ Stake in Volkstone,” played by Mr. Hallé 
in his usual style. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Evipences abound of the rapidly approaching termina- 
tion of our musical season. Mr. Hallé finished on the 
r2th ult. his annual series of Concerts by a revival of 
Handel’s ‘‘Jephtha”’; having, since I last wrote, given 
several interesting programmes, notably one containing 
3ach’s Concerto in D minor for two Violins, and Spohr’s 
unaccompanied Duet in G minor, Op. 67. The opportu- 
nity of hearing together two such favourites as Madame 
Néruda and Herr Joachim attracted an audience resem- 
bling that lured by a great choral work. But it could 
not be said that either performer appeared to such 
advantage as when alone. Herr Joachim seemed to be 
controlled by a feeling of politeness, and not to play with 
quite his usual force and richness of tone; and the music 
undertaken was not fitted for the display of Madame 
Néruda’s highest qualities. At the final Concert some 
signs of insufficient rehearsal were apparent, the choir 
and band being occasionally slightly at variance. 

On the same evening (12th ult.) hundreds vainly sought 
admittance to the performance, at the Theatre Royal, of 
the “ Lily of Killarney,” which the veteran composer had 
been specially invited to conduct. After his most enthu- 
siastic reception, and a very successful performance of a 
work which he has marvellously succeeded in investing 
with sympathetic national tone, Sir Julius Benedict was 
entertained at supper by the Brazennose Club, the chair 
being occupied by the president, Mr. G. Freemantle. In 
response to the good wishes of a large gathering of 
leading musical men, Sir Julius gave most interesting 
reminiscences of his early life, and of the great artists 
| with whom he had been privileged to come in contact. 

During the whole of his fortnight’s campaign here Mr. 
|Carl Rosa had very large audiences; and, happily, the 
|most crowded were on those evenings when English 
| operas were given. 
| Mr. De Jong has completed his ten Concerts, and on 
his benefit night brought down a very strong force of 
vocalists. Throughout the whole season he has been most 
cordially supported. The Ballad Concert on the 2nd ult., 
for which Mr. Sims Reeves, Madame Georgina Burns, Mr. 
Leslie Crotty, and several other vocalists of eminence were 
engaged, was so successful that those who vainly sought 
|; admission had to be consoled by a second performance on 
the 27th. 

At the Concert Hall Mr. Hallé’s Pianoforte Recitals 
have become most popular, and arrangements for after- 
|noon performances must, in future seasons, form a very 
| important part of the scheme propounded by the directors 
| 


of the Gentlemen's Concerts. The orchestral performance 
of the gth ult. being the last of the series, and also in 
| many ways enticing, was very well attended. In Beet- 
| hoven’s Pastoral Symphony, and in Bach’s Suite in D, 
| 


the band showed to great advantage, in spite of the un- 
| suitability of the hall for a large statf of players. Madame 
| Néruda selected Max Bruch’s Scotch Concerto, a post- 
| humous Adagio by Spohr, and ‘ Le mouvement perpetuel ” 
| of Paganini, and was very warmly and most deservedly 
'cheered. Mr. Watkin Mills, who has fulfilled several en- 
| gagements in Manchester during the month, was received 
with great encouragement. 

In the same Hall Madame Essipoff gave, after my last 
report was despatched, a very interesting pianoforte re- 
cital, The programme was chronologically arranged, and 
had, therefore, a certain educational value. The whole 
| performance was most enjoyable, and was relieved by 
some songs by Miss Bertha Moore. 

Miss Amina Goodwin was favoured, on the 1gth ult., 
| with a larger attendance than heretofore at her Pianoforie 
| Recitals. In a very varied programme she displayed con- 

siderable executive skill and self-possession. Doubtless, 
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time and experience will bring a keener insight into the 
author’s intentions, and more depth of expression. 

On Monday evening, the 23rd ult., the Atheneum 
Musical Society gave to its customary crowded assembly 
of subscribers, the final Concert of a successful season . | 
during which several important English works have been 
performed for the first time in Manchester. The efforts of | 
the choir were as refined as usual, and the solos proved the | 
merit of the individual members of the Society. The | 
rendering of Verdi's ‘‘ Tacea la Notte,” and of Donizetti’s | 
duet *‘ Ah! figlia incanta,”’ excited enthusiastic applause, | 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THE rough outline of the scheme for the Birmingh 
Musical Festival of August next is now complete, and! 
judging from the reception accorded to it by the general 
committee at their meeting on the 6th ult., it is evidently 
not destined to disappoint even the high expectations | 
which had been formed of it. There is certainly no lack | 
in it of the three cardinal virtues of a musical programme- 
novelty, interest, and promise of excellence. Besides 
M. Gounod’s colossal Requiem, ‘ Mors et Vita,” to which 
previous reference has been made, there will be seven 
other new works of importance, of which no less than six 
are of native production—viz., Dr. Bridge’s setting of | 
Mr. Gladstone’s Latinised version of ‘ Rock of Ages,” 
Dr. Villiers Stanford’s new oratorio ‘* The three Holy 
Children,” Mr. Cowen’s Cantata ‘‘ The Sleeping Beauty,” | 
Mr. Thomas Anderton’s “‘ Yule-tide,”” Mr. Ebenezer Prout’s | 
new Symphony, and Mr. Mackenzie's Violin Concerto. | 
The eighth, and certainly not least, interesting novelty 
promised us is Dvorak’s legendary Cantata, ‘‘ The Spectre’s 
Bride,” which has been for some time past in active | 
rehearsal by the full choir. The list of artists engaged is | 
an imposing one, and the appointment of Herr Richter as 
generalissimo of the Festival army, in succession to the 
late Sir Michael Costa, affords a guarantee for thoroughness 
and efficiency in every branch of the musical executive. 

The musical section of the Midland Institute gave a Con- | 
cert of exceptional interest on the afternoon of the 7th ult., 
when the entertainment assumed a classical chamber form, 
and the burden devolved upon the eminent violinist, Mr. 
J. T. Carrodus, and a local pianist, Mrs. Hale. The 
several performances of Mr. Carrodus were distinguished | 
by his accustomed brilliancy, power, and refinement of 
style. Among his most successful efforts may be named a 
Ballade, Andante, and Allegretto, by Molique, Op. 47, and 
3ach’s great Chaconne in D minor. Mrs. Hale, besides 
accompanying Mr. Carrodus, played with good taste 
and finished execution, Schumann’s “ Humoreske,” Op. 20, | 
and the Rigaudon from Raff’s Orchestral Suite in B flat, | 
Op. 204. The two artists afterwards united their efforts | 
with those of Mr. A. J. Priestley, in Mendelssohn’s D | 
minor Trio, Op. 4g. The vocal pieces contributed by Miss | 
Rosa James were Mozart’s ‘‘ Voi che sapete,” Gounod’s 
** Valley,’ and Pinsuti’s ‘* Sleep on, dear love.” 

The last of the current series of Messrs. Harrison’s Sub- 
scription Concerts, which took place on the 4th ult., was dis- 
tinguished, as usual, by the presence and co-operation of Mr. 
Charles Hallé and his admirable band, with whom were asso- 
ciated on this occasion, Miss Clara Samuell and Madame 
Patey. The special feature of interest was Dvordk’s great 
Symphony in D, which was first heard in this country at the 


ar 
an 


Crystal Palace in April 1882, when the bold and original 


, Daughter 
‘flattering reception, and in compliance with a_ hearty 


he played the popular Valse in D flat by Chopin. Miss 
Clara Samuell greatly delighted the audience by her 
singing of the two Mozart airs “ Batti batti” and “ Voi 
che sapete,”” whilst Madame Patey’s selection comprised the 
air ‘Voce di Donna” from Ponchielli’s ‘‘ Gioconda”’ and 
a new song by Sir Arthur Sullivan, entitled ‘‘ A shadow.” 
In Rossini’s duet, ‘Giorno d’ orrore,”’ the two ladies 
united their efforts with excellent effect. The overtures to 
Fidelio” and * William Tell,’ Gounod’s “ Funeral March 
of a Marionette,” and Wagner's ‘“ Tannhauser” March, 


| all admirably played, completed the orchestral selection. 


A new departure in musical matters was initiated here 


|on the 16th, when Messrs. Rogers and Priestley, a leading 
| local firm of musicsellers, paid their friends and business 


connections the compliment of inviting them to a Concert 


| of classical chamber music in the large room of the Grand 


Hotel. There was a varied and well-selected programme, 
representing chicfly composers of the orthodox German 
schools, from Mozart to Goetz, and ample justice was 
done to the selection by Messrs. F. Ward and T.M. Abbott 
(violins), Mr. E. W. Priestley (viola), Mr. A. J. Priestley 
(violoncello), and Miss Welchman (pianoforte). Spohr’s 
{uet in E minor, Op. 13, for violin and viola, was admir- 
ably played by Messrs. F. Ward and T. M. Abbott, and 
the first named artist also distinguished himself greatly in 
aviolin solo from Franz Ries’ Suite in G major, No. 3. 
Op. 34. Miss Welchman exhibited excellent technique in 
Chopin’s Ballade in G minor, Op. 23, and a well-balanced 
performance of Mendelssohn’s string Quartett in E minor, 
No. 2, Op. 44, brought the Concert to an effective conclu- 
sion. Inthe opening Trio for piano and strings by Her- 
mann Goetz, in G minor, Op. 1, Miss Welchman and 
Messrs. F. Ward and A. J. Priestley showed a sympathetic 
and thorough appreciation of the composer’s style and 
peculiarities. 

The appearance of Mr. Sims Reeves at a ballad Concert, 
given in the Town Hall, on the 1gth ult., drew, as usual, 


a large and enthusiastic audience. With Mr. Reeves 
were associated Miss Annie Marriott, Miss Hope 
‘Glenn, and Mr. Ivor McKay, vocalists; and in the 


instrumental department, Miss Nettie Carpenter, violinist, 
Signor Bisaccia, pianist, and Mr. Sidney Naylor, Con- 
ductor. Signor Voli had been announced to take part 
in the Concert, but, though in the hall, he was too hoarse 
to sing,and Mr. Reeves and Mr. McKay kindly contributed 
an additional song each, to compensate for their colleague's 


defection. The audience was agreeably surprised to find 
Mr. Reeves in better voice and apparent condition 


than he has been for some years past. His first effort, 
Balfe’s “ Blighted flower,” was distinguished by un- 
accustomed fulness and firmness of tone, but his 
great triumph was in Braham’s well-worn patriotic song 
‘‘ Nelson,” the declamatory portions of which were ren- 
dered by Mr. Reeves with astonishing vigour and power. 
In place of the duet ‘* All’s well,” which he was to have sung 
with Signor Foli, the popular tenor sang Balfe'’s ‘‘ Come 
into the garden, Maud,” with a suavity, tenderness, and 
vocal power, which he has seldom excelled, and which on 
this occasion excited the enthusiasm of the audience to the 
highest pitch. Miss Marriott was effective in Bishop's 
‘Tell me my heart,” and Miss Hope Glenn won 
great applause by her singing of Hullah’s ‘ Threc 
fishers,” Becker’s ‘ Springtide,” and “ The Bailiff’s 
of Islington.” Mr. McKay met with a 


encore, had to repeat a part of his second song, Piccolo- 





character of the work deeply impressed even those of its | mini’s ‘* Saved bya Child.” The young American violinist, 
hearers who failed to fathom its full significance. Herr, Miss Nettie Carpenter, who made her first appearance in 
Joachim’s rendering of Mendelssohn’s violin Concerto | Birmingham on this occasion, fairly took the audience by 
in E minor was distinguished by breadth, fire, and | storm in virtue of her rare musical intelligence, good tone, 
volume of tone. The Finale, taken at a break-neck pace, | and neat and finished execution, as exhibited more particu- 
was simply a marvel of mechanism allied to well ordered | larly in a duo concertante, by Pixis, in which she was 
enthusiasm. In a Barcarole and Scherzo of Spohr, Dr. | joined by Signor Bisaccia, and a couple of show pieces by 
Joachim subsequently afforded the audience an impressive | Vieuxtemps and Wieniawski. In one of Liszt’s Rhapsodies, 
glimpse of the lighter and more fanciful graces of his art, | a Valse of Chopin, and two short movements by Mendels 
and in response to the enthusiastic encore which|sohn, Signor Bisaccia displayed remarkable skill, power 
greeted him he performed with equal skill and effect aj) and brilliancy. 

favourite Gavotte from one of Bach’s Violin Suites. Mr.| Of the last musical event of the month, the concluding 
Charles Hallé played with his accustomed ease and | Concert of the Festival Choral Society on the 26th, when 
finish Weber’s ever welcome “ Invitation 4 la Valse,” and | Spohr’s ‘* Last Judgment’? and Smart’s * Bride of Dun- 
in response to the encore which greeted that performance, | kerron’’ were performed, I must reserve details until my next. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


In point of importance, as well as in order of date, 
the Handel Bi-centenary Festival performance at Bradford 
on February 24, demands the foremost place in this record 
of the month’s events. The celebration took the form of 
two Concerts, that in the morning being devoted to the 
performance of ‘‘ Judas Maccabzeus,” and the other to the 
rendering of a miscellaneous and representative selection 
from Handel’s works generally. The Festival was, in 
every respect, a fitting tribute to the memory of the great 
musical hero, though the attendance, especially in the 
morning, was not so large as could have been desired. 
The proceeds of the Festival were intended to be divided 
among the local charities, but the balance sheet was such 
as to necessitate a call upon the guarantors. As to the 





ability of the Bradford Festival Chorai Society, to do justice | 


to Handel's choruses generally, it is lorecey to olfer any 
remark; but their singing, especially at the morning per- 





formance, surpassed all expectation, ‘ead to them the chief | 


honour of the 
volume and beauty of sound, 
precision of entry, nothing 

than the chorus-singing in the oratorio. 
choir, however, but principals also used every effort and 
artistic accomplishment to fitly achieve the object of the 


musical phrasing, and 


day was unanimously accorded. For | 


could have been finer | 
Not only | 


Festival, and it seemed as if the coldness of a section of , 


the public added warmth and enthusiasm to all who were 
concerned in the performance. The solo work was en- 
trusted to Miss Anna Williams, Miss Thudichum, Madame 


Patey, Mr. Edward Lloyd, and Mr. Santley, all of whom | 


sang with great success. The finished efforts of Miss 
Williams, and the fervour and artistic treatment brought 
to bear by Mr. Lloyd and Mr. Santley, 
impression. 
ilso among the principal vocalists, but took part wy # at 
the evening Concert, which brought forth many interestin 
items, and added fresh laurels to chorus and solo per- 
formers. The band, which was led by Mr. Carrodus, was 
scarcely equal in point of refinement to the remainder of 
the executive forces, but in all other respects the accom- 
paniments were efficient. The Conductor was Mr. Burton, 
to whom much of the credit of such admirable chorus 
singing must necessarily attach. 

The twentieth season of the Bradford Subscription 
Concerts terminated on the 6th ult. by a performance 
of Dvorak’s “Stabat Mater,” on which occasion 
St. George’s Hall was well nigh filled in every part. 
Bradford amateurs owe much to the Society, and to 
Mr. Hallé and the Festival 
duction of a work so remarkable and difficult of inter- 
pretation. Beyond fragmentary 
of Yorkshire have had but little acquaintance with the 
compositions of the Bohemian master, whose work is 
destined to have an important influence upon future musical 
history. The performance amply confirmed what we have 
been so often told as to the extraordinary nature and 
characteristics of this the latest development of Dvordk’s 
genius. Its devotional pathos and solemnity were admir- 
ably preserved in the rendering, and the work created a 
deep impression. The musical resources demanded by 
the composer were employed in full measure, and there 
was neither confusion nor want of intelligence on the part 
of the performers. The audience were “thus enabled to 
comprehend and appreciate Dvorak’s freedom of harmonic 
method, and the beauty and variety of his creative power. 
The freshness and profundity of his themes and ri 
combinations in which he has clothed them, his charming 
treatment of the orchestral parts, and the fulness of 
musical expression, were realised with all the clearness 
that subtle phrasing, delicacy of contrast, and finished 
vocal and instrumental culture could give them. The 
Festival Choral Society had a much more difficult task to 
discharge than on the occasion of the Handel Festival, 
and it served to display their powers in fresh artistic 
colours, the band bringing both accuracy and finish to 
bear on their work. The principal parts were sung by 
Miss Anna Williams, Madame Patey, Mr. Lloyd, P and 
Mr. Bridson. The second part of the Concert included 
the Prelude to ‘ Parsifal,” the tenor air in ‘ 











| being Miss A. Co 


made a very great | 
Miss Hope Glenn and Mr. Bridson were | 


gener al artistic qué 2 lit y. 


Choral Society for the pro- | 
selections the public | 


| member of the Soci 





Saba,” and other items for principals, chorus, and orchestra. 
The Concert was a very fitting close of a memorable season. 
Another valuable series of Concerts—the Leeds Popular 
Concerts—was brought to a close on the 3rd ult. Local 
interest in Mr. Rawlinson Ford’s movement for ex tending 
the taste for chamber music has been well sustained during 
the winter, and the results have been such as to encourage 
him in announcing a fresh series of Concerts for 1885-6— 
three of chamber and three of orchestral music—an 
announcement which will be received with general satis- 
faction among musical amateurs. The last Concert of the 
series now concluded, was marked by another visit from 
Herr Joachim, whose unique powers were once more dis- 
played in the rendering of Sebastian Bach's Sixth Sonata, 
and in Spohr’s ** Duo Concertante ” (Op. 39 with He 
Peiniger, and other concerted items. Among the lee 











| were Beeth« ven's Quartet in E flat (Op. 74), and 
| Schumann’s well-known piano Quintet. The executants 
Ib ladame 
| 


ides Herr Joachim and Herr Peini; ger, include 
p A. Gibson, and- Mr. Char 





Frickenhaus, Mr. 
Madame Frickenhaus P 
chingsschwank 2n,”’ which was very 
received, and she also joined Mr. Ould 
Introduction and Polonaise. The vocalist 
Len whose selections required extremely 
vocalisation, and on that account were scarcel) 
the quality of her voice, which is pure and sw 
than strong and flexible. 
The fifth annual Concer 
Iford) took ce on tl 
s Cantata “ St. Mary Magda g 
a pret ese of an orchestra and principals, the latte: 
croft, Miss Lily Parratt, Mr. Willi 
Coates and Mr. George Owen. The chorus numbe 
about seventy performers, who gave some of the chor 
with admirable effect. The band proved scarcely 
the occasion, but the performance generally 
creditable one. Dr. March was the Condu 
Mendelssohn’s ‘** Hymn of r rais e” wa 
17th ult. by the Garfo rth 
insti ution, which, 
making great progress. 
fen able for 





Hay ed as a solo Schumann’s * Fas 

favourably 
in Chopin’s 
vas Mdile. 
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ield Lectures Entertainme 
ersfield Town Hall on the rSth ult. 
re Miss Mary Davies, Miss Agnes Zimmerm: 
Mr. Carrodus. The Concert was a great ar 
The Huddersfield Choral Society produced ‘ 
tion,” on the 20th ult. The chorus was over 300 strong 
and the band was . )portionately numerous. The 
f ngly fin The 
and Mr. Barti 
Conductor was 








soloists 










sembl, 


Miss Thudichum, Mr. G 





Marshall. 

Dr. Spark's Organ Recitals at the Leeds T 
tinue to attract large audiences. A nota 
or two recent Concerts has been the Handel Commemora- 
tion March, written by the Organist with his accusto 
The work has elicited many favoural 










skill and facilit; 


opinions 





MUSIC IN THE WEST. 


(From OUR OWN CoRRESPONDENT.) 





Tue seventh Monday Popular Concert of the present 
season was givenon the gth ult., at Colston Hall, when we 


were grieved to see a smaller attendance than usual, in 
spite of the fine night and the especially interesting pro. 
gramme. We seem to hope in vain at present for the ti 
when the citizens of Bristol shall fully realise the 
with regard to these Concerts and flock in crow ds to ea ae 
oneofthem. The programme included several novelties to 
thecity, notably Berlioz’s Grand Symphony No. 3, ** Harold 
in Italy, viola obbligato Mr. Krause, who deserves sincere 
congratulations for the admirable manner in which he per- 
formed histask. The whole work had evidently received care- 
ful study and the result was highly credit able to both con- 
ductor and orchestra. The Allegretto seemed to win the 












‘La Reine de | greatest favour with the audience, the “Marchofthe Pilgrims 


—— 
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singing the Evening Prayer” being perhaps the most 
readily understood portion of the Symphony. The other 
items in the evening's entertainment were Mendelssohn's 
Overture to * Athalie,” which was capitally played; Meyer- 
beer’s Overture, ‘‘ L’Etoile du Nord,” and Liszt’s fascinat- 
ing Hungarian Rhapsody in F, No. 1, which was even 
better rendered than on the former occasion of its perform- 
ance, just before Christmas. The beautiful Largo of 
Handel, which is ever a favourite at these Concerts, was 
played with telling effect by Mr. Carrington (violin), Mr. 
Cheshire (harp), and Mr. Riseley (organ), Mr. John Barrett 


conducting. A selection from ‘I Puritani ’ brought the 
evening to a close. The vocalist was Mr. Musgrove 
Tufnail, who sang three solos extremely well, his 


enunciation being particularly clear. Mr. Carrington 
was the leader, and Mr. George Riseley conducted as 
usual, 

The 30th Saturday Popular Concert by the Bristol 
Musical Association was given in Colston Hall, on the 
14th ult., when the chief item was Beethoven's Cantata 
‘“The Praise of Music.” The principal vocalists were 
Miss Marianne Fenna, Miss Berta Forrester, Mr. E. T. 
Morgan, and Mr. J. F. Mather. 
at the organ and contributed two solos, one of which 
was Batiste’s ‘* Angelic Voices,” given for the first time 
in Bristol. Mr. Gordon conducted. 

On the rSth ult. the general rehearsal for the Western 
Counties Musical Association’s annual Festival was held 
in the Victoria Hall, the result auguring well for the success 
of the Festival. 

The same evening a miscellaneous Concert was given by 
members of the Association, under the direction of the local 
Conductor. Haydn’s Symphony in C, No. 7, and Beet- 
hoven’s Overture “ The Men of Prometheus” were credit- 
ably performed by the band. Mr. M. G. Rice’s violin solo 
with organ accompaniment, Handel’s Largo in G, was 
encored, Henry Smart's ‘‘ Spring,” and two part-songs by 
Mendelssohn were exceedingly well sung by the Cullompton 


Branch, and Eaton Faning’s spirited part-song ‘ The | 


Muler’s wooing ” was sung with much effect by the Exeter 
Branch. The Overture to ‘“ Zampa,” as an organ solo, 
and sundry other instrumental solos, songs, &c., made up 
a very interesting and successful Concert. 

The Orchestral Society announces a Concert for the gth 
inst., and the Oratorio Society has in rehearsal Macfarren’s 
‘St. John the Baptist.” 

The eighth, and last but one, of the present series of 
Monday Popular Concerts took place in Colston Hall, on 
the 23rd ult., the audience being a fairly large one. It was 
a highly interesting Concert from more than one point of 
view, introducing as it did our talented fellow citizen, Mr. 
Roeckel, as a composer for orchestra, and giving us an 
opportunity of again hearing Mr. Walter Macfarren, who 
is now quite an established favourite in Bristol. The first 


part of the exceptionally fine programme consisted of | 


Mendelssohn’s exquisite Overture ‘‘ Fingal’s Cave,” and 
Beethoven's Symphony in C minor, No. 5, separated by 
the aria ‘ Hear ye, Israel,” from ‘ Elijah,’’ which was 
carefully sung by Miss Etherington. The rendering of 
the Symphony was as near perfection as possible, taking 
into due consideration the resources of the band. In parts 
the strings were, as usual, somewhat overbalanced, and we 
begin to despair of seeing the citizens generously come 
forward to remedy this defect. There is certainly no sign 
of this at present, which is the more to be regretted as it 
reaily only remains for the band to be strengthened for it 
to take a very high, if not the highest, place among pro- 
vincial orchestras. The present members are admirable 
musicians, as was abundantly exemplified throughout the 
whole Concert, and one only longs now to add twenty to 
their number. The second part commenced with Mr. W. 
Macfarren’s Concertstiick in E minor and major for piano 
and orchestra, which we had the pleasure of hearing him 
play last year at one of these Concerts. His delightful 
performance of it received a hearty encore, to which he 
responded by playing Chopin’s beautiful Nocturne in 
F sharp. Mr. Roeckel was warmly recalled after con- 
ducting his new orchestral Suite, and a selection from 
“‘Lucia di Lammermoor,” and two songs from Miss 
Etherington, brought to a close one of the most successful 
Concerts, musically speaking, of the season. 





Mr. Riseley presided | 


On the following night Mr. Walter Macfarren delivered an 
interesting lecture on ‘* Beethoven as a pianoforte writer,” 
in the Lecture Room of the Bristol Museum, before a large 
and very closely packed audience. He was most cordially 
received, and proceeded at once to his subject. He said 
that Beethoven, perhaps more than any other musician, 
had developed ithe resources of the pianoforte, and by his 
rich legacies to that instrument had done more than any 
other composer to ennoble its literature. He thought, there- 
fore, that his work in this direction, apart from the wider 
field of his labours, was a subject worthy of consideration. 
The lecturer then gave a concise but well considered 
history of Beethoven’s life, mentioning some of the chief 
incidents therein, and enumerated his works, conclud- 
ing by giving illustrations from his different styles in such a 
thoroughly musicianly manner as delighted his audience. 
He chose his programme as follows—Sonata path¢tique, 
Op. 13; Funeral March and Allegro from Sonata No. 12, Op. 
20, the two last movements from Sonata g, Op. 14, No. 1; 
Rondo in G, Op. 51, No.2; Bagatelles in F, A, and E 
flat, Op. 33; and lastly, thirty-two variations, which 
latter the lecturer considered to be one of the noblest of 
Beethoven's contributions to the pianoforte. He believed 
| that such combined power and delicate expression had 
|hardly ever been equalled, and he played them from 
| memory, as indeed he did the whole of his programme, in 
a manner which called forth the heartiest plaudits from his 
auditors. 





MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 

Conxcrertrs by church choirs and others of the lesser 
musical associations have been pretty numerous during 
the past four or five weeks. A performance of Mr. A. R. 
Gaul’s Cantata ‘‘ Ruth ” was given by the choir of Hillhead 
| Congregational Church, on February 26, conducted by 
Mr. A. McColl, Organist of the church. The choir sang 
fairly well, and the solos in the Cantata were effectively 
rendered. A selection of miscellaneous pieces followed. 

The directors of the City Hall Saturday Evening Con- 
certs varied the usual nature of their popular and philan- 
|thropic scheme of entertainments by giving a recital of 
Mr. John Farmer’s operetta ‘“ Cinderella,’ on February 28. 
The characters were sustained by local artists and with 
more or less dramatic and musical ability, but the costumes 
were somewhat incongruous. There were no scenic acces- 
sories (no doubt from the hall not being licensed for 
theatrical entertainments), but the story being a household 
one, the imagination had no difficulty in supplying what 
was deficient. The accompaniments were rendered by a 
small orchestra. with piano, and Mr. W. M. Miller, whose 
choir sang the choruses with vigour and in very good tune, 
successfully conducted. 

We had a fortnight’s performances, terminating on the 
7th ult., of the ‘‘ Pirates of Penzance,’ by Mr. D’Oyly 
Carte’s Juvenile Troupe, in the Royalty Theatre, to fairly 
good audiences. I do not offer any opinion upon the 
propriety, musically or otherwise, of such representations, 
particularly as the subject was sufficiently referred to in 
the article ‘* Precocious Talent” in last month’s Musica. 
Times, but I may say that most people who give the 
matter any thought are not favourable to them. We 
had here some time ago, I may mention, what was 
surely an equally objectionable exhibition, the Children's 
‘* Messiah.” 

The Choir of Kent Road United Presbyterian Church 
gave a Concert of Sacred and Secular Vocal Music, on the 
roth ult. Mr. James McEwan conducted, and Miss A. 
Kerr accompanied. On the same evening the Choir of 
Greenhead United Presbyterian Church, in the eastern 
district of the City, gave a performance of Mozart’s Twelfth 
Mass, with selections from Haydn’s * Creation,” &c. The 
accompaniments were skilfully played by an orchestra 
dled by Mr. W. H. Cole), an attraction which is often 
absent when the Mass is rendered by choirs; and 
under the bdton of Mr. A. D. Inglis, Choirmaster of the 
church, the performance was in all respects a very satis- 
factory one. Mr. P. E. Halsted, it should be mentioned, 








Jent useful service at a Liszt organ. 
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The annual Concert here by pupils of the Royal Normal 
College and Academy of Music for the Blind, Upper 
Norwood, took place on the 12th ult. in St. Andrew’s 
Hall. The programme was both varied and interesting. 
Several part-songs and madrigals were sung by a select 
choir, Mendelssohn’s motett ‘‘ Hear my prayer” being 
effectively presented, with Miss Campbell in the principa' 
part. The choir-singing showed a decided advance on 
that of former Concerts here, this being particularly 
exemplified in the unaccompanied male-voice chorus of 
Pilgrims from ‘‘ Tannhauser” with its difficult modula- 
tions. Several pianoforte pieces were played with skill, 
and under the peculiar circumstances, remarkable exact- 
ness. A preference seemed to be shown for Liszt, two of 
the three pieces being by that composer, probably from 
their specially giving an opportunity of exhibiting mani- 
pulative talent. The players were Miss Jeannie Gilbert, 
Mr. A. Hollins, who has been here several times, and Mr. 
I’, Turner, a former pupil, and now Organist of one of the 
largest Dissenting churches in town. Mr. Turner played, 
with Mr. T. Perks, variations by Saint-Saéns, on a 
theme by Beethoven. Mr. Fritz Hartvigson, pianist, 
took part also in the Concert. The attendance was 
smaller than the Concert, apart from its object, was 
des:rving of. 

A Concert of sacred music was given by the members of the 
Psalmody and Musical Association, of Queen’s Park United 
Presbyterian Church, on [riday evening, the 13th ult. The 
choir numbered about fifty voices. Dr. Garrett’s anthem, 
‘In humble faith and holy love,” which headed the pro- 
gramme was sung with great taste, the treble solo being 
marked by artistic grace. Sullivan's part song ‘“* The way 
is long and dreary” gave the altos an opportunity of dis- 
tinguishing themselves, and Dr. Stainer’s fine anthem for 
a double choir, ‘‘I saw the Lord,” was rendered with due 


impressiveness. Sullivan's ‘‘ Festival Te Deum ”’ followed, | 


and into the interpretation of this brilliant setting of the 
ancient hymn, the choir put all its strength. The soprano 
solos were effectively delivered by a young lady of most 
promising vocal ability. Mr. W. T. Hoeck, Organist of 
the Church, conducted. Mr. E. J. Wareham officiated at 
the organ, contributing two solos. 

A Charity Concert under the patronage of the Lord 
Provost and magistrates, took place on the 16th ult. in the 
City Hall. Mr. Channon Cornwall's Choir, the Albert 
Select Choir, under Mr. J. Lillie, and Mr. Taggart’s Male 


Voice Choir, numbering 1n all 100 voices, gave their services | 


and sang separately and in union. It would be un- 
becoming in the circumstances to criticise, but the singing, 
despite the discouraging effect of a very small audience, 
was very creditable, particularly when the three choirs 


were united. For the credit of the citizens I incline to 


attribute the pecuniary failure of the Cencert to insufficient | 


publicity. 

The Ladies’ Choir connected with Hillhead Established 
Church gave a Concert of sacred music on the same even- 
ing. The programme included selections from Pergolesi’s 
‘*Stabat Mater,” &c. 

The Glasgow Tonic Sol-fa Choral Society, which has 
so long been conducted by Mr. W. M. Miller, gave a per- 
formance on the 17th ult., the first in Scotland, of A. C. 
Mackenzie’s dramatic Oratorio, ‘* The Rose of Sharon,” 
in presence of an audience which, if it did not fully occupy 
St. Andrew’s Hall, was yet sufficiently large to testify to 
the interest of the musical citizens in this new work by 
their countryman. The soloists were Mrs. Hutchinson, 
Miss Hope Glenn (in room of Miss Hilda Wilson), Mr. 
Edward Lloyd, and Mr. Watkin Mills. The orchestra was 
not large, but was composed of fairly competent executants, 
led by Mr. T. Smyth, a local violinist of taste and experi- 
ence. Dr. Peace presided at the organ. With the chorus 
there were about 500 performers on the platform. Mr. 
Miller’s Society has always excelled in the female voices, 
especially in the alto, and on this occasion they again bore 
the palm over the other parts. The female chorus “ Art 
thou so simple,” was sung very tunefully, and with not a 
little grace, which may be said all through of the soprano 
and alto share of the choruses. On the other hand the 
tenors and basses were somewhat immature in quality, the 
former part being also few in proportionate number; but 
what was wanting thereby in body of tone was sought to 


be made up for by enthusiasm and energy, while it must be 
recorded that the vocalisation generally was very seldom at 
fault. It need not be said how well the intensely impassioned 
music of the Sulamite and the Beloved was rendered by 
Mrs. Hutchinson and Mr. Lloyd, nor with what impres- 
siveness and dignity that assigned to the chief contralto 
voice, was delivered by Miss Hope Glenn. To Mr. Watkin 
Mills, in the part of Solomon, his first appearance in 
Glasgow, very high praise can be given. ‘The Oratorio 
made a very decided impression, being regarded on all 
hands as a work of great and original genius. The Tonic 
Sol-fa Society is to be congratulated on its enterprise in 
being the first to perform Mr. Mackenzie’s composition ii. 
Scotland. 

A Concert of Sacred music was given by the choir of 
Anderston U. P. Church on the 17th ult., Mr. A. Black 
conducting. Mendelssohn’s Thirteenth Psalm was the 
principal number in a well selected programme. 

The Glee Club, male and female voices, or Musical 
Association as it should rather be named, connected with 
the rst Lanarkshire Rifle Volunteer Negiment. held its 
annual Concert on the 24th ult., in the Qucen’s Rooms. 
The late Mrs. Meadows White’s spirited setting of Kings- 
ley’s ‘‘Ode to the North East Wind”’ was included in the 
programme, and was excellently sung to a pianoforte 
accompaniment. Captain H. McNabb conducted, and Mr. 
Luther Hall was at the piano. 

A performance of A. R. Gaul’s Cantata “ Ruth” was 
given by the choir of Caledonia Road U. P. Church, on 
the 24th ult. Anthems by Bridge, Barnett and others were 
likewise sung. Mr. J. M. Kerr conducted, and Mr. G. W. 
Hopper accompanied. 

A Concert of Gaelic melodies, sung in the original, and 
in four-part harmony, was given on the 24th u't., by the 
Gaelic Choir of St. Columba Church, in the hall of the 
Christian Institute. The comparative novelty of the music 
pre-ent could the 





| attracted a good audience. To very fe: 
| language bea known one, but its ex s fo: vocal 

purposes would be obvious to all. The choir, which con- 
| sisted of about fifty members, was conducted by Mr. A. 
| Ferguson. 

At the royal burgh of Campbeltown, in Argylishire, the 
| higher tastes of the inhabitants are by no means neglected, 
| as is proved by the existence of the Campbeltown Musical 
| Association, under the patronage of some of the leading 
| townsfolk, and now in its sixth session. The society gave 
|a Concert on February 25, with Van Bree’s * St. Cecilia’s 
| Day ’’as the chief attraction, in which Mrs. Brien rendered 
}the florid solo part with much skill. The rest of the 
| programme embraced part-songs, songs, &c. Mr. J. W. 
| Allen conducted, and Mr. James Connah accompanied on 
| the piano. 

The Musical Association of Lenzie, near Glasgow, 
performed Farmer's Mass in B flat,on February 25, in the 
| Established Church, some anthems following. Mr. John 
| Turnbull conducted, and Dr. Peace accompanied on the 
| organ, and played some solos. 

In connection with the Stirling Choral Society is an 
amateur operatic club. A series of performances of Sulli- 
van’s * Trial by Jury”? and ‘**H. M.S. Pinafore,”’ was given 
by its members, on the last three days of February. The 
singing and acting were highly creditable to all t king part. 
The same company performed ‘‘ Patience’ two years ago. 

The Paisley Glee Club (male voices} gave an open night 
on the 3rd ult., and rendered, with their usual good taste, 
some old favourites, such as Bishop's ‘* No more the morn,” 
Horsley’s ‘ By Celia’s Arbour,” &c. 

The last of the series of Saturday afternoon Concerts in 
the George A. Clark Town Hall, took place on the 21st 
ult. One of the principal attractions ot the Concerts, of 
which fifteen have been given, has been the performances 
by Mr. Barratt on the fine organ of the hall. The attend- 
ances have been very good throughout. 

The annual Concert of the Choir of Cumbernauld Parish 
Church, took place in the Drill Hall, on the 5th ult., the 
Conductor being Mr. James Fleming. Several anthems 
and sacred solos were sung in the first part of the pro- 
gramme, and some part-songs, &c., in the second part, 
with instrumental selections. Miss Pearson, contralto, 
Mr. A. Finlayson, tenor, and Mr. G. Muirhead, violinist, 
assisted, Messrs. Lee and Turnbull accompanying. 
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The Musical Association of Shettleston, east from 
Glasgow, gave a Concert, on the 2oth ult., of Scottish 
melodies, arranged as part-songs or in the usual form, 
Mr. G. Pettigrew conducting. 

The choir of Greenbank Church, Busby, Lanarkshire, 
made a musical appeal on behalf of the benevolent fund of 
the church on the 24th ult., a goodly amount being 
realised. The programme was exclusively sacred, and 
comprised several favourite anthems, such as Goss’s * O 
taste and see,” Stainer’s ‘‘ Ye shall dwell in the land,” 
and Himmel’s “Incline Thine ear.” Mr. W. S. Melville 
conducted. 





MUSIC IN AMERICA. 


{OUR OWN CORRESPONDENT.) 


rp 


(PRO? 
New York, March 6, 1885. 

THE period which has elapsed since I last reviewed the 
condition of musical affairs in the United States has been 
crowded with incidents. Most of the happenings have 
been indicative of a healthy progress, and it can be said, in 
a general way at the outset, that in nearly all the large 
cities, especially in New York, the season has been more 
than ordinarily brilliant. Just now, however, in this city, 
several of the leading institutions are staggering under 
the blow dealt them by the death of Dr. Damrosch. It 
is seldom that the activity of one man extends so far as 
was the case with the late director of the German opera. 
In the thirteen years of his labours in this city he had 
built up the Oratorio and Symphony Societies, and give 
them an influence second to none in the country. He had 
then taken advantage of the demoralised condition of our 
operatic affairs and established German opera on so good 
a footing that it seemed likely to be successful for some 
time to come, and to make itself a most potent influence 
in the elevation of the musical taste of the larger cities of 
the country. The death of Dr. Damrosch, which occurred 
after a four days’ illness, on February 15, has thrown our 
operatic affairs into the greatest confusion. In m 
letter I called attention to the fact that the estab lishe ment 
of German opera at the Metropolitan Opera House was 
only a last resort, the directors having frittered away the 
entire spring and summer in negotiations with Mr. Gye 
Even after Dr. Damrosch took the helm many 
directors were fearful of the outcome, and did not cease 
to hanker after the fleshpots of Italy. The season. sr 0 
ever, was phenomenally successful. Between November 
17 and February 21 fifty-seven representations we 
the list of operas being as follows: —* Tan 
nine times; ‘* Lohengrin,” nine; ‘ Der Pror 
“ Die Walkure,’’ seven; ** Die Hugonotten,” five; 
Jiidin,” five; ‘* Fidelio,’ three; ‘* Wilhelm Tell,” three; 
*“*Die Stumme von Portici,’ three “Don Juan,” two 
‘Der Freischiitz,” one; ‘ Rigoletto,” one. The 
spectus issued last fall had announced twenty-two operas, 
so it will be seen that fulfilment fell short of perfor. | 
mance by ten operas. This was partly owing to the 
unexpected popularity won by the Wagner operas and 
Meyerbeer’s ‘‘ Prophet,” and the discovery made 
the season had opened that the lighter order of operas 
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director, which occurred one day after the directors of the 
Opeia House had signed a contract under which Dr. 
Damrosch was to organise and direct another season, 
beginning in the fall of 1885, and reaching to the spring 
of 1886. After a most impressive Memorial Service in the 
Opera House, in which the various organisations which 
Dr. Damrosch had directed took part, the three representa- 
tions which remained to be given took place under the 
direction of Herr Lund, of Berlin (Kroll’s), whom Dr. 
Damrosch had brought to this city as chorus-master, and 
the company dep arted from the city to fill engagements in 
Chicago, cheat and Boston. In these three cities the 
reports of the success which had crowned the German 
enterprise in New York had stirred up an ardent desire to 
witness similar representations, and test the effectiveness of 
good ensemble work in dramatic masterpieces, as compared 
with the slip-shod and one-sided performances which the 
Italian companies have given for years. The representa- 
tions in Chicago which have been given thus far have been 
conducted by Walter Damrosch, son of the dead conductor, 
and Herr Lund. 

Had Dr. Damrosch not died the future of German opera 
would have been much brighter than it is now. The 
Metropolitan directors had resolved to continue the experi- 
ment next season, and were more than pleased at the 
financial outcome this year. They had declined to assume 
any responsibility beyond a fixed sum offered as a subscrip- 
tion to Mr. Abbey and Mr. Gye when they attempted to 
arrange for another series of Italian performances. In 
order to secure the German company they had themselves 
to become entrepreneurs, Dr. Damrosch being simply their 
agent. An exact report of the financial outcome of the 


season has been promised but has not yet been given out ; 


y last | 


of the | 


“Die 


| 





season, 


or such as contained spoken dialogue, were not well | 
received by the public. Had there been time, there 
is no doubt that “ Rienzi’ would have followed ‘ Die 


Walkiire,” and added to the prosperity which distinguished 
all the Wagnerian operas. The attendance throug shout the 
season was far greater than had been enjoyed by any of the 
recent Italian companies, and the fivour of the public was 
so markedly with the German enterprisethat Mr Map leson, 
with Patti, Nevada, and Scalchi as his “ stars,’ con 
his season at the Academy of Music, with ruin s naly 
staring him in the face. He bettered his fortunes a lit'le 
at Boston and Philadelphia, but failed again in New 
Orleans and St. Louis. He has just opened a season at 
San Francisco which will probably bring him more money 
than he ever took in the sime period in all his career. To 
the people of the Pacific slope Italian opera is a rare and 
delightful Juxury, and this time the patriotic interest in 
Miss Nevada has helped to swell the enthusiasm with 
which Mr. Mapleson’s company is greeted. 

3ut to recur to the German opera and its fortunes. 






The 


last week of the season was interrupted by the death of the 








jal ble ‘* properties 


nevertheless, it is known that the receipts fell short of the 
expenses about 45,000 dollars, a mere bagatelle compared 
with the loss of last year, which gave Mr. Abbey a place in 
histor ry alongside of Mr. Delafield and Baron Taylor. 

Nevertheless, the statement was received with much 
surprise, for it is scarcely possible to conceive of more 
generous patronage than this operatic establishment re- 
ceived this year. The explanation was not difficult to the 
knowing. In the first place, an effort was made to be 
sumptuous in the matter of stage decoration, and, of the 
twelve operas given, the scenery and costumes were on 
hand in the new house for only five. The salaries paid 
were not large compared with the demands made by 
artists like Madame Patti and Madame Nilsson, but there 
was something like liberality in the stage management, 
ond the cost of the twe enty-two representations averaged 
3.400 dollars. The prices of admission had been lowered, 
so as to win the patronage of the large German population 
of New York, almost fifty per cent. from the prices of last 


;| vear, and it required a remarkably fine house even to pay 


the cost of a representation. Though the season netted 
about the sum mentioned, therefore, the directors 
Ty Wisely interpreted it to be a success, for many valu- 
’ had been added to the house, which will 
lessen the cost of future representations. Dr. Damrosch’s 
leath overthrew all the plans that had been made for next 
The directors were besieged by managers and 
musical conductors, who were anxious to fight the battle 
of German opera behind the generous bulwarks of the 
directors’ fortunes. Anton Schott, the tenor, filled with 
an overweening sense of his own importance, submitted a 
proposition for next season before the memorial services 








were fairly concluded. The proposition in itself was 
not unreasonable, but it was hardly to be expected 
that the directors, who have not only the artistic 


reputation of their estab! ishment but also their money 
at stake, would place at the head of affairs a singer 


who had shown his inability to agree with his fellow- 
artists. He proposed that Anton Seidl, of Bremen, 
husband of Madame Kraus, should be brought over 


next year as conductor, and that work should begin 
betimes to secure a strong company. Unfortunately 
for himself he coupled his proposition with statements 
in the public prints depreciatory of Madame Materna, 
and as this was a direct challenge to the native 
gallantry of the American people, Herr Schott found 
himself disliked when he had hoped to make himself 
trusted and admired. His proposition bore evidences, 
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moreover, that he had been trying to undermine Dr. 
Damrosch, who had befriended him, and with the tender 
feeling toward the dead man pervading all portions of the 
community, it was hardly to be wondered at that at the 
first opportunity that offered the patrons of the opera 
took occasion publicly to rebuke the conduct of the 
tenor and express their admiration for Madame Materna, 
whose acting and singing in ‘ Die Walkure”’ had been an 
artistic revelation. The question what will be done next 
season is at present held in abeyance by the directors, 
who say, however, that they will adhere to their resolve 
to give German opera, and will not re-open their dalliance 
with the siren from Italy. 

The death of their director has caused a postponement 

f the Concerts projected by the Oratorio and Symphony 





Ptah both of which promptly elected Walter Dam- | 
| interested in the efforts of our own local organisations, and 


rosch, a young man of twenty-three or twenty-four years, 
who has unmistakable talent, to succeed his father. 


theless the continued existence of the Symphony Society, 


after this season, can be regarded as problematical. A | 
| and 


new project which has been placed on foot for next season 
by the friends of Mr. Theodore Thomas, will give us s¢ 
many high-class Orchestral Concerts, that it would have 
been only with difficulty that Dr. Damrosch himself could 
have maintained his Symphony Concerts. 
post as Director of the Opera en 
artistic character of his orchestra this year, by securing 
several of the best men from Mr. ‘Thomas's forces, but the 
want of attention tothe Symphony Concerts was notice- 
able in the work of the musicians. The prestige of the 
Society depended wholly upon Damrosch, and mt ist 
naturally depart with him, the more since Mr. Thomas’s 
project itself compasses the idea of a rival institution to the 
Philharmonic Society, which been found in the 
st to be good in influences upon our 
stem. Mr. Thomas will not lay down the conductor- 
ship of the Philharmonic Society, but, beginning with 
November 1, will give two Concerts of orchestral ‘music 





has 
its 














a week, with a band of from sixty to eighty musicians 
itil May. One Concert will occur on Tuesday even- 
ing, the other on Thursday afternoon of each w 
This project has grown out of a desire to enable Mr 
Thomas to have a permanent orchestra always under 
his hand, and subject to no other influence than that 
which goes out from him and his artistic aims. ith 





extended series of Concerts in Brooklyn, an 
series in neighbouring citic s, these semi-weekly Conceris, 





which are to be called the Thomas Po; pul: ir C oncerts (it isin 
prospect that we will have *‘ Tom Pops “to offset the ndon 
‘*Monday Pops,”), will give steady employ ment to Mr. 


Thomas's waning ane enable bir m to € levate the 











The first- e ass asi of the season have be ee 
rously 5 xatronised, and have offered several inter ng 
features. The production of ‘ The Rose of Sharon” by 


the Chorus Society was postponed because of the tardy 
arrival of the orchestral parts from London (so it was 
announced), and will not take place until April. Last 
Saturday the Brooklyn Philharmonic Society performed 
Liszt’s ‘‘ Legend of St. Elizabeth,” from Novello, Ewer 
and Co.’s edition, and achieved a most pronounced and 
distinguished success. Mr. Thomas conducted with clear- 
ness, firmness, and a most sympathetic interest in the 
music. The German Liederkranz had performed the work 
in the original tongue in 1870 and once afterward, and it 
had been heard in Cincinnati from a German society, but 
never before the Brooklyn Concert was it given in public in 
this country. It is included in the programme of the 
Cincinnati Musical Festival of 1886. Mr. Van der Stucken’s 
Novelty Concerts have gained a firm hold on the public 





and the musicians, who admire the spirit which prompted | 


their projection. At the last Concert he brought out four 
small orchestral Pieces, composed by local musicians 
(H.W. Nicholl, B. O. Klein, Ed. Heimendahl, Otto 
Floersheim—the first is an Englishman long resident here, 
the last a pupil of Ferdinand Hiller, and editor of The 
Musical Courier, of this city), Mr. Van der Stucken’s 
next scheme embraces none but American works, and it 
is expected that Mr. J. K. Paine, Mr. George E. Whiting. 
Mr. Dudley Buck, and other American composers will be 
on hand to conduct their own music. 


and 
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Never- | 


The latter’s | 
abled him to improve the | 


| existence about five years, and has 


Concert | 


| and has this season given fine perforn 


- | Governor-Gener 
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MUSIC IN CANADA. 
(From our own CORRESPONDENT.) 

In this, as in most young countries, music has been the 
last of the arts to take permanent root, and show signs of 
vigorous life. In our saat towns both the art t and its 
votaries have passed through the usual vi 
is now well establis and grows daily i 
tion. During our w 








of the 











from travelling Concert troupes, includi many 
greatest artists, both vocal and instrumental. These, how- 
ever, though somewhat important to us, would hardly 


subject to your rea lers, inas: muc h as 

 difier from 

vorld. 
more 


prove an interesting s 

their programmes are not striking, nor do they 

those given by Concert companies throughout the v 
The musical public in England will pro yably b 





to these I propose giving most prominence. 

In Toronto there are two well-mana: ged and successful 
societies, the Philharmonic under Mr. ¥. Torring ton, 
the Choral Society under Mr. E. F ‘isher. “T 
former, which achieved the distinction of producing 
Redemption, * almost immediately after its fi 
civen for the second 








formance in England, has this season 

sine Costa’s “Naaman,” and is now pr actising 4 Max 
3ruch’s ‘‘ Fair Ellen,” and Niels Gade’s ‘ Crusaders,’ 
It has been working about twelve years under the same 





Conductor, and has a magnificent répertoire, including all 
the standard works. The Choral Society has in 
attained a high position : 
it recently gave ‘* Samson ” as a celebration of the Handel 
bi-centenary. All the works produced by these societies are 
given with an excellent orchestra of about fifty players, 
partly local and partly engaged from the United States. 





In Montreal the oldest established society is the Men 
delssohn Choir, under Mr. J. Gould, a gifted amateur who, 
nearly ago, commenced work with a few 


twenty years 
friends in a private hou-e. This society seldom performs 
works of magnitude, it makes a specialty of part-songs, 
which are rendered in an almost perfect manner. It 
numbers about 89 voices, and its performances are probably 
equal to those of any similar organisation on this Continent. 
The Montreal Philharmonic, under Mons. G. Couture, 
has also a good record. It numbers nearly 300 members, 
lances of Sc ; 
‘* Paradise and the Peri” and Handel's * Alexan 
away with soloists and part of the Orchestra (which 
numbered about 50) «engaged from the States. 
In Hamilton, the Philharmonic Society 
ductorship of Mr. F. H. Torrington, and u 
the same works as the Toronto Philharmonic. 
Ottawa, the seat of Go d residence of 
1, though a small town, boasts a aa 
Philharmonic Society, under Mr. J. W. I. Harrison, num 
bering about 100 voices. Its first Concert for the 
consisted of Sterndale Bennett's “ May Queen,” wi 
cellaneous second part, and the Society is now at work 
‘ Elijah” for the second Concert. Efforts have also 
made from time to time in the direction of C 
music, and this season a course of Concerts is 
given in Toronto by Messrs. Jacobsen, Bayley, Martens 
and Kuhn. The programmes have so far included 
Haydn's Quartet, Op. 76, No. 3, Rubinstein’s Quartet in 
F, Niels Gade’s Piano Trio in F, played by Messrs. Kerison 
(piano), and Messrs. Biyley and Kuhn (violin and violon- 
cello), and other important works. Ottawa too has a good 
string quartet, consisting of Messrs. Boucher, Reichling 
Sarginson, and Brewer. This Club has given the first two 
ofa series of four sub-cription Concerts. [he most notable 
numbers on the programmes are Haydn's Quartets in D 
major, No. 35, and in C major, Beethoven’s C minor, 
Rubinstein’s F major, with two by Schubert in E flat major 
and G minor (Posth.). Ottawa is fortunate in possessing a 
resident virtuoso in the person of Mr. F. Boucher, who has 
performed at these Concerts Mendelssohn's E minor and 
Max Bruch’s G minor Concertos, the Andante and Rondo 
Capriccioso of ‘ Saint-Saéns,” and Godard’s A minor 
Concerto. Canada is also proud of having a native- 
born pianist of exceptional ability, Mr. Waugh Lander. 
This gentleman has performed in Europe and Canada a 
répertoire of such difficulty and extent as to place him in 
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the front rank of virtuosi. He studied in Leipzig, and is, 
I believe, the only Canadian who can justly claim the 
honour of being a pupil of Liszt. He is at present settled 
in London, Ontario, where he presides over the musical 
department at Helmuth College. It is to be hoped that 
this field will not prove too restricted for him, and that 
Canada may retain the services of so gifted a musician. 


MUSIC IN DARMSTADT. 
(FRoM OUR OWN CORRESPONDENT.) 


Sixce my last letter a number of Concerts have taken 


lace; and as music seems to draw near its end for this | 
’ 


season, I will mention some of the most important events. 

In the fourth Concert of the Grossherzoglig Hofmusik, 
we made the acquaintance of that admirable pianist, Frl. 
Flora Friedenthal, of Warsaw, who played Chopin’s Con- 
cetto in E minor, and acquitted herself of her task in a 
highly creditable manner, the brilliancy of her execution, 
and the sensitiveness of her touch, reminding us forcibly 
of her celebrated countrywoman, Annette Essipoff. The 
programme contained Mackenzie’s Second Scotch Rhap- 
sody (‘Burns’) which gave us another opportunity of 
admiring that composer’s talent, and Saint-Saéns’s ‘“‘ Danse 
Macabre,”’ one of the most successful and attractive, but 
also fantastical productions of the French composer. Both 
pieces, as well as Beethoven's glorious Symphony in F 
major and Weber’s Overture to ‘* Oberon,” were performed 
in really splendid style and warmly applauded. 

A so-called ‘* Elite-Concert,” given by the Cuban violin- 
virtuoso, Brindis de Salas, in connection with Madame 
Mathilde Ziméri, from London, as vocalist, and Fraulein 
Therese Hennes, of Berlin, as pianist, in no respect merited 
that pompous designation. Brindis de Salas is certainly a 
violinist displaying eminent technical skill, but he is a vir- 
tuoso rather than an artist. The tone he produces from his 
instrument is devoid of power, yet his technical abilities 
are truly marvellous. The solos he played were, with the 
exception of the Adagio from Spohr’s Ninth Concerto, mere 
claptrap, and call for no criticism. The vocal performances 
of Madame Ziméri I prefer covering with the veil of christian 
charity, but I must say that, with the remnants of a voice 
long since decayed, it appears strange that she should 
challenge public criticism. Fraulein Hennes, the talented 
daughter of the well-known protessor of Berlin, found in 
compositions of Chopin, Schubert, and Liszt, ample op- 
portunity to show a more than 
execution. 

The third Soirée of Chamber-music brought two novel- 
ties; the first, a Quartet for strings in F major Op. 42, 
by Aug. Klughardt, did not generally realise the expecta- 
tions which the first Allegro awakened. The second, a 
Trio for piano, violin, and violoncello in C major, Op. 87, 
by Brahms, is a production the charming Scherzo of which 
scarcely compensated for the tediousness, confusion and 
heaviness of the other three parts. The concluding 
number, Mozart's Quintet in G minor was received with 
unmixed pleasure, producing an effect like a refreshing 
shower after continued barrenness. 

The fifth Concert of the Grossherzoglig Hofmusik opened 
with Rubinstein’s powerful ‘* Ocean-Sinfonie.””. There has 
already been so much written about this splendid work 
that it is needless to dwell on its merits. A piece for 
orchestra, of rather feeble character, * Pensée de Minuet,” 
by E. Hartog, was favourably received,’’ while the ‘ Aca- 
demische Festouverture,’ by Brahms, although capitally 
given, did not leave any impression upon the audience. 

Handel’s 200th birthday was celebra:ed by the Musik- 
verein with an excellent performance of ‘ Joshua,” with 
Rietz’s instrumentation. 

The most important events at the Opera have been the 
appearances of the newly-discovered tenor star, Heinrich 
Botel, in the réles of Raoul ( Huguenots”), Manrico 
(** Trovatore”’), and Chapelun (* Postillon de Lonjumeau ”), 
and in W. de Haan’s new opera, “ Die Kaiserstochter.” 
Regarding Botel, I can only say that he is the happy 
possessor of a most magnificent voice, but that he is unripe 
as avocalist. His intonation is faulty, his musical training 


is in its infancy, and his manner of singing lacks intelli- 
gence and taste, while his acting is that of a mere beginner. 





ordinary power of 





It is really unpardonable on the part of his impresario, 
Pollini, to exact from him tasks which he (Bote!) is as yet 
unable to fulfil. 

“ Die Kaiserstochter’’ was a complete success. The 
libretto, from the pen of W. Jacoby has, like so many 
others, its good and bad qualities. It treats of the legend 
of Eginhard and Emma, daughter of the Emperor Charle- 
magne, and though the verses are better than mere rhymes, 
the plot is rather paltry. The music, however, is the work of 
an accomplished musician, appealing to the understanding 
of the educated only, and making no concessions to the 
multitude. The ensembles and finales are of imposing 
power and energy, while the lyric movements breathe grace 
and tenderness. The instrumentation is truly masterly, 
and shows that de Haan has a natural facility for glowing 
and picturesque scoring, of which the beautiful introduc- 
tion to the third act, “ Irrfahrt und Waldesfriede,” gives 
ample proof. The work will no doubt make its way. 

The réprise of Goetz’s “* Erzihmung der Widerspin- 
stigen”’ (** Taming of the Shrew’’) proved a welcome 
addition to the répertoire. C. M. von Weber's “ Sylvana,”’ 
which in its new scenic attire, has proved so eminently 
successful at Hamburg, ‘s destined to inaugurate our next 
Opera-season. 

JUDAS MACCAB-EUS AT TURIN. 
(FRoM OUR OWN CORRESPONDENT.) 

HANDEL’s bi-centenary was celebrated at Turin, on the 
Ist ult., by a performance of ‘ Judas Maccabzus,”’ under 
the direction of Signor Roberti, who, by his successful exe- 
cution of this Oratorio, has given ample proof of his 
ability as a conductor of choral music. He has made use 
of the experience acquired in the choral school, named 
after its founder, Stefano Tempia, of which this was the 
fifty-sixth Concert. Roberti has learning, capacity, and 
passion for his art, but he is unfortunately not sufficiently 
aided by the amateurs who form the Society, as they never 
appear in full numbers at any of the rehearsals or perform- 
ances; it happens thus that an Oratorio loses its powerful 
effects, and can only be made effective by the perfection of 
the execution of the single parts. Fortunately the choice of 
‘* Judas” was most adapted to a public devoid of the 
phlegm and veneration of the English for such music. 
There is an attractive variety in it which leads the hearers, 
necessarily tired after the second part, to feel quite strung 
up and refreshed by the heroic chants, and war songs of 
the third part, with its final Alleluia, which, although not 
so famous as that in the ‘* Messiah,” is not less fine, and 
for its simplicity, perhaps, to be preferred to the former. 
I need not enumerate the pieces which gave most pleasure, 
nor enter into a detailed description of their beauties, as I 
have done for my Italian readers. They are too well- 
known in England, and I could only repeat what other: 
may have said often and better than myself. The execution, 
notwithstanding the scarcity in numbers of the performers, 
the absolute want of traditions, and the few rehearsals, 
was very commendable, and all its merit must be 
attributed to Signor Roberti, who infused, as it were, 
his own intelligence and passion into the performers. 
The basses and sopranos were, perhaps, too numerous 
for the altos and tenors, and the soloists (ama- 
teurs) had to contend with music filled with difficult 
passages and of a style unknown to us. Two of these 
amateurs, Signora Roberti, the conductor’s daughter, and 
a young priest, Don Berrone, tenor, are worthy of special 
mention. Signora Roberti dedicates herself entirely to the 
study of classical music, which she sings with a purity 
and colouring not to be obtained by ordinary singers of 
modern cavatine. 

Don Berrone, a fine young priest, full of ardour for 
music, had to suffer some disciplinary punishment 
from a former Bishop, who would not tolerate the liberty 
he took of appearing in public. The eminent prelate who 
now rules in Turin has no such prejudices, and our young 
Don has taken up music with more love than ever. He 
has a charming tenor voice, excellent accent, anda perfect 
pronunciation. Needless to say he was enthusiastically 
applauded for every piece he sang. 

The hall was crowded. The Mayor of Turin and 
His Excellency Cardinal Alimonda were both present, 
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and listened to ** Judas,” from the first to the last 


HerrR HERMANN FRANKE has issued an appeal to the 


note, without giving signs of fatigue or impatience, as did | lovers of German Opera in England fora Guarantee F und, 


all the hearers. No small co: mpliment to pay to music 
more than a century old. 


OBITUARY. 
James WiLtiam Davison.—We regret to announce the 
death of the eminent musical critic who, for nearly thirty- 


five years, wielded in his particular sphere, the power of the | 
Times newspaper. The sad event took place at the York | 


Hotel, Margate, on the 24th ult., in presence of his two 
sons, and his devoted brother, Mr. W. Duncan Davison. 
It was not wholly unexpected, Mr. Davison having been a 
sufferer, more or less, for a considerable period. A severe 
attack of illness set in about three weeks ago, and, although 
partial recovery took place, a relapse on the 21st ult. 
brought the fatal termination. The deceased gentleman 
was born in London in 1813, his father being a younger 
son of anancient family long settled in Northumberland, 
and his mother the famous actress, Miss Duncan. For 
some time after attaining manhood, Mr. Davison settled 
to no particular pursuit, although both taste and talent 
pointed to a literary life. Atlast, however, he devoted him- 
self to music, received lessons on the pianoforte from 


the still living Mr. W. H. Holmes; associated himself 


closely with Sterndale Bennett and George Macfarren, 
and became a composer, teacher, and _ occasional 
Concert-giver. Of his works, some among which 
were ambitious, his fine settings of Shelley's lyrics have 
survived to the present day, and will probably live on. 
Gradually Mr. Davison left the practice of music for the 
creation of its literature. He became a contributor to 
musical journals, and largely assisted the then critic of the 
Times, the late Mr. Charles Lamb Kenney; doing every- 
thing with so much force and brilliancy that his name soon 
became known. This led to a definite appointment on the 
Times, and to the requisition of his services by the 
Saturday Review, the Pall Mall Gazette, the Graphic and 
Other papers, as well as the Musical World, which he 
edited for many long years. 

Mr. Davison, whose love of his art was sincere and pas- 
sionate, exercised a powerful influencethroughout his career. 
He was a strong conservative, and could sce little good in 
the new men and methods of our own day. On the other 
hand, no single person did more than he to familiarise our 
public with the classical Masters. To him we owe the 
idea of the Popular Concerts, and to his constant and 
enthusiastic advocacy is due much of the culture that has 
flowed from that enterprise. Several years prior to his 
death, Mr. Davison retired from active life. But he 
retained to the end the respect and affection of those who, 





having been admitted to his intimacy, knew his sterling | , 


worth. 


Mr. Cari Rosa announces that his season of English 
opera will commence at Drury Lane Theatre on Easter 
jay, the 6th inst., and extend over eight weeks. The 
novelties are promised: — 





Goring Thomas, the principal parts being sustained by 
Madame Valleria and Mr. Barton McGuckin; Massenet’s 
Opera ** Manon” (English version by Joseph Bennett}, 
with Madame Marie Roze and Mr. Joseph Maas in the 
prominent characters; and Boito’s * Mefistofele”’ (first 
time in English in London), Margaret and Helen of Troy, 
Madame Marie Roze; Faust, Mr. McGuckin, and Mepis- 
tofele, Mr. Ludwig; Mozart's ‘ Marriage of Figaro” is to 
be revived, the Cuuntess, Madame Georgina Burns; 
Susanna, Madame Marie Roze: Cherubino, Madame 
Valleria; Count Almaviva, Mr. Ludwig, and Figaro, Mr. 
Barrington Foote. Selections will be made from an 
extensive répertvire of works which have already been 
performed by the Carl Rosa Company. In addition to the 
vocalists named the list includes Madame Julia Gaylord, 
Miss Clara Perry, Miss Josephine Yorke, Miss Marion 
Burton, Messrs, B. Wilson, Charles Lyail, B. Davies, 
Sauvage, Walter Clifford, G. H. Snazelle, and Crotty. 
The Conductors are Mr. Alberto Randegger and Mr. E. 
Goossens, and the valuable services of Mr. Augustus 
Harris are secured for the mise-en-scéne. 


‘“Nadeshda,” aj 
Romantic Opera, written expressly for the company by | 


|most favourably received. 


li in order to reduce the risk of loss which might attend the 
| giving of six performances of Wagner's * Tristan und 
Isolde” in June, or the first week in July, of the present 
year. It is intended that these representations shall take 
place in the following manner:— Tuesday, Thursday, 
Saturday, Monday, Tuesday, and Wednesday. This would 
| be only one day more than a week, but would leave some 
days open as a break, which is thought to be desirable. 
It is stated that the artists: will be of the highest order ; 
the work will be given without any cuts, and there is to 
be a double company of vocalists, who will sustain the 
principal parts alternately guarantors are already 
so numerous as to justify pe that the scheme can be 
carried out. 

Ar a meeting held in the Royal Academy of Music on 
February 28, it was resolved that a Scholarship in memory 
of the eminent vocalist, Madame Sainton-Dolby, who 
entered as a student of the Institution in 1834, and was 
elected King’s Scholar in 1537, be forthwith endowed in 
the Academy; and that, in furtherance of this object, a 
subscription list be opened at the Bank of Messrs. Coutts 
|and Co., and at the London and County Bank, Hanover 
| Square. We have much pleasure in saying that the 
{response to this appeal has alrealy been most liberal; 
and the names of the donors sufficiently evidence how 
widely spread is the respect for the accomplished artist 
and amiable woman who has passed from amongst us. 
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THE prospectus of the Richter Concerts promises nine 
evening ‘perform: inces during the present season, commenc- 
ing on the 27th inst., at St. James’s Hall, under the 
directorship of Herr Hermann Franke; Leader, Hert 
Ernst Schiever; Choir Director, Herr Theodor Frantzen, 
and Conductor, Herr Hans Richter. There will be an 
orchestra of roo performers, and the RichterChorus. The 
programmes will include the following works :—Beethoven : 
Overtures, Op. 115, and ** Konig Stefan”; Symphonies, Nos. 
2, 3,4,5,7,andq; ‘ Meeresstille und Gliickliche Fahrt ” 
(orchestra and chorus); Berlioz: Overture, ‘‘ Benvenuto 
Cellini” ; Symphony, *‘ Funtbre et Triomphale’’; Brahms: 
* Academische Ouverture’’; Rhapsodie (orchestra and 
chorus, with alto solo}; Dvorak: Overture ‘“* Mein Heim”; 
Glinka; ‘ Kamarinskaja’’; Haydn: Symphony in C; 
Liszt: Rhapsodie, No. 5 (first time), ‘‘ Mephisto Walzer,” 
and selection from ‘ Christus”; Mendelssohn: Overture, 
“ Hebrides”; Mozart: Symphony in E flat; Schubert: 
Symphony in B minor: Schumann: Overture * Manfred” ; 
Stanford: ‘ Elegiac Ode” (solo, chorus, and orchestra) ; 
bic eber: Overture, ‘Oberon ’’; and Wagner: Overtures, 

‘Der Iliegende Hollander” and “ Die Meistersinger,” 
wie selections from * Walkire,” ‘* Die Meistersinger”’ and 
‘ Nibelungen Ring.”? The names of the vocalists and solc 
instrumentalists will be shortly announced. 








A successruL Concert was given by Mr. H. F. Grege 
on the 5th ult., in the Alston Roid School Room before a 
crowded audience. The first part opened with Haydn's 
Overture ‘ Orlando Paladino,’’ played by Miss and Mr. 
Gregg, and Mr. Clare Foy performed several pieces on 

Amongst the 





|the Zither, which were redemanded. 
| vocalists Miss Hay was much applauded for her rendering 
of Blumenthal’s song * Across the far blue hills, Marie” ; 
the same lady also giving Cowen’s * The children’s home” 
with considerable effect. Mr. Gregg chose for his solos, 
| Schumann’s Scherzino, Op. 26, from the ‘‘ Fashingssch- 
wank,’ one of Mendelssohn’s — ohne Worte, and 
Chopin’s Etude in A flat, Op. 25, No. 1, all of which were 
Recitations were likewise 
delivered by Messrs. H. J. Cooper and H. P. Stock. 


A very successful Organ Recital was given on the 16th 
ult.,in Christ Church, Chalton Street, Somers Town, N.W., 
by Mr. Samuel Moore, the Organist of the Church. The 
Recital, which commenced with a short service, comprised 
Baptismal Song (Meyerbeer), Postlude in C (H. Harford 
Battley), ‘‘ Angels ever bright and fair’ (Handel), Prelude 
and Fugue inC minor (J.S Bach», Air with Variations from 
the Symphony in D (Haydn), and Grand Offertoire in F 
(Wély). Two anthems were well sung by the choir, and 
the tenor solo, ** Be thou faithful unto death ” (“ St. Paul”), 





was given with much effect by Mr. G. Gostic. 
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In Mr. A. Victor Benham, at his Pianoforte Recital (the 
second of the present season), given at Steinway Hall, on 
the 24th ult., we made the acquaintance of a young artist 
who, notwithstanding the ample existing and prospective 
supply of gifted performers on his instrument in this 
country, is likely to come to the fore in due course. For 
the present, however, the appreciation implied by this 
remark must be subjected to a considerable admixture of 
the proverbial “ grain of salt.” Mr. Benham’s mechanism 
is, as yet, far from perfect, his phrasing is frequently 
indistinct and, at times, absolutely faulty, as exemplified 
in Beethoven’s ‘ Waldstein” sonata, and the ‘t Davids- 
bundler” series by Schumann ; shortcomings which more 
mature artists have, however, before now made us forget 
by the poetic feeling pervading their interpretation. 
In the latter attribute, too, the present performer is 
still somewhat deficient. On the other hand, Mr. 
Benham’s playing is characterised by a boldness of 
attack and an unaffected impetuosity of spirit in 
dealing with the greatest difficulties of execution, which 
indicate the presence of more than ordinary talent. 
A feature in the young pianist’s performance was the 
‘improvisation of a sonata,” for which purpose themes for 
three movements were handed to him, by request, from 
members of the audience. 
result of Mr. Benham’s improvisation on the themes 
he selected bore about as much resemblance to a “‘ sonata” 
as, Say, the attitudes displayed by a performer on the tight 
rope may be said to resemble those exhibited in the plastic 
figures of classical Greek art. A sonata, need it be said, 
represents a distinct musical organism, constructed upon 
a well thought-out plan, and harmonious in all its parts ; 
and the attempt to extemporise in this art-form is a 
childish one. ‘The young artist, however, displayed con- 
siderable individual resource, both imaginative and me- 
chanical, in his free fantasia on the themes given, 
while in this, as in several other respects, his talent, as 
yet, lacks the necessary discipline, there can be little 
doubt that, with some additional training, Mr. Benham 
may in time assume a prominent position in the profession. 














THE sixth annual Report of the Orphan School and 
Benevolent Fund for the Daughters of Musicians, under the 
management of Miss Helen Kenway, shows that the 
Institution is rapidly gaining sympathy and_ support, 
although earnest aid is still solicited in order to carry on 
the work with the necessary energy. It is essential to 
apprise all who are desirous of benefiting this excellent 
Charity that poverty, and not talent, is the plea for 
admission to the school. Pupils who possess musical 
talent will of course be assisted to prepare for the profes- 
sion; but those who have no special qualification for musi 
will be trained to support themselves in some other way. 
The agreement for the house now occupied by the school is 
out in June next, but the landlord has offered to sell the 
lease for about £600. These premises, situated in Darnley 
Road, Royal Crescent, Notting Hill, are eminently suited 
for the purpose ; and ifone or more persons could be found to 
contribute the sum named, the school could be carried on 
without the incubus of rent. The house would be vested 
in trustees, and if any musician would volunteer to share 
the duties of this office with Mr. W. H. Cummings, who 
has generously offered to act in this capacity, and also to 
give a donation towards the purchase of the house, ke 
would greatly help forward the good cause. 








c 


A prosprctus of the * Musical Exchange,” Limited (the 
Managing Director of which is Mr. Henry Mapleson), has 
been forwarded to us, accompanied by a letter stating that 
the shares of the Company have already been fully sub- 
scribed for. The Association has been formed for the 
direction and transaction of all business relating to or 
connected with Music and the Drama at home and abroad. 
‘¢ International artistic intercourse,’ it is said, ‘will be 
promoted in every way, with a view to protecting copyright, 
and further extending and developing the ficld for the 
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successful exercise of the musical and dramatic professions.” 
Special features of the undertaking will be the negotiation 
of engagements, the provision of musical companies, 
vocal and instrumental, the responsible management of 
concerts, &c., and there are to be Subscription and Reading 
The registered offices are at 26, Old Bond Street. 


Rooms. 





We need scarcely say that the | 
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Tue Stanningley and District Sunday School Union’s 
Whitsuntide Prize Tune Contest, which has been held 
now for several years, is beginning to be looked furward to 
with very great interest, not only by musicians but by 
Sunday-school teachers throughout the kingdom. The 
Union has adopted the same plan this year as on 
previous occasions—viz., throwing open the competition 
to Great Britain and Ireland; and altogether nineteen 
compositions have been received. The adjudicator (Mr. 
Samuel Wilson, A.C.) reports upon all the pieces sent in 
that they are very much superior in composition to former 
years, and great care has had to be exercised in going 
through the various pieces. The highest number of marks 
obtainable was sixty. The first prize is awarded to Mr. 
T. H. Salter, of Bradford, who obtains fifty-three marks; 
the second to Mr. Benjamin Walker, of Hunslet, Leeds, 
with fifty marks; and the third to Mr. Wm. Scott, of 
Bowling, Bradford, with forty-eight marks. The Com- 
mittee is perfectly satisfied with the report as given by the 
adjudicator, and well pleased with the attention he has 
bestowed upon the compositions. It is expected that 
copies of the tunes will be ready about Easter. 


Tue Finsbury Choral Association gave a Concert on 
the 26th ult., at Holloway Hall, when Dr. Stainer’s 











‘*Daughter of Jairus’’ and Mendelssohn’s *“ Athalie” 
{were performed. The choir, numbering 200 voices, 


|sang with great spirit and precision, and elicited the 
j hearty approval of Dr. Stainer, who conducted his own 
}work. The solo vocalists in the “ Daughter of Jairus” 
| were Miss Annie Marriott, Mr. Alfred Kenningham, 
|and Mr. T. Kempton, the two  first-named being 
|warmly encored in the charming duet * Love Divine.” 
[In Mendelssohn’s ‘“ Athalie”’ the soloists were Miss 
|Annie Marriott, whose power of dramatic expression 
| admirably fits her for this music, and who sang with 
| remarkable earnestness, Miss Edith Marriott,and Madame 
| Florence Winn. Mr. Charles Fry recited the illustrative 
| verses, and his rendering of the long accompanied recita- 
[tion ‘Earth, lend an ear,” evoked loud applause. The 
the Society, Mr. C. J. Dale, efficiently 





| Conductor of 
conducted the * Athalie ”’ music, and the accompaniments 
were played throughout by Mr. J. P. Harding (piano), 
and Mr. Marchment (harmonium). 


Tue Centennial Services at St. Luke’s Parish Church, 
Old Street, in aid of the funds of the Finsbury Dispensary, 
will be held on Sunday the roth inst. In the morning the 
music wili be entirely selected from the works of Mozart, 
and in the evening from those of Handel. Before the 
morning service ‘‘ Recordare, Jesu pie” (Requiem), and 
** Andante” (Quartet in D minor); and after the service, 
‘Gloria’ (12th Mass), and ‘*Cum sancto spiritu,” (13th 
Mass), willbe performed on the organ. At Evening Prayer 
the instrumental pieces chosen for performance before the 
service are ‘‘ Angels ever bright and fair’ (“* Theodora”), and 
‘ Waft her, Angels” (‘* Jephtha”’); and after the service, 
Overture, ‘‘ Occasional Oratorio,’ ‘ Rejoice greatly,” 
(** Messiah “’), and Coronation Anthem (‘ Zadok the Priest”’). 
The Anthem at the Evening service is the ‘‘ Hallelujah 
Chorus” (‘* Messiah”’). The whole of the music for the 
Psalms, &c., judiciously chosen from the composers named, 
has been arranged and adapted, by desire, by Dr. C. W. 
Pearce, F.C.O. 


Tue St. George’s Glee Union, conducted by Mr. Joseph 
Monday, gave its 194th monthly Concert on Friday, the 
6th ult., at the Pimlico Rooms. ‘The feature of the even- 
ing was Sir Sterndale Bennett’s sacred Cantata ‘‘ The 
Woman of Samaria,” which was rendered throughout in a 
most praiseworthy manner. The solo artists were Miss 
Edith Stowe, Madame Osborne Williams, Mr. Edward 
Dalzell, and Mr. Thurley Beale. The choruses, especially 
‘Therefore with joy,” and ‘‘ Therefore they shall come 
and sing,” were admirably given by the choir, about 
seventy voices. The Cantata was preceded by a short 
miscellaneous first part, in which the choir gave ‘Cry 
aloud and shout’’ (Croft) and ‘‘ Praise the Lord, O my 
soul”? (Goss); Mr. Thurley Beale, ‘‘ Honour and arms” 
(Samson); and Madame Osborne Williams, “ There is a 
green hill’? (Gounod). Mr. F. R. Kinkee presided at the 
pianoforte, and Mr. H. King at the harmonium. 
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Tue Metropolitan Choral _ and Orchestral Union in | 
connection with “ The People’s Entertainment Society ” 
gave a Concert at the Bermondsey Town Hall on Wednes- | 
day, the 4th ult. This Institution has branches in Ber- | 
mondsey, Rotherhithe, Battersea, and Poplar, and these | 
met together on this occasion to perform a selection from 
Mendelssohn’s ‘St. Paul,’ the choral rendering of which 
would compare most favourably with almost any existing 
choir. The orchestra was occasionally scarcely happy in 
its attack, but this defect was soon checked by the precision | 
exhibited on the part of the members of the choir. It was | 
the first Concert given tl 





on such a large scale by the 

Metropolitan Choral Union, and as the result was so! 
successful we may reasonably hope for a speedy repetition. 

Lady Folkestone sang as she always does, most artistically, 

the Hon. Spencer Lyttelton and Mr. T. W. Hanson in the 
bass and tenor parts respectively, being also highly efficient. 
Inthe second part, which was miscellaneous, Mr. W. Warner 
Hollis deserves special mention for his admirable flute solo. 
Mr. W. H. Leslie conducted. 


WE have on a previous occasion called the attention of 
our readers to the honourable career of a young English 
pianist, Miss Alice Menzies, at the Leipzi g Conservatoire. 
We now have the pleasure of adding that she has won 
fresh laurels by her admirable rendering of Schumann's 
“ Etudes symphoniques,” at a Concert given in the splendid 
new hall of the Gewandhaus on the 8th ult., on behalf of the 
building-fund for the English church. The local critics 
were evidently surprised at the selection of so difticult a 
piece by so young a performer; but all speak in such 
glowing terms of her admirable execution that her tutors, 
Herr Zwintscher and Herr Reinecke, must be highly 
gratified. She received at the close of her performance | 
two hearty recalls. The other portions of the ;rogramme 
included several orchestral pieces excellently played by the 
fine band of the Institute, and also a Violin Concerto per- 
formed by Herr Ottoker Novacek, a Hungarian violinist of 
high promise. Miss Alice Menzies intends to remain in 
Leipzig for another year. 


On Wednesday, the 4th ult., a Concert was given 
at Eccleston Square Church, Belgrave Road, in aid of the 
Choir Funds. The soloists were Miss K. Winifred Payne, 
Mr. W. Mackway, and Mr. Frank May. The church choir, 
increased to seventy voices, rendered in a very satisfactory 
manner several choruses, amongst them being * Hallelujah” 
(‘Mount of Olives”), Mendelssohn’s ‘* Hear my prayer,” 
‘* Worthy is the Lamb,” and “ Amen” (** Messiah”’), and a 
unison anthem composed by the Organist of the Church, 
Mr. Rowland Briant, F.C.O., under whose direction the 
musical arrangements were carried out. Miss Payne sang 
Mendelssohn's ‘I will sing of Thy great mercies,” the solo | 
music in “‘ Hear my prayer,’ and Gounod’s ** Ave Verum ”’ 
with much success; Mr. Mackway gave some selections 
from ‘“*The Messiah,” and Sir W. Sterndale Bennett's 
‘* His salvation is nigh them,” and Mr. May won the warmest 
applause for his rendering of “Arm, arm, ye brave,” and 

Why do the nations.” Mr. A. Lake and Mr. R. Steggall 
efficiently presided at the organ during the evening. 


Ar St. John’s Chapel, Trinity Parish, New York, Men- | 
delssohn’s Oratorio ‘* Christus” was given for the anthem, | 
on Sunday evening, the ist ult., at the regular monthly 
Choral Festival Service. The musical programme 
included Mann's Magnificat and Nunc dimittis, Lord’s 
Prayer and Nicene Creed by Le Jeune, and hymn, 
**When I survey the wondrous Cross ” (Smart), sung by 
the congregation and choir, alternate verses. The soloists | 
were Mr. Whitney Mockridge, Mr. Edward Connell, Mr. | 
T. M. Greenhalgh, and Masters George Chapman and | 
Felix Wendelschaefer, with a chorus of thirty-five men and 
boys, under the direction of Mr. George F. Le Jeune, 
Organist, &c. The Rev. Sullivan Weston, D.D., Rector in 
Charge, presided. 

Tue Members of the Old Gravel Pit Choral Society, | 
Hackney, gave a very good performance of Dr. Stainer’s | 
“St. Mary Mz agdalen,” on Monday evening, the gth ult. 

| 


the principal vocalists being Madame Clara West, Miss 
Rose Dafforne, R.A.M., Mr. Frederick Williams, and Mr. 
Henry Prenton ; pianoforte, Miss M. Frost ; harmonium, 
Mr. L. B. Prout, R.A.M. Mr. C. M. Cox conducted. 


| Mr. W. H. Hann; 


Tue second of the series of three Subscription Chamber 
Concerts, organised by Messrs. Walter Mackway and 
Charles Stewart Macpherson, took place at Brixton 
Hall, on the 3rd ult. The prog gramme, v which consisted of 
works composed mates -n 1820 and the present tine, com- 
prised—Quintet in E flat » Op 445 for inoforte, two violins, 
viola, and violoncello Schumann;; Trio in D 1 . Orr 
49, for pianoforte, violin, and vieloncel! » (M ‘ sohn) ; ; 
Quartet in A minor, Op. 51, No. 2, for th m9) , viola, 
and violoncello (Brahms); pianoforte solos by »pin and 
Sterndale Bennett; songs by Buses, Rubinstein and 
Dvorak; and a Serenade for tenor voice, with French horn 
obbligato/C. S. Macpherson). The artists werc—first violin, 
Mr. Francis Ralph ; second violin, Mr. Lewis Hann; viola, 
violoncello, Mr. W. C. Hann; French 
horn, Mr. C. F. E. Catchpole; pianoforte, Miss Margaret 
Gyde; vocalist, Mr. Walter Mackway; accompanists, Mr. 
Alfred Izard and Mr.C. S. Macpherson. The Concert was 
highly successful, and there was a very good audience. 
























Mr. Greaussent announces his Benefit Concert at St. 
James's Hallon Wednesday evening, May 13, in connection 
vith his well-known choir. The programme will be of 
exceptional interest, including A. C. Mackenzie’s dramatic 
Cantata “ Jason ’—the composer having written a new 
Scena expressly for Mr. Lloyd, which will be performed 
for the first time on this occasion; a Patriotic Hymn, 
by Antonin Dvorak (first time of performance) —which 
it is hoped the composer will conduct—and the 
Finale to the unfinished Opera * Loreley ” | Mendelssohn), 
the soprano solo in which will be sung by Madame Albani, 
who, with Messrs. E. Lloyd and Santley, will be the 
principal vocalists of the evening. There will be a band 
and chorus of three hundred performers; leader, Mr. j. T. 
Carrodus. Mr. Geaussent will conduct. We can scarcely 
doubt that so powerful an attraction will command a large 
audience. 








Tue members of the Grosvenor Choral Society gave 
their 157th monthly Concert at the Grosvenor Hall, on 
Friday, the 20th ult. The programme consisted of a mis- 
cellaneous selection of sacred music, including Weber's 
Jubilee Cantata, ‘‘ The Praise of Jehovah,” “ Hear my 
Prayer” (Mendelssohn), anthem, ‘‘ Praise the Lord, O my 
soul” (Marcellus Higgs), ‘How lovely are the mes- 
sengers” (Mendelssohn), and Hallelujah Chorus | Beet- 
hoven). The soloists were Miss E. Phillips, Miss Louise 
Bond, Miss Annie Layton, Mr. T. P. Frame, Mr. A. J. 
Reynolds, Mr. A. Roach, and Mr. J. Donnell Balfe. Mrs. 
T. P. Frame and Mr. George Winny ably presided at the 
pianoforte and harmonium respectively, and Mr. David 
Woodhouse conducted with his usual ability. The soloists 
were very successful and the choruses were rendered with 
much precision. 














THE monthly Smoking Concert of the Victoria Glee 
Club (which was desi enated ** Patriotic,’ all the music 


rendered having a patriotic or martial spirit) was held 
under the direction of Mr. W. Sexton, at the Victoria 
Mansions Restaurant, Victoria Street, S.W., on Saturday, 
the 21st ult. The programme comprised * Who's for the 
Queen ”’ (Davis), ** The Beleaguered ” (Sullivan), ** I wish 
to tune my quivering lyre” (Walmisley), ‘‘Glory and 
Love’? (Gounod), ‘‘Comrades in Arms” (Adam), and 
‘‘ Hark, the merry drum” (Krugh). Solos, duets, and 
songs were rendered by Messrs. W. Sexton. I’. Bevan, E. 
Branscombe, S. Kessell, C. R. Bayley, J. W. Sanderson, 
and F. Swinford, and Mr. Williams gave a concertina solo. 
The accompanists were Messrs. James Hallé and Frank 
Swinford. 

A PERFORMANCE of * Judas Maccabzeus,”’ commemorative 
of the Birth of Handel, was given by the South London 
Choral Association at the Institute of Music, Camberwell, 
on Tuesday, February 24. The choral singing deserved 


| the highest praise, and was characterised by much precision. 
| The solo vocalists were Miss Ellen Atkins, Miss Kate 


Norman, Miss Josephine Cravino, Mr. Dyved Lewys, and 
Mr. Stanley Smith. The accompaniments reflected credit 
upon the amateur orchestra connected with the Institute, 
aad Mr. Leonard C. Venables discharged the duties of Con- 
ductor with care and ability, The hall was crowded with 
an enthusiastic audience. 
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THE ee News says that a missing string quartet 


in G, by the late Sir Sterndale Bennett, has just been 
discovered at Brighton by his enthusiastic pupil, Mr. 
Thomas Wingham, of the Royal Academy of Music. The 


quartet, which is in Sterndale Be ennett’s autograph, is in 
parts, that for the viola, which was evidently written last, 
bearing date October 15,1831. Atth 1at time Bennett was only 
fifteen, and had been for five years a student at the Royal 
Academy of Music. The quartet was rehearsed at the 
Academy in 1831, but never performed. Sennett 
handed the parts to his fellow-student, Mr. John Gledhill, 
of Brighton, in whose possession they have since remained. 
The quartet, which will shortly be performed at one of the 
musical afternoons held at the Brompton Oratory, consists 
of four movements —viz., Allegro moderato, Adagio, 
Allegro (minuetto), and Allegr o finale. 


Tue following is the form of Statute recently passed by 
Convocation relating to the admission of women to the 
first Examination for the degree of Mus. Bac. at Oxford 
University :—** Whereas it is expedient to provide that the 
Delegates of Local Examinations shall use the First Exami- 
nation for the Degree of Bachelor of Music for the Oxford 
University Examination for Women, the University enacts 
as follows :—The Delegates shall also make arrangements 
for using for the purposes of this subsection the first 
Examination for the degree of Bachelor in Music, and 
the Examiners in Music shall carry out such arrangements. 
No Candidate shall be allowed to offer herself for examina- 


tion under this clause who has not passed some Examina- | 


tion which is in the judgment of the Delegates equivalent 
to Responsions. The Delegates shall from time to time 
publish a list of such Examinations.” 


A PERFORMANCE of Haydn’s ‘“ Creation”? was given at 
Chelsea Congregational Church, on the 12th ult., under the 
direction of the Organist, Mrs. A. J. Layton, F.C.O. The 
choir numbered over 100 voices, and the accompaniments 
were played by a string band, the wind parts being given on 
the organ by Mrs. Layton. The choruses, under the con- 
ductorship of Mr. H. A. Evans, were sung throughout with 
steadiness and expression, ‘‘ The Heavens are telling ”’ and 
‘** Achieved is the glorious work”’ being exceptionally well 
rendered. The soloists were Madame Minnie Gwynne, Mr. 
Alfred Rudland, and Mr. A. J. Layton. The performance 
was in aid of the Organ Fund, the present instrument, by 
Bishop, possessing only two manuals and a tenor C swell. 
It is proposed to complete the swell, and to add a choir 
organ, with other minor improvements. 


On Thursday, the 5th ult., a miscellaneous Concert was 
given at the Victoria Hall, Waterloo Road, under the 
direction of Mrs. A. J. Layton, F.C.O. Several part-songs, 
including ‘‘ The Song of the Vikings” and Churchill Sibley’s 
new Choral March, ** The Black Prince,” conducted by the 
composer, were well sung by a choir of forty voices. 
Ballads were contributed by Mdme. Minnie Gwynne, and 
Miss Annie Layton, the latter lady receiving hearty recalls 
for her solos and duets with Mr. Alfred J. Layton. The 
other vocalists were Mr. W. J. Dyer, Dr. Coope r Key, and 
the Rev. Arthur Vesey, the latter gentle men playing two 
flute duets. Pianoforte selections from Chopin and 
Schumann were performed by Mr. Charles E. Clemens. 
Mrs, Layton accompanied. 


On Sunday evening, the 15th ult., a selection from “ The 
Messiah,” comprising the Passion Music, was given at the 
Royal Military (Guards’) Chapel, Wellington Barracks, 
under the direction of Mr. Richard Lemaire, the Precentor 
of the Chapel. There was a complete orchestra, and the 
choir, augmented for the occasion, gave the choruses most 
efficiently. The solos, too, were admirably rendered. 
This service was the fourth of the series of special musical 
services announced to be given under Mr. Lemaire’s direc- 
tion. The spacious chapel was crowded in every part, and 
hundreds of persons were unable to obtain admission. 


A successrut Concert was given by Mr. Alfred Rudland, 
at the Bolingbroke Hall, Clapham Junction, on the 23rd 
ult. The programme was miscellaneous and of a popular 
character. The vocalists were Madame Adelina Paget, 


Miss Pauline Featherby, Mr. A. Rudland, Mr. T. Moncrieff, 
Mr. A. Owen, Mr. J. Kift, and Mr. B. Thelenberg; Miss 
Matilda Crimp (pianoforte), Mr. Otto Muscat (cornet). 





WE learn with regret that, after an existence of seven 
seasons, the Denmark Hill Concerts are to be no longer 
given, in consequence of the inadequate support which has 
been accorded to the later series. That the loss of these 
high class performances will be very keenly felt by a certain 
section of local amateurs we are confident ; and it is a matter 
for some surprise that a district notable for its interest in 
music should suffer Concerts of so excellent a character 
to fall through for want of patronage. Amongst other 
executants the following eminent artists have played at 
these Concerts: Madame Norman-Néruda, MM. Joachi:n, 
Straus, L. Ries, Zerbini, Piatti, and Hausmann; Mdiles, 
Janotha, Marie Krebs, Agnes Zimmermann, and Mr. Char:es 
Hallé. 

THE Kyrle Choir, under the direction of Mr. Malcolm 
Lawson, have recently given performances as follows— 
“Samson” in Trinity Chapel, Poplar, on February 25, 
when the soloists were Miss von Hennig, Miss Howell, 
Mr. Henry Yates, Mr. Horace Stuart, and Mr. Pelham 
Rooff. Mr. E. H. Turpin accompanied on the organ. 
Mendelssohn’s ‘‘Hear my Prayer,” a selection from 
Mozart’s ‘* Requiem,” and Spohr’s ‘“‘ Last Judgment,” in 
St. Saviour’s Chapel, Poplar, on the 4th ult., and in St. 
Mark's, Walworth, on the 11th ult. At the first perfor 
mance the soloists were Miss Alice Fripp, Mrs. Dean, Mr. 
| Reginald Groome, and Mr. Jabez West ; and at the second, 
Miss Edith Phillips, Miss Clotilde Kapff, Mr. John Probert, 
j and Mr. Jabez West. 





| _A PERFORMANCE of Mendelssohn’s “ Elijah’ was given at 
| the Lecture Hall, East Finchley, on Tucsday, February 
| 24 by the East Finchley Choral Society, assisted by a 
|eong gent of vocalists from North Finchley. The solo 
portions were well rendered by Miss Margaret Hoare, 
R.A.M., Miss Edith Kelly, Mr. Orlando Harley, and Mr. 
W. G. Forington, Miss Katie Cox sang the passages 
; assigned to the ‘* Youth.” The Choir, which consisted of 
| about sixty voices, rendered the choruses most satisfactorily. 
Mr. Greenslade conducted, and the accompaniments were 
played by Miss Janes (Pianoforte) and Mr. Edwin Drewett, 
A.C.O. (Harmenium). 


THe Marlborough Choral Society gave its seventh 
Concert of the present season on Tuesday, the roth ult., at 
St. Peter’s Hall, Chelsea, when Farmer’s Oratorio “ Christ 
and His Soldiers” was well rendered, under the direction of 
Mr. T. R. Macrow. The solos were efficiently sung by 
Miss Jessie Sims, Miss A. Piffin, Mr. W. Powell, and Mr. 
J. Catten. Miss Rose Williams and Mr. George Sothera 
presided at the pianoforte and American organ respectively. 
The Society will take part in the Choral Competition at 
the Inventions Exhibition in August next. 


A Concert, in aid of the Widows and Orphans Fund of 
the Metropolitan Fire Brigade, was given at the Steinway 
Hall, on the rgth ult., by the London Orchestral Society. 
In addition to the pieces by the orchestra, instrumental 
solos were given by Miss M. Bolton (violin), Messrs. 
F. Halls (flute), J. Gardiner (cornet), and Herr K. Schiller 
(piano). The vocalists were Miss Agnes Larkcom and 
Mr. Ernest A. Williams, both of whom received encores. 
Mr. T. Herbert Wilkins was an able Conductor. 


AN interesting Concert was given in the Lecture Hall of 
Ladbroke Grove Chapel, Notting Hill, on Thursday 
evening, February 26, in aid of the Building Fund. 
Gratuitous services were rendered by Madame Evans- 
Warwick, Mr. Haydn Grover, Mr. D. Curtis, and Mr. 
Frederick Thorpe. Master Felix Lochner, only ten years 
ofage, performed two violin solos with commendable preci- 
sion, his father, Mr. Russell Lochner, playing the pianoforte 
part and also accompanying the vocalists. The Concert 
concluded with a male voice part-song. 


An excellent performance of Sir George Macfarren’s 
Cantata ‘‘ The Lady of the Lake” was given on Wednes- 
day, February 25, by the Herne Hill Choral Society. The 
choral singing reflected great credit on the Society, and 
the solos were well rendered by Miss Amy Aylward, Miss 
Hughes, Miss Alice Farren, Mr. Greenwood, Mr. Theodore 
Distin, and Mr. J. T. Hutchinson. Mr. Arthur Clait pre- 
sided at the pianoforte and Mr. Walter Stark at the organ. 





Mr. Windeyer Clark conducted with care and ability. 
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Herr Emit Manr gave a Violin Recital at the Steinway 
Hall, on Monday afternoon, the r6th ult. The player is an 
excellent executant, possessing a fine tone and a broad 
expressive style. The most important works in his pro- 
gramme were Spohr's Scena Cantante, and Schubert’s 
Rondo Brillante in B minor, in which he was joined by | 
Herr Carl Weber. He also introduced a paraphrase from 
his own pen of the * Charfreitag’s Zauber,” from Wagner's | 
* Parsifal.”” Madame Sophie Lowe, Miss Lena Little, and | 
Miss A. Jenoure contributed some songs and duets. 


On Tuesday the 24th ult., a Concert was given at the} 
Brompton Hospital, under the cond luctorship of Mr. L indsay 
Sloper, assisted by Miss Alice Roselli, Miss Clara Dowle, | 

fiss Fanny Moody, Miss Minnie Kirton, Signor Ernesto 
Valmeiri, and Mr. J. W. Thompson, vocalists. Miss} 
Churchill, Miss A. Churchill, Miss Gertrude Swepstone, 
Miss Adela Duckham and Miss Newson gave selections on 
the pianoforte, and Miss Adela Duck ham performed on 
the violin. The programme was a good one and ve 

successfully carried out. | 


AN excellent and highly successful Concert was given in 
the Council Chamber, Westminster Town Hall, by the 
employés of Messrs. John Broadvood and Sons. a . 
bers of their families, on the 6th ult. This being the first 
public appearance, as a stringed orchestra, of the Broad- 
wood Band, the event was naturally k d forward to with 
much interest. and we are glad to record that in every respect 
the rendering of all the pieces reflected the utmost credit 
upon all concerned. The programme was well selected 
and varied. 

Sir W. Strex 











NNETT’S *“ Woman of Samaria’ 
was _ at the Hall, Brixton, on Monday 
evening the 2nd ult., by the members of the Brixton Vocal 
Union. The soloists were Miss Mary Beare, R.A.M., 
Miss Annie Buckland, Mr. F. Walter Crawley, and Mr. 
Theo. Moss, R.AA.M. Mr. hothies J. Crabb presided at the 
organ, and Mr. T. Waldo Morell conducted. The choir 
and orchestra numbered over 100. 





ro] 






AN Organ Recital was given in All Saints’ Church, 
South Acton, on the evening of Thursdav, February 26, by 
Miss M. Beauchamp, and Mr. H. Sugg, L.A.M., 
Organist of St. Mary, Acton. Besides an Organ Duet, 
each performer contributed five pieces. Miss Peauchamp’s 
solos included Bach’s Fugue in G minor, and Mr. Sugg’s 
selection the same composer’s *‘ Giant Fugue.” 











On the 17th inst. a Festal Se ervice wiil be held at All 
Saints Church, Kensington Park, W. at 8 p.m., when Dr. 
Bridge, Organist of W estminster Abbey, has kindly con- 
sented to play his ‘‘ Hymn to the Creator,” which will be 
sung by the choir of the Church, augmented for the occas- 
sion. Mr. E. H. Birch, Mus. Bac. Oxon., will conduct. 





Mr. WALTER Crirrorp, favourably known as a baritone | 
vocalist, principally on the concert stage, will make his first | 
appearance with the Carl Rosa Opera Company, as | 
Brétigny, in Massenet’s successful opera, ‘ Manon,” on its | 
first production in London, at Drury Lane Theatre. 


Mr. JuLttan Apams, whose Orchestral Concerts have 
created so much effect at several of the health resorts of 
England, announces a seventh series at Eastbourne from | 
June to October, in the Devonshire Park. 


Mr. C. E. Mitier’s Thursday Organ Recitals at St. 
Augustine and St. Faith’s Church, W atling Street, which 
have been well attended during the past month, will be con- 
tinued to the end of April, at the same hour (1.15). 


Tue Civil Service Vocal Union’s third and final Smoking 
Concert of the season was held at the Freemasons’ Tavern, 
Great Queen Street, on Thursday evening, the 5th ult.. 
Mr. J. H. Maunder conducted. 


Mr. W. S. Hoyre has accepted an engagement to give 
Organ Recitals at the Alexandra Palace on Tuesdays 
Thursdays, and Saturdays, from six to seven, during the 
forthcoming E:.aibition. 


Tue dates of the forthcoming Bristol Festival are fixed 
for October 20, 21, 22, and 23. 





| country. 


REVIEWS. 


Sonata in B minor. For piano and violin. Composed 
by B. Luard Selby. Op. 21. [Novello, Ewer and Co.| 

Tue number of important instrumental works produced 
by the younger generation of English musicians 
healthy sign of the present condition of the art in this 
‘In the large mojority of cases the composer 
can have but little expectation of any adequate remunera- 
tion for the labour expended in the production of a quartet 
or a sonata; the pleasure arising from the act of composi- 
tion, and the appreciation of a select few are too often the 
only rewards obtained ; but it is satisfactory to find many 
earnest workers who devote themselves to art for its own 
sake in preference to inundating the counters of our music 





| warehouses with ‘ pot boilers.” 








These remarks have been suggested | : 
of Mr. Selby’s new sonata, a work written 5 a musician 
for musicians. The composer has in his forms adhered 
mostly to the lines laid down by the great masters—a course 
for which we st! hould be the last to find fault with him. 
Judging him by the present work, we are disposed to clase 
him with the conservative rather than with the progressive 
school. In saying this we mean that we find not the 
slightest trace in his music of the intluence of Schumann. 
Mr. Selby’s model appears to be Mendelssohn. In the 











] 





first s ubject of the opening allegro, and perhaps even more 


in that of the finale, there is a distinctly Siudalechalan 
tinge, though without direct plagiarism. In the slow move- 
ment, which we consider the best of the three, we see more 
individuality of style, though here also the composer's pre- 
dilection for his favourite writer shows itself occasionally. 
The — movement (Allegro con brio\, commences 
with a broad and clearly defined melody allotted to the 
violin, the continuations of w hicl 1 lead in ¢ course to the 
second subject, the flowing character of which is well con- 
trasted with that of the onening. Mr. Selby has here 
adopted a plan not incapable of justification on “theoretical 
grounds, but of which we nevertheless venture to doubt 
the expediency. He introduces his second subject in the 
relative major of the original key, but instead of concluding 
his exposition in that same key (D major, the continuation 
of the subject is in F sharp minor. Precedent may be 
easily found for either the relative major or the dominant 
minor as the key of a second subject; but the combination 
of the two is unusual, and to our mind tends to disturb the 
unity of the work. After a cleverly worked * free fantasia,” 
the subjects are repeated in a condensed form, the first 
part of the second sul bje ct now appea ring in B minor, while 
the section of it which was in F sharp minor does not recur 
at all. A short pe ending with a few bars of the first 
subject, lento and piano, concludes the mover 
‘he interesting Adagio (in D major, 3-4 , iS Written 
in the “ternary form.”’ The principal subject is well con- 
ceived, being as simple in design as it is effective in per- 
formance. The melody, like many of Beethoven's noblest 
as for instance the theme of the slow movement of the 
B flat trio), consists mostly of co ct intervals, and is 
harmonised in a manner which shows how much may be 
done by the skilful use of simple progressions. The middle 
section of the movement is more passionate, with abund- 
ance of broken chords for the piano. A “ Quasi-Recitativo” 
for the violin, without accompaniment, leads back to a re- 
sumption of the first it eme in its original simplicity, which 
is followed by a somewhat developed coda. 
The finale tAiteere con fuovoj, is in our opinion the 
least satisfactory movement of the sonata. This arises 
less from the nature of the ideas Ga in from the form which 
Mr. Selby has chosen for it. After a iirst movement in 
‘* binary form,” it would, we think, have been expedient 
either to conclude the work with a Rondo, or, at least, if 
the binary form were selected, to obtain as much contrast 
as possible in the treatment, as compared with the opening 
all:gro. Here, however, the composer appears to have 
worked as ne arly as he could on the same lines as before. 
We again find the second subject in D major, with a con- 
tinuation in F sharp minor, in which key the first part 
concludes; we see also that after the return of the first 
subject in the latter half of the movement, the D major 
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subject recurs, with some variation, in B minor, 
section in F sharp minor (which, by the way, is only a 
transposition of a part of the first subject) is not repeated. 
In construction the two movements might almost 
be called twins—an error of judgment, we cannot but 
think, on the part of the composer. Apart from the 
question of form, there is abundance of vigour and spirit 
in this finale, at the close of which Mr. Selby introduces 
in the bass one of the themes from the first allegro—an 
expedient frequently used “ng modern composers (as, for 
instance, by Brahms in his third symphony) to give unity 
to the entire work. But why does Mr. Selby finish with a 
pianissimo? As he has done the same in both the first 
and second movements, a vigorous close would have surely 
been more effective. 

We have dealt at some length with this sonata, because 
it is a work which on its own merits deserves more than a 
few hasty lines. We have, therefore, criticised it freely 
but fairly, and have pointed out what we consider to be its 
defects in no unkindly spirit, but because it shows sufficient 
talent to warrant the hope that, with self-criticism, Mr. | 
Selby may poamuce something even superior to his Opus | 
21. To sum up, the sonata is 2 composition not, indeed, 
of genius, but of sound musicianship and of even greater | 








promise. 

Musical History; briefly nai and technically 
cussed. With « Roll of the Names of Musicians, and the 
Times and Places of their Births and Deaths. By G. A. 
Macfarren. {Edinburgh: Adam and Charles Diack. | 


THIs work is a reprint, with amplifications, of an article 
by Sir George Macfarren in the “ Enevclopadia Britannica, 

and although the e history of the art is, aS expressed upon 
the title-page, ** briefly narrated,” we can co paces ly 
affirm that it is so complete e in important patticut ir 
as to form a thoroughly reliable reference for the student, 
and especially for one who secks for intelligent opinions as 
well as bare facts. In tracing the progress of music in 
Europe during the last twenty- five centuries, it isa matter 
of extreme difficulty, where the space is so li mited, to dwell 
sufficiently upon the career of thos se who may be said to 
have been the representative men of a certain period; but 
in all cases much judgment has been shown in the selection 
of artists whose claims deserve more lengthened recogni- 
tion than others; and,as a specimen of searching criticism, 
we may mention the parallel between Handel and Bach, 
commenced at page 82. In the Introduction, alluding to 
the appended roll of the names of musicians, it is said, “ If 
any names of interest are emitted, this is through over- 
sight and not intention, and it must not be regarded as 
showing disesteem of such notabiliies.’’ Now, one of the 
most important names omitted is that of the author him- 
self. the absence of which from the list of those living 
writers who have contributed works in the highest depart. 
ments of the art, as well as in the “roll” alluded to, does 
indeed appear strange. Were the book a dissertation upon 
the genius of musical composers, we might make every 
allowance for the modesty of a critic who declines to 
classify himself; but this is a history, and in it, therefore, 
personal considerations should not be allowed to intrude. 





ever 





Finfzig Kinderlieder. Von G. Chr. Dieffenbach; fir 
2 Singstimmen mit leichter Klavier-Begleitung komponirt 
von Carl August Kern. 
[ Wiesbaden: C. G. Kunze’s N 
Tue Germans have always excelled in the production of 
naive and rg. poetry adapted to the understanding and 
appealing to the imagination of young children. In the 
present collection of fifty “ Kinderlieder,”’ Herr Dieffenbach 
has shown himeclf worthy of his numerous predecessors 
in his endeavour to kindle in the youthful mind a love of 
nature, and a healthy sympathy with all the creatures 
therein; a sufficient proof in itself of the author’s own 
amiable and childlike disposition. The music to his verses, 
furnished by Herr Kern, though simple enough, is scarcely 
equal to the standard achieved by the poet. There isa 
strong family likeness in the majority of the composer's 
tunes which will be quickly discerned by young folks, and 
which, at any rate, does not add to their educational value 
from a musical point of view. Mozart, in his ‘*Komm 
lieber Mai,” 


achfolger. ] 


and Weber, in his cradle-song ‘ Schlaf 


while the | 
‘examples of this kind of song that, perhaps, 








Herzens-Sdhnchen,” have supplied us with such ideal 
ve have 
become somewhat too exacting in this direction. The 
fact, however, of the present being the fourth edition of 
these ** Children’s Songs” ought to speak for itself, and 
should encourage the issue of an English translation 
thereof (from the hand of a lady, we should say), as a very 
amiable and sympathetic addition to a field of musical 
literature in which there has been, as yet, no over-produc- 
tion in this country. 

The Child's Garland. A collection of Three-part Songs 
for Children’s voices. Composed by Franz Abt. The 
English version by the Rev. Dr. ‘Troutbeck and Miss 
G. E. Troutbeck. [Novello, Ewer and Co. | 

Wi1rTH all who, like ourselves, advocate the desirability 
of placing fresh and hopeful words before juvenile vocalists, 
the little volume before us will most assuredly find favour; 
for the verses, in their excellent English translation, ar 
full of that charming simple poetry which children are 
never tired of repeating. ‘The pleasing melodies and easy 
| three- -part harmony to w hich they have been wedded by 
the genial composer, Franz Abt, fully prove his deep sym- 
pathy with “nursery music’; and duri ing the coming 
| festive season few mx re appropriate presents can be 
| selected than this well-chosen ‘ Garland” of poetry and 











| song. 


jany 





A Second Series of Church Songs. By Rev. S. Baring 

Gould, M.A., and Rev. H. Fleetwood Sheppard, M.A. 
[| Skeffington and Son.] 

WE are told that although several songs in this collec- 
tion are marked as solos, they may be sung according to 
the means at command—viz., in unison, chorus, or by 
one set of voices, &c. The pieces are carefully 
selected, and the harmonies, mostly by the png H. Fleet 
wood Sheppard, thoroughly satisfactory. In every re- 
spect the songs will be found well worthy of attention. 


Trio (Canone) for Soprano, Contralto, and Baritone, o1 
Tenor. Poetry by Thomas Moore. Music “ti ‘Ganten 
Saunders. [No.ello, Ewer and Co.] 

A Trio in Canon form is always effective, and Mr. 
Saunders has here given us a melodious specimen cf this 
class of composition, which should find favour with amateur 
vocalists. ‘The baritone part being written an octave 
higher than it is sung, and some chromatic notes being 
enharmonically changed to make them easy for the singer, 
distract the eye in reading; but until we reform our 
anomalous method of expressing the pitch of voices, and 
of naming accidentals, we fear that the evil must be 
endured. 


Var in the Household (Der lidusliche Krieg). An 
Operetta: the German words by J. F. Castelli; the 


English translation by Marian Millar. The music com- 
posed by Henry Hiles. [Novello, Ewer and Co.] 

Tue composer of this Operetta rightly felt that he had 
an excellent subject for the exercise of his talents, and has 
thrown an earnestness into his task which has produced 
admirable results. The dramatic power, indeed, evidenced 
in many of the scenes, is extremely striking, and gives a 


| brightness to the effect of the story upon the listeners 


| colouring, might become wearisome. 
| full of life, and admirably illustrative of the text, that of 





which, with more conventional and monotonous musical 
All the choruses are 


the lady conspirators, in which they swear allegiance to 
the Countess, that of the dames and knights, cleverly 
carrying on the plot and counterplot, and the finale, in 
which, as usual, all are made happy, being good specimens 
of the composer’s power of effectively grasping the varied 
situations of the little domestic drama, and especially of 
throwing a mock heroic air over some of the ultra-martial 
declarations both of the male and female characters. There 
are also some well written duets, amongst which ‘’Tis 
vain to strive,” for contralto and baritone, must be espe- 
cially commended. The short desponding air, “I creep 
about,” for contralto, may also be mentioned in terms of 
praise; the 5-8 time, however, in which it is written, 
sounding to us—like all music thus marked—in alternate 
bars of 3 and 2. We sincerely hope that we may shortly 
hear this Operetta in public. 
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Summer. A Cantata for Female Voices. 
Edward Oxenford. Composed by Franz Abt. 
[ Novello, Ewer and Co 








Tue charmingly fresh and sunny verses of Mr. Oxenford 
have received so sympathetic a setting in the work before 
us that we venture to predict for it a popularity even 
beyond any of the many Cantatas for female voices con- 








tributed by Franz Abt to the fast increasing repertory of 
drawing-room operettas. Apart from the tunefulness of 


the opening chorus, “ The morning sun is rising,” the 
suggestive character of the accompaniments throughout 
evidences much real dramatic power, and most happily 
initiates the nature of the subject chosen for 
illustration. Preceded by a briet duet, a pastor: ls 








soprano—a ‘model of melodious si :plicity—occurs ; "and 
thi followed by a chorus, the three parts in whi ch flow 
throughout in loving « mp: any, accompani ed only with} 
placid and appropriate harmonies. A Recitative, for 


to a Chorus and Duet, for soprano 
and mezzo-soprano, both of which may be commended 
not only for their musical attraction, but for the 
manner in which they express the feeling of the words. 
In the Recitative and song for contralto, uccompani- 
ment grows into importance, and the storm is te depicted 
throughout the solo, the calmness of the succeeding Chorus 


mezzo-soprano, leads 








the 4 






forming an effective contrast. A Choral piece, descriptive 
of sunset, concludes the Cantata, and leaves a similar 


impression upon the listener to that which is called up by 


a walk in the country on a lovely summer evening. 








FOREIGN NOTES. 


ical events abroad during the past 





Amoncst the mu 


month, the first performance, at Brussels, of Wagner's 
“Die Meistersinger’’ necessarily occupies a prominent 


place in these columns. For many months past, as our 
readers will remember, this important premitre has been 
locked forward to with eager interest by music lovers of all 
shad les of opinion. In our October number of last year, 
e ventured upon the following remarks concerning the 
ictal event:—‘ We shall not be at all 
Wagner’s ‘Die Meistersinger,’ truly and essentially 
German as that work is from b ning to end, will, afte 
all, prove to be the herald of a geseral acceptance of 
poct-composer’s w orks in France, where so much foolis 
is even now being exhibited quarters 
to the dead master, on account of his nationality. A 
representation of this masterly picture of honest Ger: 
Philisti ne life during the middle ages; Shakespearian in 
spirit, and ele musically by all the subtleti 


tt 
Wagnerian art, is . . . in course of preparation at Brt 










in some 
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ippreciation in the French capital of one of the artistic 
masterpieces of all ages will, we venture to predict in the 


Frenchmen themselves, follow as 
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on the part of the public. Nor are these merely i ted 
instances of the rapidly growing tendency i France 
to favour the once so much-hated B ayreuth reformer. 


A crowded audience assembled to witness the fi 
performance of ‘* Les Maitres Chanteurs,”’ on the 7th ult., 
at the ThéAatre de la Monnaie of Brussels. umerous 


rmongst them the representatives of the 





last nt 


port | 
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been successfully | § 


Written by | | leading French press organs, testified by their presence to 


| the importance attaching to this representation, which, 
| prepa red as it had been with infinite care and minute 
attention to all its poise 1ils by the directors, MM. Stoumon 
and Caleknet is generally admitted to have scored a 
ignal succes S$ mething of the enthusiasm which 
t to infuse into the spirit of even 
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vain—says Faust to his prosaic famulus in Goethe’s world- 
drama. Wagner’s “colossal” and solitary attempt at a 
German ‘‘Comic-opera” will not be impeded in its 
progress of a general appreciation in consequence 
of the ‘indigestion’? its performance may cause to 
some of its critics. In due course, and probably before 
long, its subtle musical beauties, the alternate satire and 
humorousness of its dramatic situations, and the historical 
truth and picturesqueness of its various scenes will be fe/¢ 
and applauded as much in Paris as, by the aid of M. 
Wilder’s able translation, it is at the present moment being 
cordially appreciated by her French-speaking neighbours 
in the Belgian capital. 

It is rumoured in German musical circles that one of the 
favourite schemes of Richard Wagner—viz., the founding 
at Bayreuth of a model ‘‘ Musik-Schule”’ for Germany, is 
about to be realised, thanks to the exertions of some influ- 
ential German amateurs, Let us hope that rumour may, 
in the present instance, prove correct. Music in its most 


worthy practical results is, no doubt, cosmopolitan. But | 


in order to bring about such results it must, in the first 
place, assert its national character and origin; and from 
this point of view a Bayreuth music school, largely in- 
fluenced as it most certainly would be by Wagnerian 
doctrines, could but be a boon to Germany and to 
the musical world generally. Indeed, with regard to a 
creative artist of the highest order, such as Wagner un- 
doubtedly was, a famous passage in Mark Antony’s 
speech in “ Julius Caesar” may fairly be reversed: ‘‘ The 
good that men do lives after them, the evil is interred with 
their bones.”’ So let it be with Wagner ! 


Herr Julius Stockhausen, who yields to none in his! 


intelligent artistic appreciation of the works of Handel, 


celebrated the bi-centenary of the birth of the great master | 


on February 24, by a model performance of ‘ Acis and 
Galatea,” with the members of his well known vocal 
academy at Frankfort, and some soloists specially engaged 
for the occasion, The part of Polypheme was rendered by 
Herr Stockhausen himself with that inimitable humour and 
consummate vocal skill which all who have heard Herr 
Stockhausen on the few occasions of his visits to England 
will be abie to readily imagine. 
annual performance of the Stern’sche Gesangverein, at 
the Garnison Kirche, of Berlin, of Bach’s St. Matthew 
Passion Music, on the 2oth ult., was likewise specially 


entrusted to Herr Stockhausen this year, the conductor of 


the institution in question being indisposed. 

A music festival is to take place on June 28 and 29 next 
at Kiel (Holstein), in commemoration of the joint bi-cente- 
nary of the birth of Handel and Bach, under the direction 
of Herr Joachim. 
published. 

The Hamburg Stadt-Theater has recently contributed 


its share to the current Handel commemorations by a | 


revival of that master’s early (Hamburg) opera “ Almira.” 
‘‘ Samson” was the Oratorio selected in homage to the 
memory of Handel by the Girzenich Choir of Cologne. 
The performance, especially as regards the choral portions 
of the work, is said to have been an exceptionally fine one. 
The Allgemeine Musik Zeitung, of Berlin, states that 


the present owner of the house, at Halle, in which Handel | 


was born, Herr Gustav Steckner, himself an ardent 


admirer of the composer, has for some time past been | 


solicitous to commemorate in a worthy manner, i.¢., by 
an appropriate inscription, the exhibition, in the hall, of a 
bust of the composer, and of various groups of statuary 
suggestive of his principal works—the associations con- 
nected with “ Halle’s greatest son.”” Emblematical musical 


inscriptions are also to be affixed over the casements of | 


cvery window in the frontage of the historical building. 
Dr. Robert Franz, in view of his great merits as editor 


of the works of both Handel and Bach, has been unani- | 
inously elected ‘honorary citizen” of Halle by the Mu- | 


nicipal Council of that town. 

Weber’s early opera “ Sylvana,” with the revised libretto 
by Herr Pasqué, and the musical amplifications, as re- 
corded in these columns anent the Hamburg reviv«l of the 
work, has lately been performed, likewise, at Liibeck with 
great success. 

Madame Clara Schumann has been victimised in a most 
cruel manner; thieves having broken into her residence 


We may add that the | 


The programme has not yet been | 


at Frankfort, abstracting all the manuscripts of her late 
husband, as well as numerous mementoes bestowed upon 
the composer by distinguished persons during his iifetime. 
The motives for this dastardly act appear to be, as yet, 
purely conjectural. 

At a Matinée given on the 15th ult. by Professor Bargiel, 
at the Berlin Hochschule fur Musik, two canons for soprano 
voices, ‘*‘ Benedictus ’ and ‘‘ Osanna,” composed by the 
English pianist, Miss Florence May, were sung by twelve 
lady-students of that school, accompanied on the piano- 
forte by Professor Bargiel, under whom Miss May has been 
studying counterpoint. 

M. Eugen d’Albert has just completed the composition 
of a Concert Overture, entitled ‘ Hyperion,” which was 
included in the programme of the last Philharmonic Con- 
cert at Berlin on the 27th ult. 

Rubinstein’s Opera ** Nero”’ will be performed during 
this month at the Imperial Opera of Vienna. Perform- 
ances of this remarkable composer's works have been more 
frequent in various parts of the Continent since our last 
; remarks on that subject. 
| ‘The editor of the music journal Dus Orchester, published 
| at Dresden, draws our attention to the fact of that paper 
| having lately offered two prizes, of £15 and £5 respectively, 

and a diploma of honour as a third award, for the com- 
| position of a valse, for which he invites young English 
| composers to compete. Space does not permit us to 
| particularise the conditions for this competition, but they 
| can be ascertained on application (in writing) to the office 
| of THe Musica, Times. Thetime up to which manuscripts 
| may be sent in expires (at Dresden) on the 30th inst. 

It is stated in German papers that the long-expected 
autobiography of the veteran Franz Liszt is so far ad- 
vanced that the publication of four out of the six volumes 
it is intended to comprise will shortly take place. Apart 
| from the purely biographical interest attaching to such a 
work, the reminiscences of the author concerning the many 
celebrities, both musical and otherwise, with whom he has 
been on terms of intimate acquaintance during his long 
career, promise to render the appearance of these volumes 
a distinctly important event in biographical literature. 

A sale of autographs by celebrated musicians will be held 
by the firm of List and Francke, of Leipzig, on the 8th 
inst. It includes more or less interesting specimens by 

3ecthoven, Haydn, Weber, Mendelssohn, Cherubini, 
Schumann, Schubert, and others. 

Herr Bilse, the celebrated Berlin conductor, has defini- 
tively announced his intention to retire from his distin- 
guished position at the head of a model orchestra. Mean- 
while strenuous efforts are being made in the German 
capital to keep this splendid body of instrumentalists 
together until another, and, if possible, equally capable 
conductor may be found, 

At the second Mattinata Musicale given by Signori 
Buonamici, Chiostri, and Sbolci, on the oth ult., at Flo- 
rence, the programme included Mr. A. C. Mackenzie’s 
Pianoforte Quartet in E flat (Op. 11), heard here for the 
first time. The success of the work was most complete, 
the composer (who was present) being called several 
times to the platform. Other numbers in the programme 
were Beethoven’s String Quartet in C major (Op. 59), and 
| Rubinstein’s Sonata for pianoforte and violoncello in 
D major. 
| Italian journals make the announcement that the Holy 
| Father, at Rome, has accepted the dedication of M. 
| Gounod’s new Oratorio ‘‘ Mors et Vita.” 
! 
| 





An Italian biography of Beethoven, from the pen of 
Sigsor Leopoldo Mastrigli, has just issued from the press 
at Rome. 

A new Symphony by Signor Sgambati, the friend and 
pupil of Liszt, was performed for the first time on the 8th 
ult., at Rome, before a private audience, the exceptional 
merits of the work producing a deep impression. 

The Handel bi-centenary was celebrated last month 
at the Paris Conservatoire by the performance of selections 
from “Israel in Egypt” and ‘ Judas Maccabeus.” M. 
Guilmant also contributed an Organ Concerto by the 
master. 

At the Paris Opéra Comique a lyrical drama, ‘“ Le 
Chevalier Jean,” was brought out on the rith ult. The 
libretto is from the pen of MM. Louis Gallet and Ed. 
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Blau, and the music by M. Victorien Jonciéres. 
work was well received. 

The second performance of M. Gounod’s new ‘* Messe 
solennelle ” (No. 3), was announced to take place on the 
25th ult., at the Church of Notre Dame, Paris, under the 
direction of the composer. 

The death is announced at Catania (Sicily) of Mario 
Bellini, the brother and last surviving member of the 
family of the composer of ‘*Norma.” Mario Bellini was 
musical director at the cathedral of Catania, and a prolific 
composer of church music. 


The new 








TO CORRESPONDENTS, 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; 
therefore, will do weil to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted, The paper will be discontinued where the Subscription is 
not renewed. We again vemind those who are disappoint ed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

A Country OrGanist.—The musical Ex 
held throughout England, will effectual! 
teaching complained of by our correspons 

Musicus.—Nos. 1 and 2, Op. 49. There 
Sonatas—in G and F respective 
but the authenticity of these is much 


the authors, 














n attributed to Beethoven; 
estioned, 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 


ASHTON-UNDER-LyNE.—An Organ Recital was given at the Wes- 
levan Chapel, on the oth ult., by the Organist, Mr. J. B. Thompson 
(Manchester Gold medalist). The programme included Grand Chorus 
in D (Guilmant), Andante from First Symphony (Beethoven), Bell 
Rondo (Morandi, which was encored), Rhapsodie (Saint-Saéns , Fan- 
tasia in B flat on ‘ March of the Men of Harlech” (Best), Fugue in 
E minor (Bach), Nazareth (Gounod), and “ The heavens are telling” 
(Haydn). Miss Fanny Bristowe was highly successful in all her so ngs, 
and Mr. Thompson's playing w 


Bacup.—The members of the Orchestral Society gave their Second | 
Concert of th: season in the Co-operative Hall, on the 7th ult. The | 
programme was well selected and thoroughly appreciated. 
R. A. M., was highly successful in all her songs, 
encored. Mr. H. Smith, of Mr. Charles 
violoncello solos, Mr. Ww. Cudworth conducted, 
presided at the pianoforte. 

Bretrast.—The bi-centenary of the birth of Handel was celebr: ate d 
by an Oratorio performance in Carlisle Memorial Church, on Mond y | 
evening, February 23. The occasion was interesting from the fact 
that it was the first time an orchestra had made its ne arance in | 
any of our Protestant ag erga 


many of them being 


po eke the 
enctik and skilful Conducto r of the Philharmonic Society. and 
the result was a decided success. Mr. J. S. Firth, Organist of St 
Thomas’s Church, and Mr. Shillington, Organist’ of the Carlisle 
Memorial Church, played the organ accompaniments. On the 
evening of the 21st ult. Mr. W. H. Jude. of Liverpool, gave a very 
successful Organ Recital, in the Ulster Hall. His selection was as 











follows: Overture to The Magic Flute; “ Funeral —. (Beet- 
hoven), Fantasia in D minor (Stark), “ Song of the Franciscan Monks” 
(Adam), Toccata and Fugue (Bach), Bell Rondo iikasan di), Military 


Fantasia (Jude). The hall was very full, and the audience gave evident 
signs of satisfaction. Bach's Fugue was encored. Madame Schroeder, 
Mrs. Kempton, Mr. Kenneth Stewart, and Mr. W. Elroy contrib uted 
vocal solos, and Mr. Kempton acted as Conductor and accompanist. 
Botton.—On February 28 overa thousand persons assembled in the 
Temperance Hall, on the occasion of another of a series of Concerts 
for the People. Miss Alice Edwards, Mr. H. Taylor, Mr. J. W. 
McClure, and Mr. C. Hudsmith were the principal vocalists, and 
Mr. W. Greenhalgh, solo pianoforte. Monday, the 2nd ult., was set 
apart, at the Mechanics’ Institute, as a grand recep ion night by the 
President of the Local Art Club, when music of a high-class character 
was provided by Miss Pickering (gold medalist for pianoforte), Man 
chester, Miss Sutcliffe, Rochdale, and Mr. Pimblett and Mr. Linns, of 
Bolton. The last of this series of Concerts was given on the 7th uit. 
in the Temperance Hall, before a crowded audience, when Mrs. Whit- 
taker and Mr. W. H. Hopkins were the vocalists, with the Bolton 
Orchestral Band, under Mr. A. Morris, as instrumentalists. 
CampBripGe.—In commemoration of the Handel bi-centenary, a 
performance of the Messiah was given in the Guildhall, on February 
The princip:l artists were Miss Margaret Hoare, Miss M: a 
McKenzie, Mr. Harper Kearton, and Mr. Bridson ; principal 















yas thoroughly appreciated. | 


Miss Hott, | The first part consisted of € 


Hallé’s band, contributed | prising the principal pe rformer: rs of the Philharmo 
and Mr. H. Wilcock | field (known as Thom as's Band). 
| Bessie Holt, 
| ali of whom acquitted themselves Well 
y | ductor, and Mr. Jabez Garsed pianist. The 





Mr. F, Ralph; trumpet, Mr. T. Harper; organ, Mr. F. Dewb 


: Con- 





ductor, Mr. William C. Dewberry. The band was specially augmented 
on this occasion from the Crystal Palace Orchestra and Italian Opera, 
and, with the chorus, numbered about 250 performers. The solos by 
Miss McKenzie and Mr. Bridson were very finely sung, while Miss 
Hoare and Mr. Kearton fully sustained their reputation. The render- 
ing of the choruses was admitted by many to be the best and most 
efficient ever heard in Cambridge, the tone and attack being unusually 
good. 

Cotnsrook, near Winnsor.—The members of the Choral Society 
gave a Concert at Stanwell, on the trth ult, in aid of the funds of the 


Workmen's Club. The program ed vocal and instrumental 





music. Mr. Richard Ratclifle conducted. 
Croypon.—Mr. H. hag Balfour, Organist of St. Saviour’s Church, gave 
an Invitation Con ,on the 1 th ult., to exhibit th € powers ofa new 













orzan he has had | ult by Mes Willis 
contains a manual compass of 5 3 notes, C 
CCC to F, 30 notes; 32 } 
throughout is good, 
Mr. Balfour's select 
Andan z 
other artists were ! 
ciated, Miss Mary 
was a large at E 
Dariincton.—A Concert was held, on February 25, i 

room of St. George’s Presbyterian Church, in aid of the ‘Ss 
funds. The pastor (the Rev. W.R. Rentoul) presided 
was filled. The programme was well select 
by the Organist, Mr. Johnston, which was encored t the close of 
the entertainment Mr. Semple presented Mr. and Mrs Johnston (who 
are leaving the town for Newcastle) with a ma 
name of the Sunday-school teachers, and in doing 
recipients’ long connection with the Sunday-school 
help they had rendered. Mr. Johnston was als 
metronome by Mr. J. C. Coulson on behalf of the choir. 
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EpinpurGu.—The University Musical Society held its 
annual musical Concert on the 2oth ult. 
ducted, and Mr. Daly acted as leader. 
and the solos and 
The programn 


ighteenth 
Sir Herbert Oakeley con- 
There was a full orchestra, 





choruses were rendered exclusively by students. 
me contained some excellent selections from Handel, 
Mendelssohn, Bishop, Oakeley, and others. A chorus, “ Before 
Battle," by Himmel, translated from the German by Professor 
Blackie, was sung with much effect. Mr. L. A. Guthrie gave a 
pleasing rendering of the serenade “ Awake, Awake.” A _ piano- 
forte solo by Mr. Mackwen (Chopin) received a merited encore. 
A minstrel warlike chorus, “ The Standard Bearer,” was given with 
great success. In the second part, the familiar “ Ye She pherds tell 












me’”’ was so splendidly rendered that it had to be : 1. A solo, 
*“Rhenish Folk Song” (Mendelssohn), sung by A. E. Barlow, was 
also encored. ‘* Wha’ll be King but Charlie,” and “ Here’ to the 


by Sir H. 


an . tone 





years that’s awa,” harmonised and score 
given by the whole chorus in good t 
ly at times; indeed, that was the 
sung choruses. Bach’s * Gavotte 
violoncello, and rapturous!'y applanded, the 
Hamiiton, having to re-appear. A Minuet and Trio, inciden 
Bachelor of Florence,” by 
century, was much appreciated and encored. The whole entertain 
ment was most creditable both to the Conductor and the students. 


Oakeley, were 

















talt > The 
Sir H. Oakeley, in the style of the last 





Evranp.—The Choral Society gave a very successful Cc 
Tuesday evening, February 24, in the Congres ae nal Assembly Room, 
s Holy City, which was rendered bya 
companied sae an excellent band, com- 
ic Society, Hudders- 
baby principal vocalists were Miss 
ly Parratt, Mr. P. Brearley, and Mr. W. Riley, 
Mr. James Noble was con 
second part of the 
programme was miscellaneous, prominent featt in which were two 
pieces by the band—an overture, “La Souveraine,” by Hermann, and 
a Bourrée (or dance) of Old Provence, by Reyloff. Miss Thomas also 
contributed with much success some selections from Ii Trovatore on 
the violin. Miss Holt is an accomplished soprano, who sings with 
much ease, and was encored in both her songs. Miss Parratt, too, 
was recalled for the song ‘‘ Daddy,” but these encores, no doubt well 
deserved, could not be complied with. 


GrorcreTown, DemMeraraA.—The fifth of the Demerara Ami ateur 
Concerts, under the direction of Mrs. H. Anderson, took pla 
Philharmonic Hall, on February 17. The programme was of a 
decidedly popular character, and the various items were well received 
by a large audience. ‘The v« calists, Mrs. Pitman, Mrs. 
Mr. Veecock, Mr. Sherlock, and Mr. Woolward, were all 
the first-named lady receiving an enthusiastic encore for her sin 
of Tosti's “ Good-bye.” T he pianoforte accompaniments were 
by Mrs. Anderson, = also, in conjunction with her little daughter, 
played “ Deh con te” (Norma), as a piano duet. The Concert con- 
cluded with cia s “See-Saw” W altzes, performed in cha 
about eighty children. 

Gvuevpen, Canapa.—The Choral Union gave its first Concert, on the 
roth ult., in the City Hall. The programme cons sisted of a larg 
tion from The Messiah z ad a miscellaneous second part. The members 
of the Choir especially distinguished thems:Ives by their excellent 
singing of the choruses in the Oratorio, and the orchestra performed 
its part of the Concert in a highly satisfactory manner. Mrs. White- 
head, Miss Hastings, Miss Stevenson, Mr. Wodell, and Mr. Harold, 
were the vocal soloists. Pianoforte solos were given by Miss Herod, 
Miss Jennie Brown, and Mr. C. Crowe, and a violin solo by Miss L. 
McLaren. Professor Philp conducted, 

Hartiepoot.—On Monday, the gth ult., the Choral Society, con- 
ducted by Mr. Watson Hunter, gave a performance of Mendelssohn’s 
Elijah to a crowded and appreciative audience. The band and chorus 

numbered about 100 performers. All the choruses were very well 
rendered, precision and careful training being exhibited by the Choir. 

The principal vocalists were Madame Carina Clelland, of Bradford, 
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chorus of about fifty voices 
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Miss Jeanie Rosse, Mr. H. Welch, of Durham Cathedral, and | twochoruses from The Messiah. The principal vocalists were Madame 
Mr. Henry Pope. “Phe he Fc was led by Mr. Albert Trechmann, | Jarratt, Miss Lymn, Mr. Castings, and Mr. Jackson, all of whom were 
and Mr. Watson Hunter conducted. highly efficient, Madame Jarratt creating a marked effect in ‘‘ Let the 
Heevey, SHEFFIELD.—The members of the Amateur Harmonic | bright scraphim” (with Mr. Gilbert's fine trumpet obbligato), Miss 
Society gave their seventeenth Subscription Concert, on the 5th ult, | Lymn having to repeat “ Rett urn,O God of Hosts,’ ‘and Messrs. . Castings 
arate Vestry Hall, Cemetery Road. The programme aonmicied of | and Jackson- the former in ‘ Total eclipse and the latter in‘ ‘Honour 
selections from the works of Sir I fenry Bishop and cluded some of the | 284 arms ””—eliciting the mos = enthusiastic appl All Wess choruses 
choicest specimens of his music, vocal andinstrumental. The vocalis sts | ed with comm+ dab + precision, and the purely orchestral 
were Miss Hall, Miss Longden, Miss E. Hill, Mrs. Cooke, Miss Foxon, | } 1€ March from th Occasional Oratorio,’ a Minuet from 
Miss Thompson, Mr. C. Elliott, Mr. R. Beazley, and Mr. Ash, who | Samson, and the “ Dead March’ ’ from Saul—showed the powers of 
emealt thoroughly efficient. Mr. J. A. Rodgers accompanied most | the band to much adv vantage, Mr. Adcock conducted throughout with 
satisfactory and played Bishop's Overtur re Montrose.” Orchestral | B18 usual skill and judgment, and Mr, Kilby was leader of the band. 
accompaniments were used in the glees and very much improved them, | Matpon.-—-A very successful Concert was given in the Public Hall, 
especially ‘* Now tramp o'er moss and fell,”” which was redemanéed, as | on the 6th ult., the first part of the program mi. consisting of Birch’s 
was also the Overture “ Gu: ~ Mannerit gs”; Mr. G. Marsden led the | operetta “The Merrie Men of Arad: Forest.” Mr.W. H. Daughtry’s 
orchestra with his usual ability. There was a very large audience, | | Chors al Class, numbering sixty voices, sang elk and the solos were 
and the pieces were receivec with warm applause. Mr. W. Chapman | efficiently rendered by Miss Mary Seabr: he (of the Guildhall School of 
conducted. | Music), a Driffield Smythe, Mr. J. H. Unwin (members of the class), 
Krenpa.—An excellent Concert took pl t } | Mr. i; Ww. Hanson, and Mr. j. Kempton. The accompaniments were 
Thursday, the r2th ult., the i. strumental portion beir |p layed by the string band of the Royal Engineers, and Mr. C. Osmond 
local amateurs, under the cx ctorship of Mr. V. | Organist of St. Mary-at-the-Walis, Colch ester, preside ed at the piano 
ell, R.A. M. ., whos é vas miscellaneous, and included songs by the 





































well-train ed voice | fort te. The secon 










vocalists were Miss Alma Hal 
was heard to great advantage in the “ Tewel Song ramed Miss Osmond, a violin solo by Mr. Kitchin, 
the second part of the prograume she sang Harriet and a clarinet solo by “Mr. Collins. Mr. Daughtry conducted. 


‘My kingdom,” with exquisite taste and refinement. 
Hallowell’s second appearance, and the favourable impressio 
made on her first appearance was greatly strengthened on the pres | 
occasion. Miss Florence Hallowell, who _— s avery rich con- | 
tralto voice of extraordinary range, was very successful in all her 13 
songs. Mr. Henry Taylor and Mr. (¢ re Allen were also highly | . 
efficient. Dr quartets, &c., were rably rendered by 
above-n 1 sts, 

LEICEST The first performance of G 
place in the Temperance Hall, on the roth ult 
supplied an efficient chorus of 200 voices; there 
band, Mr. Val Nicholson being the ag vi 
BCi O., presided at the organ, "and Mr. C. Hancc 
the conductor. The principal vocalists were Mrs, 
Edith Lloyd, Mr. Henry Piercy, and Mr. Santley, aided in the con- 
certed music by Miss Ada Birch and Mr. R. C. Alien. The recitat ves 
were delivered with much ability by Mr. Piercy and Mr. Santley, the | 
latter distinguishing himself by the ap propriate expression given tot! 
words of Christ. Lloyd produced a favourable impression in the 
brief air of Mary,“ oW hile my watch I am keeping,” based on the _ 
of the Stabat Maier, and Mrs. Hutchinson sang well the solo,» 
chorus," From Thy love as a Father,” and the more imp oven” Ove 
barren wastes,” commencing the third part. The choruses generally 
were given with a commendable attention to light and shade, and the | 
work was received with hearty applause by the numerous and gratified ( 
audience ——The last Concert for the season of Mr. Ha urvey Lonr's h Chi 1ult., by Mr, Herbert Westerby (London 
interesting series of Chamber Concerts was given keg the Lecture Hail | Univ versity), in cor >moration of the oi-centenary of the births of Bach 
of the Museum Buildings,on February 26. The artists were: vocalist, | and Handel. The first see of the Recital was devoted to the works 
Miss Ehrenberg; violin, Mr. L. Szczepanowski; violoncello, Mons. | of these compose ogramme including, from Bach, ‘* My heart 
Albert; pianoforte, Mr. Harvey Lohr. The programme wasas fo Hows?) ever faithful’ ! et and Chor us, ‘* My Saviour J 1s now is taken,” 
Trio, in F major, Op. 42, for pianoforte, violin, and violoncello (G ide) ; i the St. Matthew Passion; Toccata in F; and from Handel, 
Romanza, “Connais tu ‘le pays? ’ (Ambroise Thomas); Salonstuc “Angels ever bright and fair,” ‘From the Censer curling rise 
Op. 11, No. 4 and 6, for violonceilo, with pianoforte accompanimen t | | «s lomon), and “I will sing unto the Lord” (/svael in Egypt). The 
(Rubinsteir yi song, “ Spanish Romance” (Kjerulf); Ballade, G | second part was selected from the works of Smart, Haydn, Gade 
minor, Op, 23, for pianoforte alone (Chopin); Bolero, Op. 16, No 2,1} Bux fe, Mozart, and Beethoven. 
for _violit ,, with pianoforte _accompaniment (Moszkow sk) ; song,| Norwicu.—Thetw -seventh Concert of the Norfolk and Norwict 
‘When stars are in the quiet skies” (G. J. Bennett); Trio, in 1D | Musical Union took place in St. Andrew’s Hall, on Thurs Jay evening 
minor, Op. 49. for pianoforte, violin, and violoncello (Mendelssohn). | the rath ult. The first part of the prograinme consisted of Gaul’s 
The introduction of Gade’s Trio was regarded as a very p k 1, The Hol y ty, which was excellently rendered 
feature, and its interpretation by Mr. Harvey Lohr, Mr. Szez The solo vocalists were Miss Luckett, Miss Robins, 
panowski, and M. Albert was much enjoyed and w armly applaude r. H. |. Brookes, and Mr. Luckett. The second part 
Scarcely less so were the vocal efforts o1 Miss Ehrenberg, her rend mB innet e s setting of the h Psalm, the solos in which 
ing of the famous Romanza n_and of the “Spanish | Mr. Brool : : 
Chopin's Ballade, playe 





| 

|} Marcatr —Anexcellent performance of Haydn's Creation was give: 
a the members of the Cho ai Society, on the 17th vlt., in the Clifton 
Hall. The solos were well sung by Miss Annie Matthews, Mr 
1 Kenningham, and Mr. F. Bevan. Mr. C. Gann led the band 
W. Pearson conducted, and the pianoforte accompaniment 
ae ably rendered by Miss Plummer 

NataL.—The Conductor’s report of the Durban Philharmonic 
| Society gives an interesting review of the work of the in stitution for 
the past twelve months. The list of public performances included five 

atorios, with full orchestral accompanime and a large number of 
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| works by the great composers, It is proposed. that the Society shall 
| celebrate the opening o fthe Durban Town Hall by a Musical Festival, 
| 

| 

| 











and that an Ode, written and composed for the occasion, shall bx 
with the aid of friends from Marit f 
nittee oe he > Natal Caledonian Soci £ 
the Philharmonic Hall in celebration of the “birthday of 
. Ther s a large attendance, and the sclection of music was 
st efficiently 
Newbury. 






















The bine Concert of the present season in connection 
with the . ry and Scientific Institution, was given on the 17th ult., 
"lin the Town Hall, before a numerous audience An excellent pro- 
was weil rendered, the artists being the Misses Cockburn and 
nd Messrs. Harper, H. 7 Pasir, Hutchinson, and H. S. Webster 
3Jecrast.—An Organ Recital was given in 
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Romance” being entitled to eq 5 The bat 5 

by Mr. Lohr, was deservedly en id doubtless the same compli- nent ttpon € casions. Mr. Walter. Lane 
ment would have been paid tothe m: asterly e position of Mendels ssohn’ s ‘ d Dr. Bur 

e C | 

Trio had it been possible. The accompanist was Mr. W. G. Wood | Pico —Op Niasiday evening the 2ecimule aa Vocal andainaten: 

Limrrick.—On Wednesday February 255 a lecture on | mental Concert was given by the met - ers of the Choral Union in the 

1 in the e Hall of Victoria Hall. q Lhe principal at tists Miss C. N. Jowett, Miss A 

eatin te, E llior, ghee t and | Hatton, Miss Stott, Mr. J. Walke nebo Mr. Ee. Owston, vocalists : 








tor of St. Michael’s Parochial (Catholic) Church , being the | solo violin, Miss Ethel Heap; Mr. Henry He led the band, and 
{ aah lhe lecture on the subject ever delivered in this city. The Hall wae Owston accomp anied and conducted. ‘The first part consisted of 
was crowded in every part by a most attentive and appreciative aud lence A. Macfarren’s Cantata, May Day, the part of the May Queen 
The experiments, which were performed with perfect success, ar i | — sustained by Miss Jowett. In the s cond part, Miss Hatton 
elicited loud pees tig were taken from Tyndall's Eight Lectures on excellent rencering of Gounod’s Ave Maria, with violin obbli 
Sound; and the apparatus, kindly lent for the occasion, included | gato, played by Mr. Charles Dyson, hich was loudly app lauded. 
Chladni’s Plates, a Dove's Syren, a magnificent set of four large | Another feature of the Concert was Miss Ethel os te violin solo, 
tuning forks, mounted on resonators, Tyndall's Singing flame and | “ Faust” (Gounod), which was enthusiastically received 
Revolving Mirror, and sundry other instruments for the demonstration St. Lronarp’s-on-Sea.—Lent this year has been iad by a 
of the theories of resonance, beats, upper partial tones, &c. Mr. | cories of special oratorio services in St. Paul's Church. The first of 
rp aoe _ po be age niger esaghe ae _—— | these was heid on the evening of February 26, when (this year being 
re the + janotorte, violin, &c. A postion of the lecture was d iev ted | the bi centenz Ob Re preat Micaela birth) Hande : Messiah was 
to a description of the Anato »my and Physiology of the vocal and aural | 2226 by va BS tc mbers of the Choral Union, The solos were 
ig ne the human subject, which were entered into at some length | taken principally by pupils of Dr. Abram, assisted by Madame Poole 
fe ‘ . 8th. |The choruses were all well sung. Mr. E. Kennard most ably 
Phe le apes. epieh oncapes rue ards 5 of two yoie y a ha = me t in anied thr ry 09 on the organ, sram conducted. The 
page entemporancous,, AL he conclusion vote of thanks to the | cond sevice was hed on the uth uk when Mendelaahn's Ely. 
by Mr S sarrh he ‘and cad un ident, the se dcnies being ‘expressed ee ne Poole took the S ntralto solos, and Be ee 
i liveienlee mea ee TY 7 ape rene Ses fine rendering of ‘‘ Woe unto them,” “ O rest in the Lord,” and the 
for a repeution of the lecture on some future occasion. part of the Quen. The music of the prophet was rendered in a most 
LouGHBOROUGH.— The Handel centenary was fittingly com- | finished manner by Mr. Winn, and the tenor solos were taken by 
memorated by a grand Handel ae which was given in the | Messrs. Simson and Seamark, both of whom gave great satisfaction. 
r Gate Chapel, on Monday eveni z, February 23, the anniversa ‘Lhe soprano portion was very creditably sung by Miss Hill. The 
1€ great composer’s birthday. The | inception of the Festival was | choruses all went grandly, and were attacked throughout with great 
due to Mr. G. Adcock, who has conducted all the subsequent | spirit. Mr. &. Kennard acccmpanie) on the organ, and Dr. Abram 
arrangements, and his indefatigable exertions assured the complete | conducted. ” third service was held on the 23rd ult, when Men- 
success of the perf rmance. er he programme was largely dra delssohn’s 42nd Psalm and IIymn of Praise were selected ‘for perform- 
from the oratorios Judas Maccabeus and Samson, with incide ance. The soprano solos were taken by Miss M. Carlisle, whose 
solos from F« wshua, St. Cecilia’s De n of Praise, the duet “1 
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, Lheodova, Exio, Fephtha, Joseph, | singing was much admired. In the Hj 
Esther, the selection ending most appropriately with a solo and | waited for the Lord” was sung by Miss Carlisle and Miss Hedson. 
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The other vocalists were Messrs. Simson, tice and Ch e sterfield. 
Mr. F. Maggs accompanied on the organ, and the whole was under 
the direction of Dr. Abram, who conducted 
_SeLkirk.— Handel's bi-centenary was cel 
uary 23, the Rev. J. Farquharson, M.A., gi 
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critical lecture on t composer, the m al illustrations being 
furnished by the Selkirk Choral Union, u the leadership of Mr. 
Mitchell, F.C.O 


Suereorner —A double performance of 7/:e Messiah, in honour of 
the Handel bhi-centenary, took place in the Abi 
The choir was assisted by that of Holy Trini 
bers of Wimborne Minster choir, and that OF St. 
{ixeter, as well as by many ee in Sherborne. 
Organist of St. Michael and All Angels, Exete 
at the organ, in place of Mr ho condu 
were rendered with muc! slo vocalists, 
nts, Madame Osborne . Haydn and " 
vere . thoroughly satisfac shall se ; 
ell played cornet obbliga 
ppreciated. 
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' sociation a Che 
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STOcKP¢ On Monday, tl 
performance of Handel { 

efore a large audi t . 
Bradley, Mrs. Leylan 

Thompson, and cho rus _numbr red 
250, many umentalists be »s Hale 
orchestra, diey, Mus 


nducted. 





rendered. 

Stroup.—The Corcert annually given b 
of the funds of the Stroud Hospital to 
Room, on the rot nefore a lars 














se services Were entirel l I 
yn, R.A.M., Miss. Eleanor Rees, R.A. M.. 7 
and Mr. T. Brandon, Mr. Chew’s string x band ifs nding 





tance by the performance of several pieces 
previous appear ances in Stroud were remembe 
was highly successful in all her songs, especially in 
in Heaven,” from Costa’s Naaman ; Miss Kitherington r 
cellent impression in the air ** Angels ever t ni ght an id fair,’ 
two ballads, the Rev. Morgan Brown and } Br 
napplause. Two 1! quartets 

e welcome features in the programn 

















voc 










is a spirit” being redemanded. | 
TroweripG e memb ers of the Choral Society gave their ? rst 

Concert in Hil's 1e 3rd Dr. Stainer's Daughi 

Fairus constituted the cee part of the programme, and the seco 





was miscellaneous. The vocalists were Miss Mansfield and Me 
Morgan and France me; solo pianist, Mdile. Jutz (medalist of 
Conservatoire, Geneva), and Conductor, Mr. O. A. Mansiicld, F.C 
L.Mus, T.C.L. 
Urpincuam.—On Tuesday, t! Concert in honour of 
Bach and Handel was given at the Uppingham School. 17 he selectic 
from Bach comprised the Suite in D minor, anda Chaconn e mane | 
by Herr Joachim; Handel’s Sonata in A major was also given 
John Probert and Mr. F. Bevan sang solos from Messiah 
Christmas Oratori 
WatsaLtv_.—On Monday baa. the 23rd ult.,an Organ Reci 
given by Mr. J. C. Clarke, 8 A.M., in Wesley Chapel, Able 
Street. The selec tion of music incluved Han el's Overture 
Oratorio of E ry, Bach's Fugue in D, Dr. Heap's 
Guilmant’s Fune wide March and Chant Séraphique, z 
Triumphal March in E flat. The Recital gave great satisfaction. 
West ArpsLry.—On the T4th ult. an excellent Concert was 
in the Board School by the Morley Choral Ur ion. 
was varied and well selected, and bot h in th 
department every piece was efficiently rend oats 
shaw was ai able accompanist. 
WESTON-SUPER-MARE.—Mr. William Chinnock Dver, Organist and 
Director of the Choir of Holy Trinity Church, has re y been 
presented witha beautifully finished oak writing-case, filled every 
requisite, and also an inkstand of oak, elegantly mounted Iver. 
The gift was accompanied by an address from the Vicar ers 
(past and present) of the Choir of Holy Trinity Church, all uding in 
flattering terms to his valuabie labours among them fur many years. 


Weysoutu.—The new organ, built by Mr. C. Martin, of Ox 0 for 


he 24th ult., a 








Thre 




















| 
| 
c | 
given 
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the Maiden Street Wesleyan Chapel, was opened on Wedn , the 
1th ult., by Mr. T. W. Dodds, Mus. Bac., who displayed the be auties 
of the instrument to the fullest extent. The Recital was interspersed 
with vocal selections, excellently rendered by the Choir, under the 








Conductorship of Mr. Sykes, the solos being taken by Mrs. Kk 


Miss Hawkes, the Rev. — Eyre, and the Rev. W. Lewis. 

WINCHESTER.—The bi-centenary of the birth of Handel was cele- 
brated by a performance of The Messiah, under the auspices of the 
Winchester Choral Society, in the Guildhall, on February The 
band and chorus numbered about one hundred executants, Mr. C. 
Gamblin ably officiating as Conductor. The solo vocalists were Miss 
Marie Gane, Miss Eliza Thomas, Mr. John Probert, and Mr. Egbert 
Roberts. Miss Gane was highly successful in “Iknow that m 
Redeemer liveth,” and Mr. Roberts created a genuine effect in all the 
music entrusted to him, ‘‘ Why do the nations”’ and ‘* The trumpet 
shall sound” (with trumpet obbligato by Mr. T. Brown) eliciting 
genuine and well deserved marks of approbation. All the choruses 
were admirably rendered, and the work was thoroughly appreciated by 
a large audience. 
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On ie I ih ult., at his resi 
Jous Wirsye Cooper. 


SAINTON-DOLBY SCHOLARSHIP. 


A COMMITTEE has been formed to estat me er AR SHIP 

in the ROYAL ACADEMY of MUSIC as a 
*. Subscriptions will be received } 

and Co., Strand, the London and 










Messrs. Coutts 
| Ha anover Squ lare, 





HEN! RY 
rey y Road, Square. 





, ready, 
2 New AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate Engiish 
Chants. Edited by the Rev. Sir F. A. Gore Ovusgetry, Bart., M.A., 
Mus. Doc., Oxon., &c., and Enwin Georce Monk, Mus. Doc., Oxon. 
Edition k in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition iz in Foolscap 4to, large type, with the chants in short 
score Cloth, 4s 
Edition III., in Imperial 32mo. Words only. Cloth, 
| Proper Psalms, 1s, The Proper Psalms separately, 3d. 









With 





EVISED, AND ENLARGED EDITION 


, &c. First Series, 


EW, 
mH CANTICLE 








Post 8vo, chantsin short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
Ill. In32mo. Words o1 tid 





When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ ReviseD Epition.” 





\7 EW, REVISED, AND ENLARGED EDITION 
A of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
oumbered. Edited by Epwin Greorces Monk, Mus. Doc., Oxon, 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is, 6d.; cloth, 2s. 6d. 
London: Novetto, Ewer and Co. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. [Lirres, 


USSY, M. MATHIS.—*“ Musical Expression, | 
Accents, Nuances, and Tempo, in Vocal and Instrumental | 
Music.” (Adopted by the Conservatoire of Brussels and by the | 
Schools of the City of Paris.) Translated from the Fourth Edition 
(with the author's further corrections and additions) by Miss M. EF. von 
GLEHN. 38.; paper boards, 3s. 6d. : 
Music Primers, edited by Dr. STAINER.) 


ANCOCK, CHARLES.— “The 


Litany.” 


Arranged for the use of large Choirs, with varied Harmonies, on | * 
| ELtiotT. 53s. 3d. 


a Monotone. 4d. 


(No. 25 of Novello, Ewer and Co. Ss 


LIFFE, FREDERICK, Mus. Doc., Oxon.—(in D). 


Magnificat and Nunc dimittis. For Male Voices. 6d. 
JOWELL, REV. JAMES BADEN.—Benedicite, 
omnia Opera, 2d. 
—— “Salve, festa dies.” No. 5. Procession for 
Ascension Day. 3d. Voice Part, 6d. per doz.; 2s. €d. per 100; 
20S. per 1,000. 
Rov ND, S., A.C.O.—Benedicite, omnia Opera. 3d. 
Basan E. H.—(in G). 
Deo. 6d. 


HEETHAM, F. H.—‘ Almighty God, give us 
grace.” Anthem, Bass Solo and Chorus. 4d. 

{DWARDS, HENRY J.—‘I will give thanks.” 
Anthem. For Four Voices. 3d. 


| Larghetto and Allegro, J. V. Roberts, Mus. Doc. ; 


Ie Deum and Jubilate ! 


IBBONS, ORLANDO.—* The eyes of all wait | 





upon Thee, O Lord.” Anthem, For Soli and Chorus. Ed 

by Dr. Puttre Armes. 4d. 

OYTE, W. S.—* 

for Good Frid ay, as sung at 

MITH, THOMAS.—* Tear not, 

Anthem. 3d. 

V HITE, JOHN.—*“ Ye Choirs of New Jerusalem.” 
Anthem for Easter. With Solo for Soprano or Tenor. 3d. 

G ARTH, R. MACHILL.—‘* There is a brighter 


home above.” Hymn. 2d. 


The Reproaches.” An Anthem 


Ail Saints, Mar 


O land.” 












TOVELLO’S PUBLICATIONS in the TONIC 
l SOL-FA NOTATION, Translated by W G. McNauGut. 
No. 249. I asked my fair one happy day .. F, CHAMPNEYS Id. 
Ke 4. But the Lord is mindful ws .. MENDELSSOHN 1d. 

a O praise the Lord . ° oJ. BaRnBy 14d. 
O that I knew where I mig vht 
> Brnnett 14d, 
»» 260. 
SERTHOLD Tours 1d, 
. The Lord is gr reat in Sion W.T. Best rid. 
», 262. Come, and let us return ca a Goss Idd. 
» 263. Ohow plentiful ie thy £00¢ Tod PaTTIson 1d. 
» 264. Iwill was’ my hands in in NC} E. Ts Hopkins rid. 
» 265. Father of Heaven oe ist “Dr. Watmisiry iid 
» 266. Lead, kindly Light es J. Strainer rid. 
» 267. The Lord is King eee op Tavurs TRIMNELI 14d. 
268. Hearken, O Lord.. ve A.C. Mackenzir 1d. 
1» 271. He that hath a p jleasant face bes »» J.b.Hatron 1d 
» 273. Lord of all power and might ... ...Rev. W. Mason 1d. 
274. Break, break, break, on thy cold grey stones 


Sir Gro. MacFARREN 1} 
Sir Gro, MACFARREN 1d, 








yaret Street. &d. | 


Full | 
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H.—Three Songs. [or Baritone or 
The Poetry by the Right Hon. the Earl of 
or 15, 6d. each. 
No. 2. Flow, freshly flow. 
No.3. A Bird at Sunset. 
Burt ER, S., and H. F. JONES.—Gavottes, 


Minuets, Fugues, and other Short Pieces. For the Pianoforte 


Mezzo-soprano. 
Price 3s. 9d.; 
. I. Want. 


2s. 6d. 
ILES, HENRY.—First Lessons for the Piano- 
forte. Finger Exercises, Scales, and Arpeggios. 3s. 
M ENDELSSOHN.—Second Symphony (‘ Lobge- 


sang”). Arranged for Harmonium and Pianoforte by J. W. 





OYTE bad | stiles in C minor. For the 
Organ. 
WEST ROD, " KATE.—Four Short Voluntaries. 
: For the Organ. 1s. 6d. 


\ OOD, W. G.—Concert Fantasia and Fugue. 
For the Organ, 2s. 
PARK, DR. W.—* 
¥ Journal.” Part LXVI. 
G. Hepworth; “ Morning Pr 


The Organist’s Quarterly 
Variations on “O Sanctissima,” 
yer,” E. W. Taylor, Mus. Doc.; 
Two Sketches for 
Postlude, e, G. Hermann ‘Lott. 





the Organ, J. L. Gregory ; 


ela ED PRICE 





BENNETT, SIR W. STE RNDALE. -TWELVE SONGS. (With 
English ard German words.) Is 

NV ISS AGNES LARKCOM wiil sing: April 3 

i 


Norwich (** Messiah”); 7, orem d 9, Newtown (‘ Creation”’): 
11, Marlboro’ Rooms (“Rose Maiden” 14, Lichfield (‘‘ Psyche”); 
15, Burton ("* Judas”); 16, Lee (‘* Song of Vi ictory ”’), 17, Princes’ Hall; 
15, Lyric Club Kooms; 22, Willis's Kooms; 23, Stratford (‘‘ Bride of 
Durkerron”); 27, W alworth (“ Rose of Sharon’ ’). 7, Cornwall Resi- 
dences, Clarence “Gate, N.W. 


eas REQUIRED for the Church of St. Michael 
re and All Angels, Paddington. Salary. £20. ge two Sunday 
Services and Choir Practiie. Apply to Mr. C. W. Perkins, Organist 
and Choirmaster, 40 Tedworth Square, Cheisea 

A» lO and TENOR WANTED for St. Stephen’s, 

South Kensington. Communicants. Salary from £2) to £25. 

Also TWO CHOIR BOYS. Address, Mr. Hamilton Robiuson, F.C.O., 
49, Tu'se Hil, S. WwW. 





. COUNTERPOINT, 


Revised. James J. Monk 


HARMONY 
&c., by Correspondence. MSS, 
38, Oxford Street, Liverpool. 

RGAN, PIANO, SIGHT-READING, thoroughly 
taught by post in TEN LESSONS, by experienced professional 
Music, Glads to ne Terrace, Pe ndleton, Manchester. 


RGANIST and CHOIRMASTER WANTED 


for Plas Power, the private chapel of T. L. FitzHugh, Esq. 
_— to Rev. A. L. 7 aylor, Ru abon. 








oUNenwands SE. Must be a Comuaianicant 


Addr ess, The Vicar. 


“SSISTAN T ORGANIST. WANTED, a SITUA- 
to E. Melville, 


Ch sneak Sers ices, 





LA TION, will pay for Advanced Lessons. Apply 
127, G Grove Lane, De mi : 


LADY 











wishes for a post as ORGANIST in 











275. Whois Sylvia ?... + / 
; ) eS — En; 4 2 sivGeo: os oF | by pong suburbs, Small salary accepted. Organist, 130, Ux 
” os om sth ia ahaa ts “| bridge Ikoad, W. 
. Sunshine through the Cloud 3 id.) —— —- a —- — 
a4 . Hunting Song ae SMART 1d, N ORGANIST of “great experience (a brilliant 
a8o, { He was the Chr ist (C alvary) ... SPOHR) 144, Performer) desires a RE-APPOINTMENT. First-class testi 
a a / in — “ vga 0 = aa SPouR ) a monials as to character and ability. Address, E. P., 100, Herbert 
; 2 10d, the King of Ty eve .. KLENRY “MART 2d. | Ser et, New North Road, 
e The Snowcrop .. gains ArcHeR sd. | = —— “Saba ete = 
is Glorious is Thy Name (Twelfth Mas: Mozart 1d. | RGANIST, with some e Xperience, seeks 
‘6 cg and Deus et pe E. as AMMATT 2d, | APPOINTMENT. Very moderate Salary. Good testimonial 
‘ The strain upraise o joy 3 ind praise... ULLIVAN 13d.} B. R., 24 Miikwood Road, S.E. 
, 2 ’ 
; This is the day .. . a Oe buce: Cooke 1i4.{=——— ae < 
, O love the Lord . A.H. Mann rid. | 7 “> AM ATE U RS.—P ARTIAL BOARD and 





‘Pos Voices. Is. 


LY 'B BOCK, C. W tine 


—- ‘The Dead.” A Hymn. Four Voices. 1 
ANCEY, HARRY.—*‘ Let us hasten o’er the 
meadows.” Four-part Song. 3d. 
YOUNG, WILLIAM J.—‘* Where are you roam- 
ing, O mistress mine.” A Four-part Sung. 
DARKER, J. W.—* River that in silence windeth.” 
A Four-part Song. 6d. 


3a. 


SCHUMANN, R.—Four Songs. Arranged as 
Part-songs by Gro. F. Grover. 
A summer beam init «. 2d.| Wanderer’s Song... we 30. 
A red, red rose .. ad. | Evering Song... ce an) 
R H. G.—" Content.” Song. ts. 6d. 
e 





RESIDENCE offered to a Gentleman engaged during the day, 
and a fair Player, in the house of the Organist to a suburban Church. 
Opportunity fr Organ Practice and Lessons if desired. Terms, 25s. 

per week. References given and required. Address, B. D., care of 
iB eathwi ait and Simmons, 1, Pope’s Head Alley, E Cy 


W ANTED an experienced — PIANOFORTE 
‘ TUNIER,. Must understand American Organs and Harmo- 
niums. One residing in the S.E. district preferred. Good references 
required. Address, S. S., Messrs. Novello, Ewer and Co., 80 & 81, 
Queen Street, Cheapside. 
WM / VANTED, a SITUATION as 
SALESMAN, or Out-door TUNER, 
W. J. C., 38, Stokes Croft, 3ristol, 


\A/ ANTED, a SITUATION in a MUSIC SHOP. 
Town cor Country. Two years’ good character from present 
Good Pianist, and can read well at sight. Address, 











MANAGER. 


Town preferred. 





Situation. 


A. Woolf, 4, Paragon, New Kent Road, S.E. 
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ESSONS by post in HAKMONY, COUNTER. 

POINT, COMPOSITION, &c., on a new and highly successful 

system. Terms very moderate. Address, A. B, C., Messrs. Novello, 
kwer and Co., 1, Berners Street, W. 


NOTICE OF REMOVAL. 
] R. BELCHER has removed from Handsworth to 
“ Severn Villa,” 228, Stratford Road, Birmingham. 
N R. J. CURTIS, b.Mus., has REMOVED to Bo, 
St. George's Road, Tufnell Park, N. Pianoforte, Harmony 
Counterpoint, Composition, either personally or by correspondence. 


Lady, ex “perienced in Teaching 


MUsic—a ., 
holding two certificates, pupil of Herr Pauer, wishes to meet 
withafew PUPILS. Addrcss, M.. Rogers and Son, Circus Road, N.W. 


| age distoly secs LESSONS given by a Young 





nD 
German Lady, also French and German Languages. Terms 
ioderate. B.W., 32, Oxford Street, W. 
\ ANTED, after Ivaster, by a Lady just returned 
certificated from the Leipzig Conservatorium, an E NG AGE- 
MENT in a SCHOOL of MUSIC, ora HIGH SCHOOL. Su jects: 
i ‘janoforte, Harmony and Counterpoint, and German. I t years’ 
yperience in teac hing. Re ferences given. Address, C. M. G., Lutt’s 
L ibrary, Slough. 
RGAN PRACTICE. Three manuals. One Shilling 
perhour. The South London Organ Studio, 343, Coldharbour 
Lane, close to Brixton Station. 


RGAN LESSONS or 








PRACTICE.—Three 


Manuals (blow n by engine). One Shilling per Hour; 24, £1 1s. | 


E nt wisle’s, $1, 1 Ch arles Street, C: smberwell New ‘Road. 


ORGAN LESSONS IN THE CITY. 
M k. C. E. MILLER, Organist of St. Augustine's, 
1 Vatling Street, E.C., receives PUPILS for the ORGAN. 
Terms on application (by letter) to the Church. 


RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals, 
&c.; blown by engine. Willis, 29, Minories. 


RGAN PRACTICE.—Three manuals and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
nelusivey ONE SHILLING PER HOUR, at ae set’s Organ 
School and Studio, 1a, Vernon Street, Pentonville, W 
Manufacturer of THE PERFECT’ HYDRAULIC ui NGINE 
supplying wind to Organs of the largest dimensions and the cman t 
Hans 1oniums, Cheapest, simplest, best, and most effective. 
Particulars and estimates as above free. Inspection invited. 


O COMPOSE RS and PUBLISHERS.—Mr. H. 
TAYLOR (Graduate of Tonic Sol-fa College) TRANSLATES 
MIUSIC from the Staff into the Tonic Sol-fa Notation. First-class 
Certificates from Drs. Macfarren, Hullah, and Mr. Curwen. 157, Kailton 
i ‘oad, rerne Hull, Lond n, S.E. 


Ke NSINGTON PRESB YTERIAN CHU ‘RCH. 
NO Mr. DAVID LECKIE begs to inform the ladies and ee: 
who replied to his advertisement in last month's Musicar T1 
whose applications were not answered, that the vacancies (Leading 
Contralto and Organis st) bh ‘ave bec en fille d up. 


HRIST CHURCH 















C ATHE DR. AL, Oxford. 


There are VACANCIES inthe Choir for two PROBATIONERS. | 


Trial of voices on Wednesday, April 15, at 2 p.m For further in- 
formation 1 apply, Rev. the Master, Cathedral Choir Hou se 


Kk ING’S COLLE GE, Cambridge. —CHORISTE R- 
aN SHIPS. The next Examination will be held on Fripay, April 
17, 1885, when ‘at least TWO VACANCIES will be offered tor compe 
tition. The Choristers receive a Classical Education, and are bearded 
; ¢. Candidates between nine and eleven years 

1cations to be addressed to the Juni or Dean, 

, Car mbridg ge, on or before April 10. 


AGDALEN COLLEGE, Oxford. hoe 2 xamina- 


tion will be held on W ednesday, April 15, at 11 o'clock, for the 
purpose of electing one or two Choristers, one of whom will be required 
to enter upon his duties immediately. The Competition is open to 
boys of twelve or thirteen years of age, who have a good voice and ear, 
with some knowled, ge of music, and who have received such an educa- 
tion as renders them fit to take their place in a classical school. The 
Choristers receive board and lodging with a classical and musical 
education free of cost. Applicatious or enquiries are to be addressed 
to the Rev. the Dean of Divinity. 


HOIR BOYS WANTE D, for St. Paul’s Church, 

Herne Hill, S.E. Salary, £5. Apply at Church on Fridays, 

at 7, or by letter to Organist. Voluntary TENOK and BASS aiso 
required. 

OPRANO WANTED for the Presbyterian Church, 

Haverstock Hill. Sunday, two services. Wednesday, service 

and practice. Salary, ge Must have a strong voice and be a fair 

Hi IN. + eee Mr. T. Baines, 50, King Henry’s Road, Haverstock 
N,N 


YOUNG LADY (Soprano), Pupil of a first-class 
Professor, anxious for Public Practice, is willing to give her 


services (Solo Singing) for good Concerts, &c, Address, Music, 
, Culmore Road, Peckham, S.E. 










YILIM 





-}is needed. 


ASYLUM.—FEMALE AT- 
TENDANT WANTED, who a ist posses; a good SOPRANO 
Voice, and be able to read lary to commence at £17 pe 
annum, and may increase to £238, with board, lodging, washing, ar pe 
uniform. Applications, with re‘erences, stating age and height (ex 
petie nce not necessary), to be ide at once to the Medical Superin- 
tendent, Kubery Hill Asylum, r Bromsgrove, Worcestershire, 


JULERY HILL 








Ic. 









Atle (Solo) WANT = at St. James’ s Church, 
Knatchbull Road, Cambe Fuli Cathedral Service. 
Supend 1, £20 per annum, ‘hurch, Friday evening, 8 p.m 


ae One or Two CHOIRMEN for St. 
in’s, Clerkenwell. R lar Communicants. Apply, stating 
voice, ude William Daws< hn’'s Kectory, Clerkenweil. 


SOUTH YORKSHIRE ASYLUM, Wadsley, near 

s Shefield.—ATTENDANTS WANTED.—Must possess good 
voices and be able to read music at sight. ThNOK or BASS. Can- 
dates must be , and between 23 and 30 years of age. 
Vayges, 4 ), Incr annually to £50, with board, &c., and 
uniform lications to be addressed to the Medical Superintendent, 
aud thos se only deemed suitable will receive communications in reply. 


TY O BASSES WANTED, for Christchurch, Ken- 

sington (near Gloucester Koad and High Strect Kailway 
Stations), Must be good Kea s. Morning and “Ex ening Service on 
Sundays, and one weekly Choir Practi ce. Five weeks’ holiday ia 
August and September. Salaries, £15 10 £20. Apply to Choirmaster 


| x, Bath Place, W. 





























el V ANTED, by a_ Young Lady (certificated), an 


ENGAGEMENT as PIANIST for a musical firm exhibit 
ing at Ke nsington this season. Good references. Address, Miss 
| kol l yudhurst t Gro ve ham, S.E. 


) RG AN IS’ r 
for Vyner Meme 
bridge, two miles) 
k. W. Bards] 








and prerrr e WANTED, 


ial Church (from Ripon, four miles; Borough- 
£7 nediate applications to Kev 


| © e 
y; Skelton Vicaray re, Boroughbridge, Yorkshire. 














RGANIST and CHOIRMASTER W ANTE D, 
very soon, for a Suburb an Fi aris hg ) New Organ. —_ liper id, 
fs Music, or 







end their o 
y at once to Alpha, 5, Per 





\\ } fact TE D. ns an d ig ise te ASTER, 

r St. Mary's, Auckland, Ne v Zeala d. Salary, £ perannum. 

Only suit al le applications will be answered. G. R. Sinclair, Organist, 

Truro Cathedral. 

YHURCH ORGANIST and CHOIRMASTER 

of first-class ability WANTED. Liberal Salary. Applicants 

| only answered if likely to suit. Apply, s estir is (copies) 
and references, to Kev. Dr. A. Nicholson, St ngton. 















-| Was D, an ORGANIST and CHOIR- 
| MASTE R for All Saints’ Church, Babbacombe, Torqua; 
ums n; experienced. Gregorian Psalter. Laine organ. £10 





| i I ie re the Vicar. 


RGANIST and CHOIRMASTER, holding im- 
} portant post, desires ENGAGEMENT where a very able man 
Aged 31; married, 14 years’ experience. Driluant per 
former and successful teacher. Highly recom nd Gregorian or 
Anglican. Teaching field neces sary. Specially successful Choir- 
trainer. G., care ot H. Thatcher, Esq., New Road, Basingstoke. 


RGANIST and CHOIRMASTER (Cathedral 

education) communicant, is open toan ENGAGEMENT ina 

town where there is a good opening for a Music and Singing Master; 

Violinist. Excellent testimonials. Address, Ors st, care of Mrs. 
Lyon, a he Gardens, Sundridge Park, Bromiey, ea, 


RG AN IST on CHOIRMASTER. Communi- 
stomed M6 aFuiC Service is open to an 
Lxcellent testimoniais. Address, 




















H. x WA oh P ait on, Reahy. 
RGANIST and CHOIRMASTER (Communicant) 


desires fresh APPOINTMENT in or near London, where 
there is a good Organ and full chorai sel Well versed in Choral 
Communions, Anthems, &c., and thoro iccessful ia Training 
Boys. Exceilent testimonials from preser it and previous appoint 
ments. Apply, W. B., Mr. Bovey, 5, Albert Road, Dalston, E. 


RGANIST and CHOIRMASTER.—. 

(Medalist of R.A.M., Certificated, S.A.) of many years’ experi- 

ence, desires post as above. Highest references and testimonials. 
Audress rganist, 17, Bellet reld S Koad, St ockwell, s. Ww. 


RG: ANIST and CHOIRM. ASTE R (P rofessional), 
Communicant, accustomed to Choral Services, desires 
| APPOINTME Nt (Lown or Country) in England. April or May 


kxcelient testimonials, references 
N.B 








\ Gentleman 
















; Fourteen years’ experience. 
Letters, Geo. H. Crookes, Lebanon Piace, Brovghty Ferry, 


RGANIST and CHOIRMASTE R.—A_ Gentle 
man, who has had many years’ experience, desires an appoint 
ment. Acc .siomedto Cathedral and Full Choral Services Excellent 
testimonials and letters from present and previous appointments. 
i Address, H. b., Clifton Villa, St. Brannocks, Ilfracombe, Devon. 
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N ORGANIST and CHOIRMASTER of expe- 

rience desires an appointment in or near London, Testimonials 
and references as to abilities, &c., on application to C. W.H., Messrs. 
Novello, E wer and Co., 1, Berners Street, Ww. 


AN experienced ORGANIST and CHOIRM ASTE R 
(Fell. Coll. Org.) seeks RE-ENGAGEMENT in London. 


Highest references. Address, Y. C. P.,9, New Broad Street, E.C. 


GENTLEMAN (25), Organist and Choirmaster 

of experience, wishes si TUATION as Assistant to a Graduate 
or competent Professor of Music. Would give whole time. London 
experience. University education and honours. Highest references 
as to character and respectability. Address, Sigma, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


"Te ORGANIST of a City Church, where there 
is Morning and Afternoon Service only, will give his services 
gratis on Sunday evenings. In or near City preferred. By letter 
to E. A. Morris, 7s Charterhouse Square, E. Cc. 


RGANIST’S APP OINT MENT W. ANTED, by a a 

Young Man who has had experience. Small Salary required. 

Address, W. Q., care of Mr. Maskall, 1, Copenhagen Street, Cloudesley 
Road, N 

RGANIST (or Organist and Choirmaster), eleven 

years in present post, is open toan ENGAGEMENT. Excel- 

lent testimonials. Address, E., Messrs. Novello, 1, Berners Street, W. 


LONDON ORGANIST and CHOIRMASTER 
is open to immediate ENGAGEMENT in London, Several 
years’ experience. Moderate stipend. E., 5, Cumberland Street, S.W. 


O ORGANISTS.—Advertiser is desirous of taking 
services at a Church in return for instruction on the Organ, 
K.T.G., 361, City Road, N. 


RGANIST of 25 years’ standing, 16 in present 

berth, will shortly be DISENGAGED. Accustomed to all kinds 
of service. Could, if required, provide funds for rebuilding an organ. 
P., care of Stacey and Co. , 2 and 4, New Inn Yard, E.C. 


AN ORGANIST will shortly be at liberty to enter 
upon an APPOINTMENT. Experienced, and highest profes- 
Address, Professor, 53, Linden Gardens, 
































sional and other references. 
Bayswater, W. 


ELL. COLL. ORG. 





desires APPOINTMENT as 


ORGANIST. Honour Certificates in Harmony and Counter- 
point. Excellent testimonials. Organist, St. Mary’s Church, Tetbury, 
Gloucestershire. 





\ iN TANT ED, thoroughly competent PIANOFORTE 


TUNER. None but efficient hands need apply. Terms and 
full particulars, Bruton and Co., 38, Stokes Croft, Bristol. 


WANTED, a thoroughly good PIANOFORTE 

TUNER and REGULATOR. Permanent situation to a 
really first-class hand. Send carte and lowest terms, Westward, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


V ANTED), for the Country, a First-Class PIANO- 

FORTE, HARMONIUM, and AMERICAN ORGAN 
TUNER, REPAIRER, and REGULATOR. Exceptional ability, 
good address, and references indispensable. Reply, full particulars, 
enclosing carte, C. H., Messrs. Novello and Co., 1, Berners Street, W. 


\ K J ANTED, for the Country, a good PIANOFORTE 

TUNER and REPAIRER, who understands American Organ. 
One preferred who could play the Sas ig with Quadrille Band if re- 
quired. Address, stating terms, F. J. Cheek, Music Warehouse, 
Hammet Street, ‘Taunton. 


UNER WANTED (single Young Man), to live 


indoors. One with Factory experience, also Player, preferred. 
State wages required (send photo), Stanton, Owen Street » Tipton, , Staffs. 


IANO TUNER WANTED (a good hand, that 

can try a Piano well), to take charge of some lnsinasenaie at the 

Musical Exhibition. Address, by letter, to Exhibitor, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


FIRST-CLASS and experienced PIANOFORTE 

TUNER REQUIRED, for the Country. Apply, enclosing 
photo and references, to Messrs. Boucher and Boucher, 12, Castle 
Street, Shrewsbury. 


ne WANTED, of good address,not too 

young, and a good Pianist, able to show off Pianofortes, American 
Organs, &c. A Pianoforte Tuner preferred. Apply to James Graham, 
6, Standwick Place, E dinburgh. 


IANOFORTE TU NER, who also understands | 
American Organ. Steadiness and respectability indispensable. 
Apply, with references, to Methven, Simpson and Co., Musicsellers to 


the Queen, Dundee. 


S TUNE 
seven years at Messrs. Collard’s. 
Address, C. W., 40, Mornington Road, N.V 
GOOD FIRM TUNER open to ENGAGE- 


MENT. Six years with Messrs. Collard and Collard. Must be 
a permanency. 























Age 21. Country preferred. | 





Apply, J. W., 15, North Place, North Road, Brighton, 


2R.—SITUATION WANTED. Nearly | 


JIANOFORTE TUNER.—The Advertiser seeks 
a RE-ENGAGEMENT as above. Has had nine years’ expe- 
rience in some of the best London Houses and 4% years ditto abroad. 
First-rate Pianist and highest testimonials. Has no objection to go 
abroad. Letters to be addressed, 1. D., Messrs. Novello, Ewer and 
Co, 1, Berners Street, W. 


WANTED, a SITUATION as TUNER. ~ Highest 


references; or as Assistant and Tuner combined. H. A., 
Messrs. Novello, Ewer and Co., 


DVERTISER (25), with four years’ ‘experience, 
desires SITUATION as Out-door TUNER. Good reference 
W., 37, Upper High Street, W inchester. 


I ANOFORITE TUNING.—SITUATION 

WANTED, as JUNIOR or IMPROVER, in town or country 

Three years’ experience. Good testimonials. Address, Tuner, St. 
Jude's Lo s Lodge, Lancefield Street, Kensal Green. 


Party AL ENGAGEMENT WANTED by an 
experienced TUNER, REPAIRER, and REGULATOR. A.,, 
45 5) Askew Crescent, , Shepherd’s Bush. 


1, berners Street, V 











IANIST (brilliant and good — Reader). SITUA- 
TION WANTED. Music and Pianoforte Warehouse preferred, 
Address, A. M. S., 67, Reginald Terrace, Leeds. 


YOUNG LADY wishes a RE-ENGAGEMEN‘1 
in a MUSIC WAREHOUSE, or in a combined Music and 
Fancy Goods Warehouse. Has had considerable experience in Sheet 
Music Department, and knows Catalogues well. Address, Miss N. 
Brow ning, F. H. Bronne’ 's Music Lending | Library,10a,High St., Deal. 








OUNG MAN (25 5) wants a SITUATION in the 
MUSIC TRADE, Tenens knowledge of foreign and English 
catalogues. Plays the Piano. Speaks French and German, Five 
years in last situation (New Bond Street). Excellent character. Apply 





to: L. P. D. A., Messrs. Novello, Ewer and Co.,, 1, Berners Street, Ww. 
YOUNG GENTLEMAN. (age 19) of good 
appearance and address, desires a SIT UATION in a MUSIC 
BUSINESS. Isa first-rate Musician and plays well at sight. Good 


credentials, &c. A.L.S., : uy 
ANTED, to APPRENTICE a YOUTH of 17 in 


a Music Warehouse and to Learn Tuning. A moderate pre- 
mium would be given if necessary. Apply to Rev. W. Morton, 
St. St. Asaph. 


75, Ellesmere Road, Bow. 





WAN TED, to place a Youth (16) either in a 

MUSIC BUSINESS or MUSIC and STATIONERY, where 
he will be taught Tuning. Can take a plain Service. Plays Piano 
and Violoncello. Address, F. Wrigley, Organist, Rhyl, North Wales. 


ANTED, a PARTNER, in an oid-established 
Pianoforte and Music Business in a large town in the North 
of England. Apply, by letter, addressed, W. C. W., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
IANOFORTE BUSINESS (Small), about £150 
per annum profit (can be much increased), and nineteen years’ 
LEASE of splendid Premises at only {20 rent. Good living rooms. 
On South Coast. Stock ata valuation. Capital opening fora beginner 
or branch establishment. E.L.M., Messrs. Novello, Ewer and Co., 
I, Berners Street, W. 


MALL MUSIC and MUSICAL INSTRUMENT 
» BUSINESS for immediate DISPOSAL. Small ingoing ; Stock 
optional. Suburbs of large Northern city. No opposition. First- 
class Tuning and Evening Hire Connection. Proof given. Bona fide 
opportunity. Address, E. W., Messrs. Novello, 1, Berners Street, W. 


P!ANOFORTE and TUNING BUSINESS for 

SALE, in N.W. District. Good hiring trade. Satisfactory 
reasons for retiring. For particulars, apply to A. Z., care of Mr. 
Justin Browne, Euston, Road. 


{yeees> S PIANOS, HALF- PRICE, from 

£10, D'Almaine’s American Organs from £5. All full com- 
pass. Warranted for ten years. Carriage free and all risk taken. 
Easiest terms arranged. Established 100 years. Old Pianos repaired 
or taken in exchange, and liberal prices allowed. Any instrument ex- 
changed within three years, and the price paid allowed for it if one of 
a . higher class be taken. gl, Finsbury Pavement, City, E. Cc. 























EW and SECOND. HAND ORGANS on SALE. 
Church and Chamber. Descriptive list to be had. W. E. 
Richardson, Central Organ Works, Hu!'me, Manchester 


Por SALE, a Two-manual CHURCH ORGAN. 

8 Stops on Great; 6 on Swell; 3 Couplers; 2 octaves Pedals 
(CC to C); 16-ft. Bourdon. Fine tone. ‘To be sold in consequence of 
a larger instrument being required for the Church (St. Mark’s, New 
Brompton, Kent). Apply, by letter, to Dr. Walker, 4, St. Mary's 
|; Vale, Chatham, Kent. 


RGAN.—Contains open diapason, stopped diapa- 

son, dulciana, flute harmonique, principal, and fifteenth, coupler 

| manual to pedals. Every stop toCC. Prepared for bourdon. Price 

| £85. Full particulars on application, Fincham’s Organ Factory, 
150, Euston Road, London. 


| 
INE-TONED Modern CHURCH ORGAN. Two 
Manuals (CC to G); 18Stops. £160. Eustace Ingram, Burnard 

Place, Eden Grove, Holloway, London, N. 
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(yo. —Contains open diapason, stop’d dia- 

pason, Lieblich gedacht, dulciana, principal, manual to pedals, 
bourdon (thirty pipes) Price £55. Fincham’s Organ Factory, 
150, Euston Road, London. 


RGAN for eee in the ~ Congre: oer 


Chapel, Lavender Hill, London. Eight stops in the great and 
ive in the swell, and one on the pedals; compass, CC to G—s6 notes 
Good Gothic case. Must be sold to make To! m for a large three- 
manual instrument. Price £100. Apply to Messrs. Peter Conacher 
and Co., Organ Builders, Spring Wood, Hudd iersfield, 


FOR SALE.—GRAND SALOON 
Three manuals, including couplers, 34 stops (4 on pe 
Kixpressly built for private use, with followin x approximate dimens 
Height 10 feet, width g feet, depth 15 fi Separate bellows e 
placed in any position, Specification on application. Apply, Manager, | 
Star and Gz arter, Richmond, Su irrey. 





~ ORGAN. 
lals). | 








v 








RGAN, by Hepat AND, London.— —A great bare: rain. 

Beautiful tone. Cham! ber oF Chapel. Fight stops, swell and 

full, two octaves pedals. 75 Guineas; worth 120. Mr. Macefield, 
Bookseller, Crown Hill, Norwood, S.E. 


RGAN, cheap, CC to C’’’, 61 notes, five stops, 
full sized pedals, 29 notes. Mahogany Case. Hand and | oot 

blowers. ade tone Owner having purchased larger instrument. 

On view, Messrs. Hill and Son’s I actory, York Road, Islington, N. 


MALL ORG. AN WANTED (not American). 
‘J or Second-hand, in good repair. One manual; foot-blower. For | 
small Village Church. Address, Rev. A. Farbrother, Leysdown | 
Vicarage, Sheerness. 
por SALE.—A Splendid CHAMBER ORGAN, 


in solid walnut, beautifully decorated. Very finetone. Quite new. 


Suitable for a small Chapel. Height, oft. 6in. by + an Sin. rae ae 
A.B., care of Messrs. Mead and Co., 189 and 190, Bishopsgate Strect 
Without, E.C. 

N SALE, new ORGAN.—Two manuals, CC to A, 


Suit small place o fw anakans 
ess O. B., Messrs. Novello and Co., 
W ANTED, to HIRE by the year, an ORGAN 

with two manuals and full compass of pedals, for a Mission 
Church. Send particulars to Organist, St. Cyprian’s, Brockley, S.E. 


Cheap to an immediate 
J Berners St., W. 


13 Stops. 
customer. Add 





RGANS for SALE (Church or Chamber). Great 
_barga gains. A. Costloe, Organ Builder, Isleworth, Ww. 
-HE CLARABELLA AMERICAN ORGANS 


and PATENT REED ACTIONS. Send for Catalogues of 
these celebrated Organs for the Church, Home, Student, and Concert- 
room. The new CONCERT ORCHESTRAL ORGAN contains 
improvements and effects to be found in no other Organs. A splendid 
instrument. Sold by all the leading Instrument Dealers. Ask for 
Catalogues. Sole Wholesale Manager for Europe, John A. Matthews, 
), North Pace, Cheltenham, E ngland. 


WO - MANUAL 
ORGAN. 
octave, manual, and pedal couplers; foot and side blowers. In handsome 
carved and panelled walnut case, with ornamental gilt pipe top, an d 
stool. Guaranteed in perfect order. Price 75 guineas; cost £200. 
be seen and tried at 39, Hargrave Park Road, Junction Road, Hollow ay. 


PED: AL AMERICAN ORGAN for SALE. Bar- 

gain. 16 stops, 8 sets of reeds, 30 notes of sliding pedals, octave 
and pedal couplers, full organ and swell, vox humana, feet and side 
blowers, walnut case as new. Cost £120; lowest price, 35 guineas. 
Mr. Gillham, ¢, Churchill Road, Dartmouth Park Hill, Junction Rd., N 


JOWERFUL AMERICAN ORGAN, with Patent 


qualifying tubes. 17 stops and swell; 10 sets of reeds; octave 











and PEDAL AM 





coupler. In handsome carved and panelled walnut case. With orna- 
mental gilt pipes. Guaranteed in perfect order. Price 40 guineas 
cost £130). Mr. Stage, 55, Red Lion Street, Holborn. 


INSWORTH PERFECTION ACTION and 

ORGAN PEDALS for all Pianos. Several sets equal to new, 

o be cleared out cheap. John Ainsworth, Inventor and Patentee, 
Danduanah n House, Brinscall, Chorley. 


| ARGAIN.—Magnificent New 150-guinea Lroad- 
wood full size GRAND. 80 Guineas. Sligntly used for Con- 





certs, &c. Satisfactory reasons for disposal. U’Glow and Thuell, 

}almouth. 

Fok SALE, a fine PEDALIER, by PLeyet, of 
Paris. Trichord. 30 notes. £15; cost £30. M. Leslie, 


, Iverson Road, Kilburn, N.W. 


+OR SALE.—An Egy ptian Double-Action HARP, 
by Erarp, No. 4,528, in perfect condition. Price £35. Apply, 
by letter, V. S., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ARP (Erarp), Gothic, white and gold, in perfect 
order and condition. Parted with only because owner can no 

longer use it. Cost 120 guineas; will be sold for 75 guineas. Ad- 
dress, X., Messrs. Novel!o, Ewer and Co., 80 and 81, Queen St., E.C. 


LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 

Glees, Madrigals, Organ Music. Full value and cash payments, 
Reeves’s Depot for Old Music, Fleet Street, London. 








Can ; 


sily | | 


New ! 


ERICAN | 


19 stops and swell; pedals, 30 notes; 13 sets of reeds; | 


Mr. Stedman's Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


|TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


ME: STEDMAN begs to inform Projectors of 

Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. Al! 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
| application, | 








[= 
| TO THE CLERGY. 
| 


| M8; STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
| ME N, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
Stating their requirements. From his personal knowledge of the 

| qualifications of Organists and Singers, Mr. Stedman is able to give 

| the Clergy valuable information as a guide to selection, 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 
| ME: STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, Cou- 


certs, &e. 
R. STEDMAN undertakes the music (and ali 


| 

| 

| N the necessary details) for Banquets of City Companies, Masonic 
Lods ges, &e., at the’ shortest notice. 


ORCHESTRAS AND CHOIRS. 
N 


R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 
| Cantatas. 
M k. STEDMAN will be “happy to advise his 
i clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
| 12, Berners Street, , London, W. 
NV ARRIOTT and W IL L IAMS, Ac -ademy House. 
4 295, Oxford Street, W., MUSIC PUBLISHERS and General 
MUSIC W AREHOU SE. Compo: ers’ Works ig Engraved 
| and Published in the best style and at low est charg and afterwards 
offered for sale, Estimates free. Appr 
Rooms, with use of Pianos for Profess ors’ teaching u 
| Lessons given by highly qualified Professors n Pianof forte, Violin, 
Flute, Banjo, Guitar, and all instruments; Singing, Harmony, &c. 
PIANOFORTE S by all Makers for Sale (cz ash or three years system). 
| VIOLINS (old and new), Strings, &c. Value not to be excelled. For 
| terms, lists, &c., apply, 295, Oxtord Street t, W. 


‘|? AMATEURS and PROFESSORS about to 

PUBLISH.—J. MCDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, E ing, Printing, and Pub- 
lishing all mus ical works, in the best mar at lowest possible terms 
Estimates given on receipt of MS. 


NM USIC ENGRAVING.—Authors’ works Engraved 
I and Printed in the best style on the shortest notice. Estimates 
and terms post-free. Akerman and Attwood, 7, Upper John Street, 
Golden Square, W. 


MPORTANT TO. MU SICSELLERS. - -—— ~ Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B, WILLIAMS, 60, Paternoster Row, E.C. 











MUSIC FOR BANQUETS, &c. 





,or ce practice. 
















UTHORS’ WORKS CORREC TED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS 
_London: B. Witutams, 60, Paternoster Row Row, E. C. 


AL USIC legibly TRANSPOSED at 6d. per page. 
Manuscripts copied. Professional, care of Messrs. Cocks and 
Co., 6, New Burlington Street, London. 


SED ORGAN MUSIC BOUGHT and SOLD. 
Catalogue of cheap works in a few days, post-free to any 
» Clegg, 12,7 Trafford Street, Rochdale. 








address. 


ECON D- H AND F irst-class MUSIC and 
MUSICAL WORKS—Ancient and Modern. Full Scores and 
Orchestral Parts of scarce and out-of-print Works—Vocal and Instru 
mental—for Violin, Flute, Violoncello, Organ, Concertina, Harp, 
Guitar, &c. A large Stock of Scarce Old Music. Robinson's, 95, St. 
Martin's Lane. _ Removed from 369, Strand. Catalogues, two stamps. 


LUTE. ake for my “Grand Collection” 
of SOLOS and STUDIES, £3 tos. List on pean. 








W. L. J., 2, Cleveland Terrace, Neville ‘Road, t Upton Park, E 
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MESSRS. BEARE AND SON, 


! 
Manufacturers and Importers of every description of | 
MUSICAL INSTRUMENTS, | 
STRINGS, AND FITTINGS, | 

34, RATHBONE PLACE, OXFORD STREET, W. 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIE! | 
SPECIALTIES NOW IN STOCK: Over 300 Violins, = and | 
Violoncellcs, from £2 to £50, all genuine examples ot the celebrated | 
Old Masters, affording an opportunity of selection never before offered. 
THE VOIXOPHONE. 

The latest Musical Novelty (just patented by Messrs. Beare an 
Son). The tone of this charming httdle Instri is produced 


simply breathing gently through a tube acting on reeds, by which | 
every delicacy of. expression may be obtained and the m Det charmi | 
| 





musical effects produced. It nas a piano keyboare of 3} 
is portable (being only 34 lbs. in weight), and is quite unsurf 

as a Solo In-trument tor melodies, with Pianoforte or Harmonium | 
Accompaniment, Songs, Waltzes, &c., &c., and most invaluable to | 
Conductors of Chorai Socieues, Professors of Singing, &c. It may 
also be used as a Digitorium for both hands, Price £3 3s. 

TOY INSTRUMENTS AND MUSIC FOR THE PERFORM- 
___ANCE OF TOY SYMP LONE Ss; ft 11s. 6d. PER SET. 
MESSRS. W.E. HIL L and SONS beg to call | 

ttention to some exccilent modern VIOLINS they are selling. 
Price Four Guineas each; also to the tested strings to be had only at 
their establishment. 
Messrs. W. E. Hill and Sons’ new 
will shortly be Mgt 
Messrs. W. E. Hill and Sons give opinions on Violins for a mode 
rate fee. P: ohne ars on applic wtulot 1,72, Wardour Street, London, W, 


GENTLEMAN having in his possession a fine 
old German copy of Strapivarius VIOLIN, and hz aviN§ bn ) USE 
for it, wishes to SELL or treat in ae XCHANGE for any of the 
ing instruments: a good Cylinder Flute by Carte and Co. ; 
rinet, with 15 silver keys, or a good Oboe with 17 key 
It is a good reliable instrument, having been used 1 
Professor in one of the = cipal Orchestras. Beautiful wooc 
varnish, emission easy, and in perfect conaition. Valued at £10; will 
take £10. Apply, J. W. +, Messrs. Novello, Ewer and Co, 1, Detners 
Street, W. 


GOR SALE, a genuine Amatr VIOLIN, 1698. 
Apply, 89, Avenue Road, St. John’s Wood, N.W. F 
| 
| 











Chin Holder and Shoulder Pad 















YIOL INIST, £3 3s.— Lhe “* EDITION CHANOT” 

OUTFIT for the VIOLINIST, consists of a very good Violin, 

good Bow and Case, Chin Rest (vulcanite and nickel-silver fastening), 

Mute, Tuning Fork, Resin, one set of Strings, and the first part of 
Papini's cel_ brated Violin School, sent carefully packed to any part of | 

the Unied Kingdom, carriage free on receipt of money order for 
three guineas, payable to I’, W. Cl 
returned, if satistacti.n is not 
Address, Edition Chanot, 179 an 


IOLINS, by Cott pikes may be hado on app roval 


from the Wh ioles: ue Imp rter ~Al; honse Cary, Ne: wbui y. 


IOLINS, by ANpRarb VrRINI. Finest new Violins 


made. Pric sedad bestia nials free from Alphonse Cary, Newbury. 


JOLIN STKINGS.—Finest Italian, three rer 
post-free as sample, for thirteen stamps.—Alphonse Cary, 
Newbury. 
IOLIN CHIN-REST.—New model, combines 
comfort with utility. Price 3s. Sole Manufacturer, Alphonse 
Cary, Newbury. 


BOES.—Professional players and others are 
respectfully invited to try the “NEW MODEL,” which is 
unrivalled for equality of tone throughout the entire sc ale , the faulty 
notes so ofien found on the ight han id bein g entirely done aw ay with. 
J. Sharpe, Oboeist and Musical Instrument Maker, P udsey, near Leeds 


CCURATE ME —_ NOMES, ts., sige, 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 

12th ecition, €d. each. D. Schole Geld: Trinity Street, Huddersfield. 
T R. WILLIS (established 1827), 
e Importer of Brass and Wood Instruments 
Music Strings, Wire, &c., 
London. List for stamp. 


““POWERK” ORGAN 





ot, L ondon. The money will be 
n, within four weeks of purchase. 
8 Wa ardour Street, London, W. 














Maker and 
, Harmonium Reeds, 
Violins, Concertinas, &c., 29, Minories, 


WORKS. — Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists, Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


ELLY and CO., PIANOFORTE and HARMO.- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimes 
Street, London, W. 

Kelly’ s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cuses, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 
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VIOLIN AND BOW. 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


No oTHER ADDRESS. 


VIOLINS. 


Parts UNIVERSAL EXnIBITION, 1878.—CLASS 13, 
Orricer or AcADeMy (Tine Arts), 1884. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 


Gold Medal, ROME, 15380, ‘an id Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND LOW MAKER, 


ARTISTIC HOUSE 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE 





10, PARIS 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommer nded 
and played by the greatest masters; among others, Messrs. SIVORI, 
MAKSIK, HOLLMAN, LEON ARD, ARMINGAU D, Miss MARIE 

TAYAU, &c., &c., Messrs. MASSART, SAU JZAY, DANCLA, 
FRANCHOMME, MAU RIN, CHEVILL ARD, JACQUAI RD, &c., 
Professors at the Conservatoire of Music, Paris, 

Catalogues and testimonials post-free on application. 


See KEED, SURING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 





| wholesale prices, at J. Moore’s, Buxton Road, Huddersfiel d. Prices, 


with drawings of every instrument, post-free. Music for any kind o! 
band, Powceiess by the Army, Navy, and Rifle Corps, 
Auction Rooms specially for the Sale of Musical Property. 

N ESSRS. PUTTICK and SIMPSON, Auctioneers, 
a 47, Leicester Square, London, W.C., hold SPECIAL SALES 
ot MU SICAL INSTKUMENTS on_or ‘abou t the 2oth of every 
th. Sales of Musical Libraries, Music Plates, and Copyrights 
St ks, Manufacturers’ Plant, &c., are held as occasion 1 
. Valuations for Probate or Legacy Duty, or for Public o: 
Bcate Sale. Terms on application. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1822. 
eat ns and Estimates jm ve charge, 












“ESTAB sain ISHED 1856. 


THOMAS AND H. H. W. HEWINS, 
ORGAN BUILDERS, 
STRATFORD-ON-AVON 


HIGHEST CLASS OF W ORK. _ LAT EST IMPROVEM 
LOWEST POSSIBLE CHARGES. 
Estimates, Specifications, and Designs free. 
Wanted, METAL PIPE MAKER immediately. 


ENTS 


RKGAN.—Two manuals, 54 notes in each ; 5 stops, 

mahogany case, gilt front pipes, hand and foot blowers, pedals. 

£22. ORGAN.—1 manual, 54 notes, 5 stops, painted mahogany Case, 

vecorated front pipes, pedals. £15. C, Lloyd and Co., Organ Builders, 
Nottingham. 


IOLINS, TENORS, VIOLONCELLOS, and 

DOUBLE-BASSES, by Craske. —The whole STOCK of the 

great maker on SALE at Edward Crompton’s, 54, Barton Arcade, 

Manchester. N.B.—'lhree beautiful specimens to be seen at the 
Alexandra Palace Exhibition. No better were ever made by hands. 
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By Her Majesty's Royal Letters Patent. 


Hundreds of Testimonials from Professional gentlemen 
rank prove the fact bey 


THE BEST 


OI the highe 





Actions & Organ Pedals 


PIANOFORTES 


AINSWORTH'S. 


Write 
Trade 


for Iilustrated Price I 


nan BAe. stent Tome 
and Py fessional Terms 


CHASERS say: 
North, Peckham, L+¢ 








Sir,—You will 











“Dear eased to hear that your Pate: nt Pe 
jal Attachment and Pedals give me everv satisfaction. I ca 
nected, with several attachments in London 





ut prejudice, 





chasing, and finaliy decided that yours was the best, and 
attachr 


had 


pt é eC 
regretted my chorce. I have n constant use f 
over a year, during which tim 
your latest Improvemen 

pedals) is all one coula ¢ 
hould otherwise have 
long distance from my « 


your nent i 







already half the « t 

e, residlr J 

ours Sir icerely, 
KIN 


byt < 


ea 





DLEY, 
worth <i 
d, S.E. 


nist Chats 
Lower Norwc 


“Organi 









‘Mr. £ 





WORTH, 


“Le Chalet, Gre: 
Stating that Mr. Ainsw 
piano a set of his Organ Ped 
which are in every way most satisfa 
superiority of his Patent over those I have already seer 
most obvious. 





re in 
has fitted tor 


“T have muc 
Lane ashire, I 
fection 


h pleasu 





Action, 





THOMPSON 


“GEORGE 












“©34, Sheen Park, Kk 
“ Dear Sir,—-I have de ferred Writing to c en 
and Action now attached to my pianotorte until - ce 





of their utility and efficiency. 1 can now cons 

more than fulfil all my anticipations. Aitt 

aided by your lucid diagram 1 had little 

myself, and it is impossible 

me or to conceive the v 

room.—Believe me, yours tt uy, 
‘BURNHAM HORNE R, 


ty In attach 
comfort the 


periences in one 





F.R.Hist.S.” 


“To Mr, AINSWORTH, 

‘ Kidon, Wood 

“Dear Sir,—I am glad to inform you ‘that 
Perfection Action woik perfectly k roughout. 

all the merits you claim ior it, and 1 sh ail always be pleased to recon 

mend it.--I remain, your 





s truly, 


“THOMAS M. BRIGGS.” 
Extract from Notice in Pianoforte Dealers’ Gu November, 
“The music trade must often have hi id requests for an 
this kind, and as we believe Mr. Ainsworth’'s invention to be ¢ 
unique, and as such will gratify the most sanguine expectation 
have therefore much pleasure in drawing their attention to ! 
ame time feeling confident it is worthy the recommendation o 
everyone.” 














Extract from Christian Union, Spring Nun 

‘As the stuc y ot organ and plano! wae is becoming ga 1 gen t 

Pees Ainsworth’s Patent Action and Pedals are c 

prove an incalculable boon to all musical students, and t 

no doubt that ic will become generally adopted. ‘To Mr. A 
Organ learners owe a debt ot gratitude.” 


Vrite for Drawings, Price Lists, & 





POSTAL ADDRESS— 


JOHN AINSWORTH, 


MEN 


BRINSCALL, CHORLEY, ENGLAND. 


NDELSSOHN House, 


gasIdoat: 





= 
srlendidly, and with | 
ovir , or disconnecting 


1 














” 


” 


oO. I. After the rain. 
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SON AT ‘- ‘IN B MINOR 
FOR PIANOFORTE AND VIOLIN 
B. LUARD SELBY. 
Price Si ings ne 
London: Novetto, Ewer and Co, 
TEN SONGS 
SET TO POE} OF ROLERT BURNS 
GEORGE J. BENN 
Price Two Shillings and Sixpence. 
Li ndon: Novetrio, Ewrr and Co. 
SOF T VOL UNT ARIES. KO 
THE ORGAN 
GEORGE CALKIN. 
Six ! rice Two ir and Sixpence c 
1: Novetro, | i Co 
published. 
SYMPHONY No. 4 
(Tur Wencu) 
IN B PLAT MINOR, FOR ORCHESTRA, 
¢ DE SSLY FOR iA y S r ¥ 
FREDERIC H. COWEN 
\ ¢ f op rte | oi | 
I N ; to, J Cc 
Now ready. q 
MASS IN B MINOR 
JOHN SEB SASTLA \N BACH. 

1 r cover, €d.; par boards - scarlet cloth 
London: Novetro, Ew 1Co. 
FOUR SACRED DUETS 
FOR SOPRANO VOICES 
COMPOSED BY 
WILLIAM STERNDALE BENNETT. 

No. 1. Remember now thy 
2. Do no evil. 
And who is I 1? 
» 4. Cast thy br ul e 
PRICE ONE SHILLING 
Cloth, 2s. 6a. 
London: Novetro, Ewer and Co, 
NINE SACRED D U i TS 
FOR SOPRANO AND CONTRA 
com ED 
HENRY SMART. 
. I. There was joy in Heaver 6. Where t weary are at 
‘The Lodia we shepherd, rest. 





>, When brighter suns, ~~ eee tutina. 
y. Faint not, fear not. Re iy B n’s water 
5. The Sabbath Bell. » 9 Evenn 

Price Two Shillings and Six; 





London: 
TWELVE VOCAL DUETS 
FOR SOPRANO AND CONTRALTO 
COMPOSED bY 
CIRO PINSU 
Book I. 
No. 4. Ising because I love to sing. 


. Out in the sunshine. ~ Passing away. 
3. I love all things. ae » voice of the waterfall. 


Price Two Shillings ar 
London: Novetto Ewer 


NovELLo, 


FE. 








pence, 






ba | 
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THE 
ANTHEMS for ASCENSIONTIDE, 


Christ Pel sa 4 ient unto death 
God is gone up + mM 
Grant, we beseech Thee . te 

If he then be risen.. 








King all glorious sie ; ; 1. 
Leave us not, neither forsake us ane ie .- J. Stainer 13d. 
Lift up your heads .. nae ‘ A ies -L. Hopkins 14d. 
O clap your hands ... sa ane ie = . J. Stainer ¢ d 
O clap your hands... — ae Sk T. T, Trimnell 3d. 
O God, the King of glory... x rf H. Smart 4d. 
Ohow amiable .. nt nw ; .. J. Barnby 3d. 
O Lord our Governor H. Gadsby 3d. 
O Lord our Governor boa xs ae Marcello 13d. 
O risen Lord ‘ sve ae we ; if _—— rid. 
Rejoice in the Lord. Sona soot oats J]. Baptiste Calkin 3d 
Rejoice in the Lord Me ; on wie = orge E “oes 14d. 
The earth is the Lord’s ... a a sed .T.Trimneil ad. 
The Lord is King . . H. Gadsby 6d. 
WHI T SUN r IDE. 
As pants the hart ... Spohr 13d 
Come, Holy Ghost.. ; . Attwood 14d 
Come, iToly Ghost... : on P oh Ripa oe 3d, 
Come, Hoiy Ghost... = = aoe Sir George Elvey 4d. 
Gee came from Teman . C, Steggall 4d. 
God is a Spirit sui .S. Bennett 6d. 
Grieve not the Holy Spirit J. Stainer 3d. 





um) G.C. Martin 


Holy Spirit, come, O come (Ad Spiritum Sar I 
os eee ven Dr. Blow 6d. 


i was in the spirit ... 

If ye love Me 

If ye love Me 

If ye love Me 

If ye love me 

It shall come to pass ee 
oO Holy Ghost, into our mind 
On! foracloser walk with God’. Mvle s B. Foster 14d 


T RINI T YT iwi 


SirJohn Goss 4d. 


‘ Tallis 
Sir R P. 
G. Garrett 6d 


Blessed is the man. 





Blessing and glory... ; Dr. Boyce 13d. 
Grant, O Lord Mozart rid. 
Holy, holy, holy _ ... ae . - Dr.Crotch 3d. 

How goodly are T hy tents as : oh Sir I’, Ousele 14d. 
How lovely are Thy dwellings Spohr 14d. 
[am Alpha and Omega J. Stainer 14d. 
I beheld, and lo! .. oe ry ai Dr. Blow 6d. 

I know that the Lord is great. ... Sir F. Ouseley td. 
In humble faith ee aoe rarrett id 
(n Jewry is God known ... : J. Clarke- “WI itfeld 1d. 
in sweet consent Se ee E.H. Thorne 3d 


I saw the Lord 

I will magnify ‘ uae 
{ will sing of Thy power son 
i will sing unto the Lord 
Lord, we pray Thee 

© Father blest 

O taste and see 


J. Stainer 6d. 
J. Shaw 34 

. A. Sullivan 1 
..H, Wareing 3d. 
J. V. Roberts 
J. Barnby 34d. 

Sir J. Goss 3d. 


O taste and see .. A.Sullivan 1d. 
4) taste and sce .A.H. Mann 34d. 
Stand up and bless a .. Sir J.Goss 4d. 
The Lord is my Shepherd G. A. Macfarren 14d 
The Lord is my Shepherd ; . Shaw 3d. 


‘ H. Hiles 6d. 
Sir H. Oakeley 3d. 
id Co. 


Che Lord will comfort Zion 
Whatsoever is born of God 
London: Novetto, "E 


FASsY ANTHE MS for ASCENSION and Ww HIT. 
+“ SUNTIDE. By Tuos. Smit. Price 3d. each. 

“Tf ye love me.” Fourth Edition, ‘“ Lift up your heads.” Second 
Edition. “O send out Thy light.” 


London: Nove.to, Ewer and Co. 


Post- ‘free from the Composer, Music Warehouse , Bury St. Edmunds. 





EASTER ANTHEM. 
IF WE BELIEVE THAT JESU 


FOR FOUR VOICES. 


BY 
E. BUNNETT, Mus.D. 
Price Fourpence. 
Also, by the same Composer :— 
Part-Song, ‘' The Rhine Maiden” 
” ” Spring” 


DIED 





ee “ Now Autumn crowns the: year" Si ied vx es 
“ Beware’ 5 1d. 

r30th’ "Psalm, “Out of the. deep,” for Tenor Solo and Cho rus, 
suitable for Choral Societies is 2 i Is. 


Office of the Holy Communion ..._—... ove sees «se (Od: 
Te Deum laudamus, in E a ibs eee a sin oie 
Benedictus and Jubil: BECT AIST con evs: ew ewes mvs ase 3S 
Magnificat and Nunc dimittis, in A 
And all other works by the same ‘Composer. 
London: Novetio, Ewer and Co, 
NEW EASTER ANTHEM. 

OW UPON THE FIRST DAY it 
Duet, s.s.; Chorus, Duet, 1.8., Chorus. 

and effective.” qd. Specimen, 2hd. 
M. MARSHALL, Yorktown, Surrey. 





.. C.S. Heap rad. 
_W, H. Monk 14d. 


“Stew art d. 


“A. Macfarren 124. 


305 | 


“Simple, but telling | 


Now ready, price Sixpence. 


CAROLS 





aster, Ascension, Harvest, &c. 
M ) Wort IS LL-KNOWN AUTHORS AND COMPOSERS 


EASTER CAROLS. 
The world itself keeps Easter Day ... Words and 
A rhyme, a rhyme tor E 
Near the tomb where Jesus sle pt 







HARVEST CAROLS. 
The fields are white to harvest 
Come forth, come forth, brave reapers 
Heavenly lather, God alone ss. te 
Now sing we a strain of joy ... on . : 
Soft the autumn suns are shining ... ) 
THE ABOVE CAROL s, Worns axp Mest 
prick SIXPENCE; Post-rer, 7d. 
The Book of Words, TWOPENCE. 


ONE 
ONE 


THE WHOLE OF 





Many of these Carols are good Processionals for any Festival. 


London: Novetto, Ewer satel Co. 





. SE L E CTION OF “MOVEMENTS 


FROM 


Gounod’s Sacred Trilogy 


THE 


ARRANGED FOR THE ORGAN 


BY 


GEORGE C. MARTIN, Mus. Doc., 
Sub-Organist of St. Paul's Cathedral. 
PRICE FIVE SHILLINGS; OR, SINGLY: 
No.r. THE CREATION—-THE DARKNESS .... 
2. THE MARCH TO CALVARY 
» 3. BESIDE THE CROSS REMAINING 
FROM THY LOVE AS A FATHER 
5. UNFOLD, YE PORTALS EVERLASTING 


6. LOVELY APPEAR OVER THE MOUN‘TAINS 
-. HYMN OF THE APOSTLES 
London: Nove.Lio, Ewer 


VOLUNTARIES 


ARRANGED FOR THE 


HARMONIUM 


J. W. ELLIOTT. 


and Co. 


In Six Books, 
One Shilling each. 


In Two Volumes, Cloth gilt, Four Shillings each. 


Lists oF CONTENTS GRATIS AND PoOST-FREE. 
London: NoveLLo, Ewer and Co, 


each containing Sixty Voluntaries, 


Music, ONE Penny, 


aster time ... * ” 


Joy ofjoys! He lives, He lives! ” 
On that day : ose cee ” ” 
Faithful people now rejoice es nee ; ” 
Stand up! stand up for Jesus! ove ” ’ 
Merrily the Easter bells asp ra es 
Moonbeams are streaming . One Penny 
Hallelujah ! Song of triumph ) 
Hark! bright Angels sweetly sing ... ) 
Come, ye faithful, raise the strain ... OnE Penny 
Come, see the place where Jesus lay } 
Reseda’ sept cas tae ‘ ’ 
Christ is risen! Lift the song yom One Penny. 
We march, we march to victory! ... at si 
Fl ing out the Banner! ‘ One PEnNny, 
Rejoice! To-day earth tells ab ‘road wee hes One Penny, 
Now sound the harp and strike the lyre... Pes. One Renny 
Rejoice! the Dragon down is cast ... whe Fe) 

' As those who seek the break of day pas cnen 
Sing with all the sons of glory aes One PENny. 
When two friends on Easter Day x val 
As Mary walked in the garden green 35 ty ONE Penny, 

MAY DAY CAROL. 
Come, let us raise our voices one on One Pesny 
ASCENSION C: AR OL Ss. 

The birds are singing on the trees ... ses sek Our Pewns 
See the Conqueror mounts in triumph... aah 
The pearly gates < aside are rolled : oes anit One Penny 
Lo! God is gone up with a merry noise ... wok 


One Penny, 
PENNY, 
PENNY. 


TOGETHER, 


REDEMPTION 














WIIRA 


ENNY, 


ENNY, 
ENNY, 
ENNY, 


THER, 
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NEW FOREIGN PUBLICATIONS. 


Bs de 
BECKER, A.—Nine Variations on an Ancient Melody. Fo: 
Violin and Pianoforte. Op. 3 . eee ‘ie ise ( 
—- Fantasia. For Violin and P ee “Op. 5 ? Pet | ast 
30DECKER, L.—Sonatina, For Pianojorte Duet. Ge 
BRAHMS, J.—Concerto. Op.15. Arranged for two Pianofortes 
(eight hands) by Th. Kirchner... ma G 


— Requiem. Op. 45. a for Pianoforte Solo by Th. 
Kirchner oe oe: |e 
COLLIN, CH.—‘ The “Christi an ‘tts ” "Selection of 


P opular Hymns. lor the Organ. Intwovols. each,net 4 © 
CUI, C.—Suite. For Pianoforte was Rad ae . net 
—— Four Pieces. For Pianoforte. Complete ... ss met 


Quintet. 
Op.40 wc 
First W ke. 


DAVIDOFF, C. 
and Cello. 
DURAND, A.- 
Violin... = ; 

Third Waltz. ‘Op. 83. 
“ECHOS DU MONDE 


For Pianoforte, two Violins, Viola, 


gerne for Pianoforte and 
For Pianoforte = Ss 
RELIGIEUX.’ 


Vol. 1V. (Latin 





words.) With Organ or Pianoforte Accompaniment. net 
FUCHS, R.—Symphony in C major. Op. 37. Full Score net 0 
— Ditto. Arranged for Pianoforte Duet . aug oe oe 
GRUNBERGER, L.—* Tanzweisen.” For Pi anc forte Duet 
Cokt. eee ove ‘7 ae 4 ¢ 
ee ~ aa oer 
HEPWORTH, W. Andante. Op. i1. For Cello and Piano- 
forte or Harmonium... aon “< ‘hs 
HEUBNER, k.—Five Songs. a 4. (German words) we § 2 
HOFMANN, R.—Sonatina. Op. 45. For Tenor or Flute and 
Pianoforte  ... s ‘ oe me ove ne mo SO 
— Two Sonatinas. Op. 47. For Hautboy or Violin and 
Pianoforte :— 
No.1 5 « 
— Two Sonatinas. Op. 48. “For Clarinet in B or Violin and — 
_ ae each 5 « 
- Three Sonatinas. Op. 49 “For Violin and Piat 1oforte :— 
ad I ‘ eee “ ; 


Nos. 2 and 3 aed i 
HUBAY, ].—E légie. For Violin and Pianoforte... a ae 4 


JONCIE RE S, V.—‘‘ Le Chevalier ans ” Opera. Vocal Score, 
with French words... eee ou oy se «met 20 © 
KAAN, H. VON.—* Lindler.” Op. 2 For Pianoforte a 0 


KLENGEL, J.—Intermezzo and a Op. 8. For Cello 
and Pianoforte... ; ee Se ian ass er eo O 


| 


— Nocturne. Op.g. For Cello and Pianoforte + oO 
LASSEN, E.—-Six Songs. For Voice and Pianoforte. Op. 70. 

Complete os ese ena ae aes " ane «ws 6 @ 
MACDOWELL, E. A.—" Poesien.’ Op. 20. For Pianoforte 

Duet... Re pe pe sen ane hs we 
—- ‘Mondbilder.” ” Op. 21. For Pianoforte Duet vat ( 
MENDELSSOHN.—First Symphony, in C mino: sve 

for Violin and Pianoforte by H. Sitt ... nie 1¢ 
MERKEL, G.—Organ School (E nglish) FA net 
MOZART.—March from “ Titus.” Arranged for two Piano- 

fortes (eight hands) by C. Burchard ve = OH 
RAFF.—Second Grand Trio. Arranged for Pi anoforte Duet by 

Th. Kirchner .. eas ae aae 
REINECKE.—* King Manfred.” Op. 93. “Opera. Full Score 





RIES, FERD.—Concerto. 
by Franz Ries :— 
Full Score and Parts .. 
For Violin and Pianoforte ... dy ne = 
SACHS, J.—‘ Birthday.” Song. (As sung by Madame Min 
Hauk.) With Pianoforte Accompaniment aa ae a 
SARASATE,—Spanish Dances. Books V.and V I. For Viol lin 
and Pianoforte.. . each g o 
SAURET, E .—Concerto. ‘and Pianoforts Op. 26...15 ¢ 
SCHARWE NKA, PH. aa 53. For Violin and 


For Violin and Orchestra. 





” For Violin 
~Four Pieces. 





Pianoforte. Two books Pe each 6 o 
SCHULER, C.—Scherzo. Op. 6. For Pianoforte 4 
SCHUMANN,—* Manfred.” Arranged for Pianoforte Solc », ne 3 

For Pianoforte Duet... net 4 0 
SCHYTTE, L.—*“ Amorinen.’ Op. 440 “Twels ve Pianoforte 


Pieces .. sae eos eae oe on Fs 
— “Rococo.” Six Characteristic Pieces. For Pianoforte ... 7 0 
SPINDLER, F.—Sonata. Op. 347. For Horn and Pianoforte 6 o 

he same. For Cello, Bassoon, Clarinet, or Hautboy, 
with Pianoforte ... si on aa iu ne OO 
SPOHR.—Third Concerto. For Clarinet in B, with Pianoforte 

Accompaniment, by C. Rundnagel iss ona 3 
VALLE, A. DE L.—-Second Spanish Rhapscdie. “Op. 20. For 

Pianoforte dan uw 2 2 
WAGNER.—“ Faust ” Overture. Arranged ‘for two Pianofortes 

(four hands) by C. Burchard ? 7 Oo 
—— Bridal March (“ Lohengrin”). Arranged for Pianoforte, two 

Violins, Viola, and Cello, by A. Pringsheim .. 5 0 
WERNER, A.—‘ Frihlingsglaube.” Song. (Ge rman ws vords)... ) 
WIENIAWSKI, H.—Fantaisie Orientale. For Violin and 

Pianoforte =e ne na ow § © 
ZAHN, 2; ~Harmonium Tutor r (German). “In two Parts :— 


net 2 6 
net 4 0 
Complete .. net 5 6 


Sold at half-price, vn not marked d net. 
LONDON: NOVELLO, EWER AND CO. 


| THREE 


No.1. 





Now ready. 
NEW EDITION OL 


FRANZ SCHUBERT'S COMPLETE WORKS 


FIRST SERIES. Vor. I. 
Containing the Symphonies— 
No. 1,in D major; No. 2,in B major; No.3, in D major 
In Full Score. 


; No. 4, Tragic. 


n applicatic Dt om the Sole Agent 


lited Kingdom, 


and Co., 


Prospectus may be had eee’ 
for the 
Nove 


LLO, EWER London. 


NOVELLO’S OCTAVO EDITION © 
MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


Wit THE OrIGINAL Worps (ENGLISH), 






ONE SHILLING. 
Cloth, gilt edges 2s. 
German and Eng lish W enke ion ed 2s. 
” ” Cloth, gilt edges 4s. 
Each Song separately, price 2d. 


London: Nove.ro, Ewer and Co. 


NOVELLO’S FOLIO EDITION 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With THE OricinaL Worps (EN 

TWO SHILLINGS AND SIXPENCE; 

Or singly, 1s. 6d. each net. 

. I would that my love. | 8. Can I 


GLISH), 


light-hearted be? 
The passage bird. 
Greeting. 
Autumn song. 

O wert thou in the cauld blast. 12. 
. The maybells 1 the flowers. 

« My bark is bou 





YEonn 


The ha h arvest field. 
13. Song from “ Ruy Blas.’ 






No 


London: Novetio, Ewer and Co. 


-MENDELSSOHN’S ORGAN MUSIC 


SONATAS 
PRELUDES AND 


In One Volume, oblong, pr 


STIX 
FUGUES 





London: NoveLLo, EWEr ¢ 


FHREE PS: \LMS 


FOR SOLO VOICES AND EIGHT-PART CHORUS WITHOUT 

ACCOMPANIMENT 

COMPOSED BY 
LOUIS SPOHR. 

JEHOVAH, LORD GOD OF HOSTS (Psalm viii.) ... 4d. 
» 2 GODIS MY SHEPHERD (Psalm xxiii.) ... a «we Om 
» 3» FROM THE DEEP I CALLED (Psalm exxx,) ... oe (OM 

__ London: Nove.L_Lo, Ewer and Co. 


THE GOLDEN LEGEND 


DRAMATIC CANTATA 
BY 


HENRY EDWARD HODSON. 


Paper cover, 2s.; paper boards, 3s. 











Licurigetp Mercury.—‘A musical work of very considerable im- 
portance. ... The work, which was enthusiastically received, was 
entirely successful.” 

BirMINGHAM DatLy Post.—" The composer has won laurels far 
beyond the grasp of the ordinary amateur. ‘Lhe work is one destined 
to live.” 

Tue Era.— Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.” 

London: Nove.io, Ewer and Co.,1, Berners Street, W., and 

do & 81, Queen Street, E.C, 
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rt ty] Py HYM NA RY Second Edition, Enlarged. 
* > 
sinned ' THE PRODIGAL SON 
A BOOK OF CHURCH SONG. A CANTATA 
No. sg. d COMPOSED BY 
1. Hymns only, Royal 24mo, Bourgeois Antique. Cloth, > > Ti 
red edges ... ais, ‘ si an ses ee ove oo XO R. P. PAINE 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double Price, in paper cover, 2s. 6d.; scarlet cloth, 4s. 
Columns. Cloth, red edges ... aes ss O18 Ss 
» Hymns only. Royal 24mo, Nonpareil Antique. Double This Work will be found very suitable for small Choirs. 
Columns. Limp cloth... “ oe O 4 — 
» Hymns only, Royal 24mo., Non apareil Antique. ‘Doubie Full Score and Orchestral Parts may be had on application to the 
Columns. Paper cover ‘ eee e 3 Publishers. 
3. Hymns with Tunes. Demy 8vo, ” Cloth 4 0 ‘ : 
4 Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, | London: Novetto, Ewer and Co. 
gilt lettered, red edges .. ae * me SOT x 
5. Tunes only. Demy 8vo, Cloth... 3 0; Just published. 
6. Tunes only. Demy 8vo, Cloth, bevelled boards, gilt let- | kT TO 'T > >) 
tered, red edges ... 4 0} GREA I IS I H E LORD 
7. Hymns with Tunes, Treble part only. * Royal 24mo, cloth r 6} 
w» Hymns with Tunes, Treble part onl; — 24mo, Cloth, } (PsaLM XLVIII.) 
bevelled boards, gilt lettered, red ‘edg ps 2 0 
8. Hymns with Tunes. Small post 8vo, to rbind with the Pearl } SET TO MUSIC BY 
8vo Prayer Book. Cloth 2 6; 
9g. Hymns with Tunes, Ditto. Cloth, bevelled boards, gilt | R, P. PAINE. 
lettered, red edges ae “am ‘ns one a ae | 
to, Hymns with Tunes. Large type. Imperial 8vo. Cloth, | eee, 
bevelled boards, gilt lettered, red edges ... 10 6} Price One Shilling. 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and | 


Harv est, price One Penny each, 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 


} 


Applications for permission to print the Hymns and Tunes for 


Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 








THE BRISTOL tT UN E-BOOK. MAGNIEICAT: and NUNC DIMITTIS, 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 
The complete work, containing 751 Tunes and Chants. 


8. 
No.9. Limp cloth ase eae = ee aes ous oo 4 
20) MclotnIBoshde: ass ss ae ll 
» 11 Smalledition ... eee ove eco ove ove oe 3 
« 12, Tonic Sol-fa wei an ne vee we 3 


First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use ooo eee we I 3 
(Offered in quantity at reduced price per dozen.) 


The pointing is of the simplest plan, easily understood, and without | 


multiplication of marks and accents, which tend to confuse rather 
than help, 

Communications and inquiries as to copyrights, and also as to 
cupplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Nove._o, Ewer and Co,; Bristol: W. and F. MorGan; 

And ail Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epitron, RepucepD PRICES. 
Words and Music, 4to, cloth, price 4s. 6d.; r8mo, 1s. 9d.; 
16mo, 1s, Words only , gd. and 6d. ; paper, 43d. 
Lenton: Novaly o, Ewer ane Co.; and iene KIN and MARSHALL, 


Y RE Vi He. WOODW ARD, M. A., “Mus. Bac. 
TE DEUM and BENE DICTUS in D (su ng by 1,800 voices in 








Treble, 


Worcester Catheoral), 6d. Benedictus in E flat, 3d. Magnificat and 
Nunc dimittis in E flat, 4d. 
London: Nove to, Ewer and Co. 


LAUDAMUS, set to music in the 
By Atrrep J. Dyz, Price 4d. 
London: NovELLo, Ewer and Co. 


TE DEUM 
key of G, 





Reduced Price, Threepence. 
A. MACFAKKEN’S CANTATE DOMINO and 
¢ DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo. L onto 2: NOVELLO, ew ER and Co. 


REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall! Choirs. First Series. Boys’ aud Female Voices, 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: NoveL_o, Ewer and Co. 








Never before published. 

N ARCHE POSTHUME (Rossin). 
s.: Organ (3 staves}, 4s. 

“ Brilliant and eflective.” 

Buckianv, Regent Street, Clifton, Bristol. 


Piano solo, 
Liberal terms to trade and profes- 
sion. 


ecooco: 


| 
| 
| 
| 
! 
| 


}O TASTE 


| MORNING 





Full Score and Orchestral Parts may be had on application to the 
-ublishers. 


London: NovELL Oy | Ewer and Co. 


CHURCH MUSIC 
By A. H. MANN, Mus. Doc., Oxon. 


and NUNC DIMITTIS, in A flat. 
in E, 


Svo, IS. 
Unaccompanied 
Double Choir. 8vo, 1s. 
O LOVE THE LORD, Anthem. Full, four voices. 
AND SEE. Anthem. Full, four voices. 
London: NoveL_Lo, EWek and Co. 


F, H. CHEETHAM. 

and EVENING SFRVICE in F, Te Deum, Jubilate, 
Kyrie, Magnificat, Nunc air is. Price 6¢ 

OFFICE OF THE HOLY COMMUNION in ¥. Price 6d. 


AL MIGHTY GOD, GIVE US GRACE. Full Anthem. (s.a.T.v.) 
Price 4 id. 


8vo, 13d. 
5vo, 3d. 






Terse Bass, 


London: Nove tio, Ewrr and Co. 


rice 3s. 6d., cloth, red edges. 

HE TUNE- ‘BOOK, with’ the additional Tunes 

as used at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Pecul iar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
‘Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveLLo, Ewer and Co. 


FOR NONCONFORMISTS. 
No MORE TROUBLE IN CHANTING.—CHOIkS FAMILIAR WITH THIS 
SYSTEM CAN SING ANY PSALM AT SIGHT. 
A SELECTION of PSALMS and CANTICLES 
(Bible Version), pointed for Chanting by B. J. Feraie and 
Grorge L. Minter. Cloth limp, 9d.; boards, 1s., post-free. 
E. W. Atvten. Liverpool: G. L. MiLver and Co. 


London: 
ist published. 


ORIGINAL ‘COMPOSITIONS 


FOR THE 
ORGAN 
By E. BUNNETT, Mus.D., Canras. 


No. 1. Larghetto Espressivo ane i vee cee a 
» 2 Andantinoin G eee eee eee a6 eee v7 }aet rs 
» 3- Festal March . wae A eas ooo or ep ee 
» 4. Andante Religioso i inE |... ce oo eee ove 6d 
»» 5 Funeral March in C minor ts ee ooo ap 
» ©. Fantasia and FugueinD .,, eee aes ose «: @ 1% 

Or, the whole complete... one oo » oe 
London : 


: NoveLto, Ewe R and Co. 


TO CHOIRM: ASTEKS AND OT HERS. 
Just out, 4) pp., price 4d. 


The Service of Song in the Sanctuary 
3y CHAS. A. PE LLOWES. 
London: _JAME s NIsbe T and Co.,, 21, Berners Street, 








ESPER CANTICLES by Dr. Bentiey. Six 
numbers, 1d. each. 
= ea _ London: Novetto, Ewer and d Co, ioe) 
TIGHT AND MORNING. Sacred Song by 


4 Dr. J. M. Bentiey. Price 1s. net. 
London: NoveLLo, Ewer and Co. 
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late, 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s.gd. Vocal parts, 1st and 
and Series, bound together in limp cloth, 1s. 4d. each, 
SECOND SERIES, 

HE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants, 

Single and Double; together with Responses to the Commandments. 

Edited by the Rev. Sir F. A. G. Ousgrey, Bart., &c., and Epwin 

GeorGE Monk. This work contains a selection of Double (besides 

additional Single) Cnants; together with special settings of “ Bene- 
dicite,” and a collection of Ky rie Eleisons, old and new, 

London: NOVELLO, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, gd.; cloth, 1s. 6d. | 
London: Nove.io, Ewer and Co. Oxford: PARKER. 

bth Edition, | 

HE ANGLICAN” ‘CHANT BOOK. Edited by | 

E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d. | 
Large edition, cloth, 3s.6d. London: NoveLio, Ewer and Co. 


USELEY AND MONK’S PSALTER AND! 
CANTICLES, pointed for Chanting. Second Edition. Author- | 
ised by His Grace the Archbi: shop of York, 24mo, without Chants, 9d.; | 











with Proper Psalms, ts.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s. ; each voice part, separately, Is. 6d. Canticles, score, 
small gto, 9d.; separate parts, 3d.; words only, 24mo, 14d. NovELto, 
Ewer and Co.; and Parker and Co. 


Eighteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note, 


HE PSALT ER, “PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B, Sr. J. B. Jouve. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers, N. B.—A small edition is in preparation. 


Eighth Edit 


OULE’S DIRECTORIUM " CHORI 
CANUM. __18mo, price =e in cloth, Is. 6d. 


ou rth Edit tion 
OULE’S DIRECTORIUM CHORI 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 


fth Edit 
HE ORDER FOR THE HOLY COMMUNION. 
EE on a Monotone in a very simple manner for Parochial 
By B. St. J. B. Joutr. Price 3d. Novetto, Ewer and Co, 


AGNIFICAT and NUNC DIMITTIS in F. By 


JAMES FitzGEracp, Organist, Kidderminster. Price 1s. 
London: Nove LLO yeR and Co, 


BARTIMEUS 


SACRED CANTATA FOR BARITONE SOLO & CHORUS. 
The Words selected from the Holy Scriptures. } 
The Music by J. F. H. Reap. 
Piano and Vocal Score, price 1s. 6d. 
London: Novet_Lo, Ewer and Co. 





ANGLI- 














ANGLI- 





use, 




















ore “4 





Crown Octavo, cloth, 2s. 6d. 
MUSIC OF THE BIBLE 


WITH AN ACCOUNT OF THE 
DEVELOPMENT OF MODERN MUSICAL INSTRUMENTS 
FROM ANCIENT TYPES, BY 


JOHN STAINER, M.A., Mus. Doc. 


“The very excellent illustrations scattered throughout the book 
materially increase its value; and we sincerely hope that Dr. Stainer's 
labours may be rewarded as they deserve, for not only has he ——_ 
lated a large mass of reliable information upon a subject of the d cepest 
interest, but he has thrown additional light upon much of this eviden ce 
A iving us the result of his own practical experience.’"—Musical 

limes, 








Ewer and Co. 


THY WAYS 


London: NoveELLo, 


~ SHOW ME 








ANTHEM 
COMPOSED BY 
EDWARD S. CRASTON 
Organist and Choirmaster of Litherland Parish Church. 
F rice F ourpence. 
“Very useful for parish church choirs iraphic. 
“Characterised by some c! ever ly conceived contrapuntal effects. 
Available for almost any choirs.”—Liverpool Courier. 
“Ts certain to commend itself to organists and choirmasters.’’— 
Manchester Evening Mail. 
London: Nove.to, Ewer and Co, 


TE DEUM LAUDAMUS 
Divided into its Doctrinal Parts and Set to Anglican Chants 
COMPOSED BY 
. ILIFFE, Mus. Doc., Oxon. 
THREE SETTINGS: No.1, in G; No. 2,in A; No. 3, 
Price Twopence each. 


SIX SHORT AND EASY FULL ANTHEMS 


BY 

F. ILIFFE, Mvs. 

Price 1s. 6d. complete, in one Vol., 7 
a v 


in F. 


Doc. 


“Each Anthem also 















No. 1. Lerd, I call upon 1, 
* ,, 2. [look for the Lor 3d. 
*+,, 3. Worship and s d. 
+4, 4- O worship the Lor 4. 
(Used at the Fest 
et. Thou that sittest b 3d. 
Ng ae &. i will mas ; j 









Those numbers marke consist of two 
may be used s separately as a short Anthem. 
Those marked + may be appropriately u 


Jon Festivals. 


approval 


and hearty 


“We give this col ilection to) 
recommendation."——M sical 
A decidedly superior col ¢ oO 
“In these little works we have so 
regi mn em common-p! meee and we can giv 
Manchester City New 

ioe Oe 






Novetto, | Ewer and Co. 


Now reac ce od., or 7s. as he 


E NEDICTUS OC T VENI and 





Zen. 


AGNUS DEI. 


Melodious and devotional, but not elaborate. Can be sung 
boys only if required, 
Ap ply to! A. M. Jarrett, Camerton Court, Bath. 


JIECES of any kind, SACRED or SE 
ARRANGE D for the ORGAN, in an} re f 
ed ‘for 


CULAR, 
ulty desire 





adar 
reat or sm 
1, American os 


(three staves or two)—specially 

Organ, Chu rch, Hall, or Cl 
Also for any combin atior 

with Pianoforte, Violin, Flute, &e 

Advertiser has had twenty } ars’ 
Organist of sixteen years’ standing. 

Amateurs in the country have thus an opportunity of beco 
familiar with many of the favourite works nc 
not otherwise available. 

Professors not having time at c and for making 
themselves, can have any particular piece a for them at very 
short notice. 

For terms and sample arrangements, post-free, 
69, Shakespeare Street, Southport, I.ancashire. 









an, Harmonium 








experience, and is a Cathedral 





Le 


w performed in 






iranged 


apply to J. Morland 


EASY OFFERTORY SENTENCES 


INTENDED CHIEFLY FOR PARISH CHOIRS 
BY 

GEORGE C. MARTIN 

Sub-Organist, St. Pa 


ConTENTS. 


> Mus. Doc. 


ul’s Cathedral. 


1. Let your light so shine. 7. Todo good. 

2. Lay not up for yourselves. 8. Whoso hath this world’s good. 
3. Not every one, 9. Give alms of thy goods. 

4. Zacchxus stood forth. 10. Be mercitul after thy power. 
- J If we have sown. 11. He that hath pity. 

2*{ Do ye not know. 12. Blessed be the man. __[ting), 
6. He that soweth little. 13. Blessed be the man (2nd set 


Octavo, eatin 
Lo ondon: NoveELLo, Ewer and Co. 


THE 


Deis SENTE 


T. FIELD. 


NCES 
¥ 


No. No. 

1. Let your light so shine. 11. While we have time. 

2. Lay not up for yourselves. 12. Godliness is great riches 
3. Whatsoever ye would. 13. Charge them who are rich 
4. Not every one. | 14. God is not unrighteous. 
5. Zaccheus stood forth, | 1§. To do good, 

6. Who goeth a-warfare. 16. Whoso hath this world’s geod 
>. If we have sown. 17. Give alms of thy goods 

8. Do ye not know. 18. Be mereiful after thy pows 
g. He that soweth little. 1g. He that hath pity. 

10. Let him that is taught. 20. Blessed be the man, 


Price One Shilling. 


London: NoveLio, Ewer and Co. 
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Daily and Proper Psalms, Xc. ; 
suitable to each daily portion of the Psalter, from which choice may be made. 
selected with especial reference to the position of the Reciting-note. 

STREET, 


Series. 
been 
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REDUCED PRICE. 


Third edition, eularged. 


Small gto. 


Price 2s. 


paper cover ; 35. cloth lettered. 


ANGLICAN 


SINGLE 


PALI EE 


oF 


AND DOUBLE 


EDITED BY 


REV. Sik F. 


EDWIN GEORGE 


This Work contains nearly 


NOVELLO, EWER & CO., 1 
“TO CHORAL SOCIE ‘TIES 


LONDON: 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. 


Price 3s. String cts 11s. Wind parts, MS. 


AND 


3ERNERS 


| 
GOD IS OUR REFUGE (Ps. xlvi.) | 


z 
DP RY PS 


aN 


0. 


ro. 


II. 


r2. 


13. 


4. 
15. 


Soli and Chorus. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., CanTas. 
London: Novetio, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 


By E. 


Allegro Moderato ... 

Andante a as 

Prelude 

Andante 

Fantasia 

Pastorale 

Canzonetta ... 

Andante, in C 

Melody, in C a 

Introduction and Fi ‘ugue vik 

Prelude, in D 

Fugue, in C minor. 

March, in B flat... 

Sonata, in F. sae 

Minuetto, in F 

Fantasia on St. Ann's Tune 

Melody, in E minor ne 
Nos. 6 to 15 from the Organ tist’s Qu: arterly Fou nal. 


London: Nov ELLO, Ewer and Co. 


ORIGINAL 


SILAS. 


Compositions for the Organ 


By GUSTAV MERKEL. 


Sonata in D minor porlipaaty written as a duet) 
Fantasia in E minor as 
Twelve Short Preludes 

Pastorale in G; Adagio in F 

Pastorale in G’ 


Prelude in G; Triple Fug me in G minor; Postludium: 


Andantino nat ose 
Moderato in F; Pastorale i in A; Pastorale i in D fxs ose 
Allegretto in A; AllegroinD ... eee eos 


Overture in C minor 

Three Short Pieces: (a). “Andantino. in G. (b) “Allegro 
in C, (c) Allegro in D; ; Prelude in E flat 

Three Pieces : (a) Andante i in B ia’ (0) Allegretto in D; 
(c) Andante in G ae oe 

Ten Preludes.. 5 

Fantasia in D., 

Two Preludes iB flat ‘and G) 

March Religieuse  ... 


London: Novetto. E WER 


and Co. 


col a) 


see N 


ee 


HH DH D 


o 


ao0odo 


A. GORE OUSELEY, 


4oo Chants, which are appropriated to “ 
those for each Service 


THE 


BART., ETC., 
MONK. 


Ventte, 
occupying a separate page 


W., AND So & S1, QUEEN STREET, E.C. 


exultemus Domino,” 
and affording several 
The Chants have 


ANTS 


the 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN. 


No. 
1. Two Introductory Voluntaries George J. Bennett 
2. Three Andantes ‘ . Hamilton Clarke 
3. Postlude (Christmas) - .. Dr. Garrett 
4. Andante con moto ... Dr. Garrett 
5. Interlude for Advent an .. Oliver King 
( Prelude for Lent, Op. ro, No. Beene 
6.< Fantasia on a ‘Theme by Her-/; ».Oliver King 
( mann Goetz, Op. 20 J 
7. Three Pieces: (a) Baptism, () 
Wedding, (c) Burial... . A.C. Mackenzie (each) 
8. Voluntary for Christmastide Sir Fredk, Ouseley 
g. Voluntary ° Sir Fredk. Ouseley 
to. Short V oluntary fora TimeofSorrow ... Ridley Prentice 
tr. Short Voluntary for Lent . L. Luard Selby 
12, Postlude in C Minor Dr. Steggall 
13. Concluding Voluntary or Fantasia (Lent) C. E. Stephens 
14. Three Canons . W.G. Wood 
15. Allegretto . .C.H. Lloyd 
16. Allegrettoin D SaeOancasen apnuee B. Luard Selby 
(Three Pieces: No. 1, Allegretto) 
17.4 moderato; No. 2, Andante con - H. M. Higgs 
( moto; No.3, Processional March } 
18, Andante inG... ee Herbert W. Were Mus. Bac. 
1g, Andante in A and Minuet in A . C. Herford Lloyd 
20. Allegro ma non troppo Oscar Wagner 
21. Processional W ne March Henry R, Bird 
22. Réverie.. ove «. B.Luard Selby 
23. Three Pieces i in : F, D, ‘and G 3 B. Luard Selby 
24. Marche Serieuse_... ose B. Luard Selby 
25. Six Miniatures Oscar Wagner 
26. Three Preludes a ae John E. West 
(Soft Voluntary in D flat ( ommunion)... 
27- | Preludium e anes, a “ ak B. Luard Selby 
28. Introduction and Fugue Dr. Gladstone 
29. Allegretto a - Dr. Gladstone 
30. Andante and Fugue.. i B. Luard Selby 
31. Pastorale and Melody i in A flat ... B. Luard Selby 
32. Orchestral March .. ns B. Luard Selby 
33. Sonate. ae a “ae ea Oscar Wagner 
34. Sketch i in C minor ... as aa Leh John E. West 
35. Fuguein E minor ... John E. West 
36. Minuet and Trio ... 5B. Luard Selby 
37. Andante in B flat, and i Short Postiude .. 3B. Luard Selby 
38. Sarabande _... «. 3B. Luard Selby 
39. Postlude in D.. B. Luard Selby 
40. Andante Grazioso Dr. C. S. Heap 
41.* Fantasia in C.. Berthold Tours 
2.* Allegretto Grazioso... Berthold Tours 
43." Menuetto Berthold Tours 
44.* Postlude a Berthold Tours 
45.* Fantasia in C minor W. S. Hoyte 
4, Four Short Voluntaries Kate Westrop 
47. Concert Fantasia and Fugue W. G. Wood 


(To be continued.) ‘a 
* From “ The Organist’s Quarterly Journal.” 
London: NoveLto, Ewer and Co. 
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Fos R-PART SONGS by S. S. STRATTON.— 
“ Monarch Winter,” words by W. S. Passmore, 3d.; “‘ Summer 
is but fleeting,” words by E. Oxenrorp, 3d.; “ Merrily every bosom 
poundeth,” words by THomAs Moore, 3d. 

London : Nove.io, Ewer and Co. 


\ICKORY, DICKORY, DOCK. Humorous Glee. 
By ALFRED ALLEN. ‘“ The composer evinces considerable 
humour.”—Saturday Review. Price 4d. Novetto, Ewer and Co. 


POPULAR COMPOSITIONS by GABRIEL 


DAVIS. 


SONGS. 
WHO’S FOR THE QUEEN? 
The Words written by F. E. Weatherly “a as uw 2S 
(Sung by Mr. THurvey BEALE.) 
KING CARNIVAL, The Words written by F. E. hel a 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl's Song) .. ae 
os ung by Miss ADA TOLKIEN. ) 
THE ZINGARA. .. ose a 2 6 
(S ng by Miss | jost ‘SHERRINGTON. ) 
THE COMING Y EAR. The Words written by Dean Alford 2 © 
THE OLD MEADOW GATE, The Words written by R. 
Richardson, Esq 2 0 
NELLIE OF THE LEA. TheWords written by R. Richardson, 1 





(New Patriotic Song.) s. d. | 


ve 


| PRICE Tw oO SHILL LINGS EACH NET. 


| 

| HE LORD IS MY SHEPHERD 
AIR FOR SOPRANO 

ame ALBANI, Miss Nevapa,and Mr 

LO THE WINTER IS 

AIR FOR TENOR 

(Sung by Mr. Epwarp Ltoyp) 

ROSE OF SHARON 
A DRAMATIC ORATORIO 


COMPOSED BY 
A. C. MACKENZIE. 
LONDON: NOVELLO, EWER AND CoO. 


COMPOSITIONS 


. Hutcuinso 


PAST 


(Sung by Mad 


FOR, 


THE 





Esq . ° 
THE TITTLE LASS O’ BRAY. The “Words writien by AL ICE M: \RY SMI s H. 
Edward Oxenford... © | ODE TO THE PASSIONS. Cantata for Soli, Chorus, and 
(Sung by Miss Jose Sue RRINGTON and Miss “JEANIE Rosse.) rchestra. Price 2s. 
a > & | ODE TO THE NORTH-EAST WIND. Cantata for Chorus and 
BANY. Grande M ae dinh Orchestra. Price rs. 
AL . Grande Marche Triomphale (Composed in honour | ; : TTLE B ~~ Stigea’ (Ballad. ‘fal 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0} ee Eg — TTLE BALTUNG. Choral Ballad. Male 
Transcription for the Organ, by Dr. W. J. Westbrook ... 2 ©) THE RED KING. Choral Ballad. Ma Gea. i Bees 
MY LADYE BARBARA'S GAVOTTE . enue tee 2 °| Sader: Siabens dues ak the 
PART-SONGS, S.A.T.B. oy yr 
THE THREE STARS. 2nd Edition 2.00. eee 0 ‘ E¢ OU R SONGS ts R. SCHU \L. AN \ 
THE KNIGHT’S RETURN, 7th Edition oe aad a @ 2 
GOD SAVE THE PRINCE, 18th Edition eee ove ee O 2 AR RANGED AS FOUR-PART Sor NGS (5 T.B.) BY 
THE DISTANT SEA. 6th Edition em ane ais oie O'S ‘ 
TO THE WOODS. oth Edition .. 0... see nese GEO. F. GROYV ER. 
HARK! ’TIS MUSIC. 6th Edition = <i oa as @ @ Ae ee F 
THE HOUR OF REST. 4thEdition ... we 0 2} O SUNNY BEAM on ane ov <n ows rey —— 
Let pn aa OF LEE, hg 8th Edition ew. © 2}A RED, RED ROSE . oie on ae sah wh 2d. 
is (Humorous.) | 6th Edition . © 2] WANDERER'S SONG ... ee eee: 
WHO'S FOR THE QUEEN? 3rd Edition, (Patriotic Part. hades palo gi si = % ae 
ee eee Se ps Be ° London: Nover LO Ew rk and Co an thie 
London: Nove.to, ee ER and Co., :, Bemers Street, W., ie acai ree ae erg) : 
and 80 & 81, Queen Street P PU LAR ) Pp = + 
oe os AR PART-SONG 
O ANGLIA! LAND OF THE BRAVE O NGS 


New Patriotic Part-Song for s.a.T.B., 3d., by 
WILLIAM J. YOUNG 
Composer of the popular Patriotic Part-Song 
ENGLAND’S GLORY. 34d. 


London : Nove._Lo, Ewer and Co, Manchester: Hime and Appison, 





Just published. Price 1s. 6d. ne 
ONG OF THE WANDERING HARPER. By 
C. H. H. Bootu. Compass E flat to G. 
London: D. WILcock, 13, Imperial Arcade, Lu dg: ite Hill, E.C. 


DART-SONG, for Spring of the Year, SPRING 
GUSTS, by W. Henry Tuomas. Price 4d. 
London: Nove.tio, Ewer and Co. 
ARYTONE SONG for Volunteers, WAITING 
THE CALL, by W. Henry Tuomas. Price 2s. net. 
London: Nove.to, Ewer and Co. 


COMPOSITIONS ny CHARLES B. INGHAM. 


Three Songs for the Nursery and Junior 
Classes 


Price Threepence each. 
A LITTLE SKATING SONG | TWO LITTLE BIRDIES 
FLUFFIE 
TRIO FOR LADIES’ VOICES, “DOWN ON THE SHORE.” 
Price Sixpence. 
Vocal Solo, in Lindler form, with Pianoforte Accompaniment— 
“ALL THINGS HAVE VOICES.” 
Especially adapted for Unison Singing in Ladies’ Schools. 
One Shilling ; Vocal Part only, price Threepence. 


A short Anthem,“ THE LORD BLESS THEE.” Price Threepence. | 


London: NovE.LLo, Ewer and Co. 


~INSTRUMENTAL COMPOSITIONS 
By CHARLES B. INGHAM. 


MARCHE CHEVALERESQUE «. Piano Solo 4s. 
MINUETTO GRAZIOSO—"E r HELWY RR” . = 4s. 
GAVOTTEinF . hee ¥ 38. 
ADAGIO RELIGIOSO, for Violin and Piano... Sse 4S. 


GAVOTTE FAN TASTIQUE ET MUSETTE, for Piano ... 3s. 
ForsyTu Bros., London and Manchester, 


Price i 





FOR S.A.T.B. 












| By W. W. PEARSON. 

Sweet to live amid the Mountains (22nd Thousand)... es eas 

The Anglers (Sth Thousand) 5 aaa ee =e was pee 
| Departed Joys (Thomas Moore)... is as ond me ee 20 
| The Dream of Home (Thomas Moore oe as ae oe i 
Summer and Winter ; ‘ie ‘ <s 
There’s Beauty in the Deep p (oth Thousand) . 14d. 
The Ironfounders (16th Thousand) at age a6 re <a ee 
The Stormy Petrel (6th Thousand)... <o0 ee pe 3d. 
Jiger Chorus (6th Thousand)... en ome ’ : ica 
Over the Mountain Side (4th TI and) as pe ae «os 96 
| Soul of Living Music (The hai gale) ea eae 4 ae. a 
Sweet Sprin g (Me adrigal) ... oe ae Pa 2 =ac 
nue River (. sth Gy housand)... aie . eas 4 ne ee 
The Ocean (4th Thousand) ; ae, 
frree Doughtie Men (Humorous—z2th Thousand) A we 
The Iron Horse 7 , ws 40. 
A Ryghte Merrie Geste (Hur morous) a , .. 4d 


,ondon: NoveL.o, E WER and Co. 


PART-SONGS. &c., by 





|H® ge ge S GLEES, 


shes DICOTT :— 
; Hlumpty Avy mp 6d. | Sobbing Quartet +s “cn Sle 
| The House that } ack Built... 6d.} The Haymakers ree . 4d 
j Jackand Jill... a . 4d.}] Yule aS qua 
Little Jack Horner... ... 6d. | Out on the W aters ... s- 4h 


Now ready, A F ISHY CASE. 
Children’s Operetta, in two acts, with illustrations, price 2s. 6d. 
Metzver and Co., Great Marlborough Street, MW. 








e 4s. Post-free, 2s. 


A BUNCH OF VIOLETS 


Song, with Piano and Violin Accompaniment. 
3y H. R. Coucpery. 
REEVES, 185, Fleet Street, E.C. 


London: W. 





st published. 


WO NEW SONGS by Lord Henry Somerset. 
Words by CLareNcE WALKER. 
DAY AND NIGHT, in D and F. 
DAWN, in F and A fiat. 
Price 4s. each. 
Will be ready shortly, by same Composer, 

| TWO ROSES AND A LILY and ONE ALONE 
{ London: B. Hottis and Co., 63, Ebury Street, S.W. 
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THE CATHEDRAL PSALTER 


POINTED 


FOR 


CHANTING. 


Ss, «@. . a 
1. Imperial 32mo, cloth ... ae .. O Q 5. Canticles, 32mo ee ac ee OF I 
2. Ditto, with Proper Psalms, cloth .... 1 oO Ditto, 8vo sxe — ae 9 
3. Demy 8vo, large type, with Proper 
Psalms, cloth 2 6 The Psalter, with Chants, post 
4. Proper Psalms, separately. Paper quarto, cloth pes i ie 
cover, 32mo0 ie i .. © 3 12. The Canticles, with Chants... ic OG 
THE 
“HEDK ALTER CHANTS 
4 4 
CATHEDRAL Pb: 3 ~~ 
= : . s. d. 
Post quarto, paper cover... » 2 0/11. Foolscap quarto, cloth are ion OE 16 
g. Ditto, cloth 3 0,13. Sol-fa Edition. Paper cover abe O 
Toolscap quarto, paper cover te o| 14. Ditto, cloth ... ne ae eon ee 6 


The Clergy can be supplicd with Copies, in 


London: NOVELLO, EWER 


N w ready. 


JOHANN SEBASTIAN BACH 


Hits Work AND INFLUENCE ON THE Music oF GERMANY, 


1685-1750 
by 
PHILIPP SPITTA 
Translated from the German by Clara Lever and 
J. A. FULLER-MAItTLanp. 
THREE VOLUMES, £2 2s. 
London: Novetio, Ewer and Co. 


BioHOT 3 GLEES, Oe. 


THE ORCHESTRAL PARTS 

Reprinted from the Original Full Scores. 

Ss. d. 
BLOW, GENTLE GALES. Quintet rae rr wes + Row 
CHOUGH AND CROW. Trio and Chorus ue — 5 6 
COME OVER THE BROOK. Glee wi . site oe 2 © 
FISHERMAN’S GOOD-NIGHT. Glee ... a oss ie, 2 
GOOD-NIGHT, GOOD REST. Glee... ae oe ne 2 
HARK! 'TIS THE INDIAN DRUM. Round for four Voices 3 9 
NOW BY DAY'S RETIRING LAMP. Quintet 3 «6 
NOW TRAMP O'ER MOSS AND FELL, Chorus... 4 3 
O BY RIVERS. Serenade on : 3 
SLEEP, GENTLE LADY. s.a.t.B. 2 3 
Ditto A.T.T.B. 2 3 
STAY, PRY’THEE, STAY. Sestet 3 
TO SEE HIS FACE. Round +. oo 3) 0 
WHAT HO! CLANSMAN. Chorus pie 60 
WHAT SHALL HE HAVE THAT KILLE D THE DEE R. 

Glee, with Chorus ad lib. ... a6 
WHEN THE WIND BLOWS. Rowail for three Veines 3. 9 
WHO IS SYLVIA? Glee... ies 256 
WINDS WHISTLE COLD. Glee.. 3 3 


London: NoveLto, —e and Co. 


quantities of not less than 25, 


on special terms. 


and CO., 1, Berners Street, W. 


Just published. 


NOVELLO, EWER AND CO’’S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 


PRICE TWO SHIL LINGS AND ) SIXPENCE EACH. 


No. 1. 


FOUR MARCHES 


Z MENDELSSOHN BARTHOLDY. 


T 2. 
WEDDING MARCH WAR MARCH OF THE 


; FROM THE PRIESTS 
“ Midsummer Night’s Dream,” FROM 
Op. 61. “‘ Athalie,” Op. 74. 


4. 
FUNERAL MARCH, 
Op. 103. 


CORNELIUS MARCH, 
Op. 108, 


TRANSCRIBED FOR VIOLIN AND PIANOFORTE BY 


BERT HOLD TOURS. 


No. 9, 


THIRTY MELODIES 


COMPOSED BY 


BERTHOLD TOURS. 


EDITION OF THE ABOVE FOR VIOLONCELLO IS 
ALSO PUBLISHED. 


“et AN 


London: Novetto, Ewer and Co, 
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ATECHISM on the RUDIMENTS of MUSIC| 


and PIANOFORTE PLAYING. By E. Euzice Jrweur. 
New Edition, price 1s. Also, 
Gy LEMENTARY EXERCISES, to be used in con- 


1amed work. No manuscript music- 


junction with the ahove-1 
space is left with ruled d staves for 


book or paper will be required, as 
the pupil to write all the exercises in this book. Price 2 
IANOFORTE STUDENT'S DAIL y ST UDY, 
comprising Scales, Chords, Arpeggi, and Fin 
o 8 sage LL: Price 6s. 






ger lxercises. | 


le ae oie NOTES. Comp ited by E. M. Bow Les 
Price 1s 

“The modest title of this little book will scarce 
ciently indicate its value."—Musica! Times. 

“A great deal of information as to what is generally called Thorough- 
Bass is presented in a concise form, as well as the principles of } 
Harmony,.”—Orchestra. | 








y perhaps suffi 





Veh. LamBorn Cock, 26, Old Bond Street, Lon fon. _ 
OW TO TUNE YOUR OWN PIANO. By | 


One Wuo vs Taucut Himsevr. Just published, rs. 
“The art is so simply and clearly explained that any lady or ge 
man may acquire it.” 





Fourth Edition. Price rs. | 
Ho’ TO LEARN TO PLAY THE PIANO 
WELL. By One Wuo nas TauGut HIMSELF. 

HE ART OF PLAYING AT SIGHT. By One 
Who Has TauGut Himsecr. Fourth Edition, Price ts. 
OW TO FORM AND TRAIN A VILLAGE 

CHOIR. By An OrGANISING CHOIRMASTER. Price Is. 
Tuos. Situ, Music W arehouse, 3ury St. Edmunds, 
‘T&E SINGING BOOK Series of ‘I'wo-Part Song 
For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo, 2d. each. Lor udon : _ NovELLo, EWER and Co Co. 


LFRED GILBERT'S SINGING- BOOK for 
PUBLIC SCHOOLS AND CHOIR BOYS is equally adapted 

for Ladies’ and other Schools’ Price 6d. Appendix of Practical 
Exercises. 6d. London: Novet_o, Ewer and Co. 


IMPORTANT TO ALL TEACHERS OF SINGING!! 


HE SIMPLEST and EASIEST METHOD of 
Learning to SING AT SIGHT from the STAFF is by means 


of the 
LETTER-NOTE SYSTEM. 





























The following Works are recommended :— 
ELEMENTARY SINGING MASTER,a complete course of Instruc- 


tion on the Method. Cloth, 1s. 6d.; paper, Is. 

ELEMENTARY SINGING SCHOOL; 
above Work published separately for the use of Pupils. In tw 
parts, price 3d. each, in wrapper. In this Work the letters are 
gradually withdrawa, tiaining the Pupils to dispense with their aid. 

CHORAL GUIDE; a complete course of Instruction, embracing 
Modulation and Minor mode, arranged in four-part harmony and 
lettered throughout. In three parts, price 3d. each, in wrapper. 
Parts I. and II. now ready; Part ILI. in press. 

SCHOOL MUSIC. Revised and enlarged edition. Part I., 32 pp., 
stitched in paper cover, price 3d., containing a complete course 
for Junior Pupils, with the addition of Voice -training Exercises 
and Elementary Instruction in the Theory of Music. The above 
is also published in eight halfpenny numbers of 4 pp.each, This 
is without exception the cheapest and most systematic educational 
work ever published. 

LETTER-NOTE VOCALIST, for class and home singing; being a 
carefully chosen selection of favourite high-class melodies arranged 
as duets and trios. Price, stitched in paper cover, 3d. each, 

The following numbers are already published :— 

DUETS.—No. 1. Ring for Christmas; 2. Cherry Ripe, &c.; 
3. Love’s Messenger; 5. Won't you buy my pretty flowers? 
&c.; 6. Say a kind wora when you can, &c.; Before all Lands; 
g. Harvest Song and Dulce Domum. 

TRIOS.—No. 4. The Bells; 7. See our Oars; 10. The Wild 
Rose; 11. Have you ever heard the Echoes? 12. Where art 
thou, Beam of Light? 

The entire 12 numbers, handsomely bound in one Vol., cloth, red edges, 

price 4s. 

SELECTED FAVOURITE SONGS, Printed in Letter- 
Note, with Handsome Illuminated Covers. 

No.1. HOME, DEAREST HOME! (J. Guest)—Arranged 
as a duet for soprano and contralto. Price 1s. 4d. net. 

No.2. OUR FAL! HFUL FRIENDS (J. Guest)—Song for 
mezzo-soprano or baritone, Price ts. net, 

Liberal terms to the Pr rs, Catalogue sent post-free on application 

to #. A. ana Co, 

London: J. ADLEY and Co., Letter-Note Publishers, 25, Cornwall 

Road, F insbury Park, N. 
Wholesale Agent: F. Pitman, 20, Paternoster Row, E.C. 
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7RPYTYm ner Y 1 _ vo. 
[ i 
THE ORGAN WORKS 
OF 
JOHN SEBASTIAN BACH 
EDITED BY 
J. F. BRIDGE, ann JAMES HIGGS, 
Mus. Doc., Oxon. Mus. Bac., Oxon. 
Book ps IGHT SRORT PRE i DE Ss AN D FUGvES 2s. 6d 
i Jn lition much he is offeced tows ace nd 
tive renderir 12 of Bach’ Organ Music. The phe 
ion of the parts between two | o> is clearly 
wa. The notes st conven played by the 
hand are j mm th + best 
taken by the left. Sand « wer, of the two nian al 
st The indicated where necessar 
Marks ofexpr na rare ad Jed occasi 
ggestions for tt tfective use of the organ are 
given throughout. The Preh ice contains many useful 
hints 
1 ' I —PRE LUDES, FUGUES, AND TRIO ... ee 35. Od. 
The second boo new edition ae Bach's Organ 
Wor ks is more adv r I 
f and will 






formance is 
p reface is a su 
ment. 
Boor 1L—PRELUDES, FUGU 

The third book contains comp 
itis b th erefore mor 









udes the Fugue in 
autiful P eh 






lint 
g particulars 





ce containing interesti 
works. 
Book IV.--SONATAS 


FOR TWO apace AND 


PEDALS a eco 35. Od. 
‘he fourth book contains the first three of the six cele- 
— »-manu al ar 


id pedal. 





ed Sonatas or Trios for tw 
: These So 
Bach to complete the educz 
helm Er iedemann, as an aveanint! 
as studies and very beautiful as music. 





Sp itta sa 





invaluable 
In the present 
efition they are for the first time fingered and marked for 
the Pedals. 

London: Noverro, Ew: 





They are 


r and Co. 


SONGS OF THE FOREST 
SIX TWO-PART SONGS 

Epwarp Ox: 

MUSIC BY 


JOHN BROS: 


Poetry by NFORD, 


Price ts. ; or, singly :— 
tr. Early Morning an 34. | ;. Flow'rets fair Pee sie 3 
2. Hunter’s Song a w. 3d.| 5. The Waterfall a can a 
3. Merry Songsters ... ~~ 90 16. Shades of Night ... we 3a 
London: ‘Nover LLo, Ewer and Co. 


HERO AND LEANDER 

A DRAMATIC CANTATA 
Sotos, Cuorus, AND ORCHESTRA. 
E. WEATHERLY. 

THE MUSIC COMPOSED Bi 
CHARLES HARFORD LLOYD. 
FULL SCORE. Price 21s. 

Vocal Score, 1s. 6d.; String Parts, 7s.; Wind Parts, gs. 

London: Novet Lo, EWErR nal Co. 


For Soprano AND BARITONE 
The Libretto written by Frreperic 


~ Dedicated, by permission, to the College of Organists. 


Ox TUNING THE ORGAN: Illustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
stock, Diss. 


4 Every page shows that Mr. Hemstock is master of his subject.”— 


Musical Standard. x 
“Contains much useful information.”—M usical Times. 
‘A practical and useful book.”"—Music | rade Review, 


N USIC neatly and accurately COPIED at 3d. per 
page. Transposed at 44. W. Rivers, 63, Argyle Street, 
MidJlesbro, Yorkshire. 
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DEDICATED BY SPECIAL PERMISSION 
TO 


HER ROYAL HIGHNESS 


THE PRINCESS OF WALES. 


HOLIDAY SONGS 


C. F. ALEXANDER 
SET TO MUSIC 


LADY ARTHUR HILL. 


CONTENTS. 
ALL THINGS BRIGHT AND Two Ways. 
BEAUTIFUL. Tue SEASONS. 
An Earty Cows _ip. WAKING. 
A WINTER BREAKFAST. LONGINGS. 
DREAMS. In THE DISTANCE, 


PRIMROSES. HOLIDAYS OVER. 


Ar SUNSET. 

ILLUSTRATED TITLE AND COVER, 
PRICE FOUR SHILLINGS AND SIXPENCE. 
LONDON: NOVELLO, EWER AND CO 
NOVELLO’S 
PARISH CHOIR-BOOK 
A COLLECTION OF 
OF THE CHURCH, 

By MODERN COMPOSERS. 





1 
| 


| 


| 


| 
| 
| 
| 


“NOVELLO'S PRIMERS 
MUSICAL BIOGRAPHY 
JOSEPH BENNETT. 


NOW READY 
HECTOR BERLIOZ 
FREDERIC CHOPIN 
ROSSINI. 
In THE Press 
CHERUBINI MENDELSSOHN 
MEYERBEER 
AND OTHERS. 
PROSPECTUS 
Some years have passed since Mr. Joseph Bennett began, in th« 
Musical Times, a series of biographical notices which are still far fron 
ended. The original purpose was a limited one—namely, to throw 
light upon the personality of famous musicians by means of extracts 
selected and arranged from their letters and other writings. Hence 
the series had for first title ‘‘ The Great Composers, sketched by them- 


selves.” 
Consequent upon the remarkable favour with which the notices 


| were received, it was determined to extend their scope, and, while 


making prominent the Masters’ own testimony, to deal with each 
subject in acomplete biographical form, as far as allowed by the limits 


| necessarily imposed. The words “sketched by themselves” were 


therefore dropped from the title. 
It was further resolved to make additions in the case of the com- 


| posers dealt with under the original idea, and to issue the notices 
| separately as “‘ Primers of Musical Biography.” 


The intention of *‘ Novello’s Primers of Musical Piography” is to 
convey, as clearly as the limits of an elementary work will allow, ajust 


| idea of each composer's personality, and to record the principal events 


| of his life. 


Knowledge of what a man is helps the understanding of 


what he does. These little books may serve, therefore, as a first step 


| towards acquaintance with the genius and compositions of the masters 


MUSIC FOR THE SERVICE | 


| 
| 


to whom they are devoted. 

For the copious extracts made from letters, &c., throughout the 
series, no apology is offered. They are the best material upon which 
to base an estimate of character. 

London: Novetto, Ewer and Co. 


Published under the Patronage of the Ely Diocesan Church Music Sil U M MI E R N IG] H TS 


Society: 


No. Price 


5. ALLEN, G. B., in D 
14. ARMES, Dr. P. »inG 
16, ARNOLD, Dr. G. B., inc. 

3 BARNBY, J., in D(U nison) Te Deum laudamus 3d. 
4 BARNBY, J., in B flat (Do. ) Te Deum laudamus 3d. 

Voice part only, octavo post, 14d. 
35.5 BARRE af E. R., in E flat «. Te Deumlaudamus 34d. 
38. BEST, W. T., in Ce oes Te Deum laudamus 3d. 

9. CALKIN, I Bo in D «« Te Deumlaudamus 3d. 
38. CARNALI +, in C me ee. Te Deum laudamus 3d. 
so. CHIPP, Dr. E. aie og TD ve Te Deum laudamus 3d. 
12, CLARKE, J. H., in F Te Deum laudamus 3d. 
26. DYKES, Rev. J. 2 

Doc.,in F . 
31. ELLIOTT, J. W., in F 

40. FISHER, AS ae, ,in D 
36. GADSBY, H., in E flat... 

6. GARRETT, Dr. G. M. ee ee 
1o. HAKING, R., in C (Chant form) 
22. HERBERT, E., Mus. Bac., in D 
15. HOPKINS iJ L. , Mus, Bac., inG Te Deumlaudamus 3d. 
29. IRONS,H.S., in G Te Deum laudamus 3d. 

v. oice part only, octavo post, 14d. 

7. LITTLETON, A. H.,in E ‘flat... Te Deum laudamus 3d. 
7. MACFARRE N, WALTE R, in Cc Te Deum laudamus 3d. 
8. MACFARRE N, G.A., inG (Uni. ‘ Te Deum laudamus 34d. 
9. MILLER, C, c ,in D Te Deum laudamus 3d, 
7. MONK, Dr. E. Te Deum laudamus 3d. 
143. MONK, W.H., Te Deum laudamus 3d. 
34. MORLEY, T HOMAS, inF Te Deumlaudamus 3d. 
25. NUNN, J. H, in F. Te Deum laudamus 3. 
11. OUSEL EY, Rev. Sir es in F Te Deum laudamus 34. 
33. REAY,SAMUEL,inF ... Te Deum laudamus 3. 
28. RE DHEAD, R., in D ‘ia Te Deum laudamus 34. 
32. SMART,HENRY,inF .., Te Deumlaudamus 3d. 
19. STAIN E R, Dr. J., in C Te Deum laudamus 3d. 
21. STEGGALL, Dr. (om inA Te Deum laudamus 34. 
24. STEPHE NS, C. E., in C.. Te Deum laudamus 3d. 

1. STEWART, Sir R. P., in G Te Deum laudamus 3d. 
22. SULL IVAN, A. S., in D. Te Deum laudamus 3d. 
20. THORNE, E. H.imC ... Te Deum laudamus 3. 
33} TILLE ARD, JAME S,in F « Te Deumlaudamus 3d. 

re WOODWARD, Rev. H. H. in 

£ flat ee Te Deum laudamus 3d. 
London: Novexto, Ewer and Co, 


Te Deum laudamus 3d. 
Te Deum laudamus 3d. 
Te Deum laudamus 3d. 








M.A. wv Mus. 

mak Te Deum laudamus 3d. 
Te Deum laudamus 3d. 
Te Deum laudamus 3d. 
Te Deumlaudamus 3d. 
Te Deum laudamus 34d. 
Te Deum laudamus 3d. 
Te Deum laudamus 3d. 


G., in A(Un 150m). 


(LES NUITS D’ETE) 
SIX SONGS BY THEOPHILE GAUTIER 


| Set to Music, with Accompaniment for small Orchestra or Pianoforte 








BY 
HECTOR BERLIOZ 
Op. 7. 
English version by Francis HuEFFer. Price 2s. 6d. 
London: Nove.to, Ewer and Co, 
NOVELLO’S COLLECTION OF 


ONE HUNDRED AND SIXTY-FIVE 
Responses to the Commandments 


EDITED BY 
GEORGE C. MARTIN, Mus. Doc. 
SUB-ORGANIST OF ST, PAUL’S CATHEDRAL. 
Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 
London: Nove to, Ewer and Co. 


ANTHEMS 


COMPOSED BY 


JOSEF RHEINBERGER. 
I AM WELL PLEASED ois wns me eee anh oes 
WHY ASSEMBLE THE HEATHEN _... pm ove oe 
THE LORD GIVE EAR TO THEE mas ana ase aa ae 
THE FOOL WITHIN HIS HEART HATH SPOKEN ... 34. 
REJOICE, O YE RIGHTEOUS... iis +. 58 
(Novello’s Octavo Anthems, Nos. 268 t to 272. ) 
London: NovELLo, Ewer and Co. 
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NOVELLO’S NOVELLO’S COLLECTION OF 


PART-SONG BOOK, TRIOS, QUARTETS, &c. 


FOR FEMALE VOICES. 
RECENT NUMBERS. 
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470. The Curfew Oliver King ad 
471. Waken, lords and ladies gay. E. Louis 4d. 147. Sunbeams in Winter ... Carl Reinecke 2d 
472. Tell me, where is fancy bre a. Ciro Pinsuti 3d. 148. The awaking of morn. - , 2d 
473- Hymn to Cynthia B. Tours 3d. 149. The Winter hath not a blossom ee aad és 3d. 
174: Two Lovers .. E. Hecht 4d. 150. Thou that thyself with death hast striven ne 2d 
475. "Tis twilight’s holy hour F J. Clippingdale 1, 151. The Evening Wind ‘ fi ad. 
470. Oh, I wish I were a -wallow... Oscar W agner 34. 152. Asinthef iY 2d 
477- Slumber on, baby dear Oliver King 3d. 153. The Elves % 2d. 
478. Allen-a-Dale ... Charles H. Lloyd 4d 54. The ivy tree G. J. Bennett 3d. 
479. The Swect Spring I’. E. Gladstone 3d. 155. In the meadows... rf 3d 
480. Rustic Coquette... F.Champneys 3d. 156. The Violet nie i « 34 
4st. Pack clou , ..Charles H. Llovd 3d. 157, Oh appy fair , Shield . by Henry Leslie) 3d. 
482. A Chafer’s W . L. Lewandowski 6d. 158. Hark! the Lark... Dr. Cooke - 3d 
483. Joy in Spring ae J. Ratf 3d. is9. Spring a Bb. Luard Selby 34. 
454. Ave Maria 4 vs ete 7" 3d. 160. Shine “out ee : ” 5d. 
485. And then no mc re ‘ ws ad. 161 n R. Wirst 3d 
486. This day, in wealth of ligh NG <n am 2d, 162 t : ; 4d. 
457. Starlit is -time a 2d. 163. Ye shir Sian tars.. : 3¢. 
48%. In the moonligh in 1. 164. — “ Schumann 2d. 
459. Silent Happiness ; 2d. 15 ; 2d. 
490. Snowdrops ei “5 2d. 164. The stedfast heaven rs 2d. 
yg1. May-day . ‘ a ad. 167. Toa kylark os a 1 3d 
492. Good-nis tht ‘from the Rhine . 3d «168. Nurse’s Song (A Two-part song) 1Selby 2d 
493. Evening i ad. 169. The pec d ride Carl Hering 2d. 
494. O, too 1 fair. td. 170, The shepherd boy ‘“ d 
495. The Miller’s Wooing Eaton Faning 6d. 171. Even rest eae oe is 2d. 
4). When twilight dews J.L.Gregory 2d. 172. At the spinning wheel... ra 2d 
7. The East Indian Ke oe 2d. 173. The Hussar’s departure . 3d. 
498. When at Corinna’s eyes : deome H. Lloyd The Festival a 2d 
499. I love my love a , 3. Allen Voice of the western wind J. Barnby 3d. 
500. The Troubadour P er Leslie I. The twilight star ; * , 
11. The Lass of Richmond Hill ; pa i 4d. >. Sweet May sa oa 
02. In this hour of softened spiendour . Ciro Pinsuti 4d. 175. Vox Amoris : Otto Schweizer 
503. The sea hath its pearls ; : ‘a 4d. 179. The Knight and t the La ad dy - A 3d 
504. Ye gallant men of England .« E. Hecht 3d. rho. Whene’er the sounding harp is h eard .. J. Brahms 6d 
505. The Mocrland Witch ... Pe ase a 3d. 181. Come away, come away, Death ha —< a 4d 
506. It was a lover and his lass . J. Barnby i, 182. The Gardener pa ee a fd. 
507. Come, live with me “Sir W. S. Be nnett gd. 183. The death of Trenar ‘ oe 6d. 
508. Looking for Spring ; -Charles H. Lloyd 3d. 184. Eglantine... as Adolf Jensen 3d 
509. Tell me not in mournful nu mbers “aad Ciro Pinsuti 3d. 183. The Mountain Spirit as 3d 
510. There is music by the river ... ” 3d. 186. Spring and his Bride aa . ue 4d. 
(To be coi wed.) (To be continued.) 
7 ID 2c APES y oe pe + 
HE} ORPHEI S NOVELLO’S OCTAVO EDITION 
OF 
(NEW SERIES). ANTHEMS 
NT _— J} 1 \ e 
RECENT NUMBE RS 
142. Gentle sounds are floating ... .G. Miller 4d IORNT TTY Tt 
143. O Fatherland ose J Franz Abt 2d. RECENT NUM “a RS. ; 
144. Merry May oa ° a 3d. | 250. Sing aloud with “~~, ae ultate Deo) .. _S. Wesley 6d. 
145. Thuringian V olkslied — is 2d. 251. O Lord God ane : Ernest Ford 4d. 
146. Farewell, thou lovely forest blade way ~~ i 2d. | 252. Death and Life .. 2 Walter Parratt 3d 
147. Evening .. = o 3d. | 253. There was a marriage ... Dr. Stainer 3d 
148. Union... A. E. Marshner 2d. 254. For ever blessed - Mendelssohn 3d. 
r49. The Three Chafers .. H.Truhn 2d.) 255. The righteous living ... Mendelssohn 3d. 
150. The United Band J. Otto 3d. | 256. Come unto Me ... H. Rk. Couldrey 3d. 
151. On the March ‘V. E. Becker 4d. , 257. Be merciful ne E. A. Sydenham 3d. 
152. Vineta.... . Franz Abt 3d. | 258. Rejoice in the Lord Pe a -- J. Redford 3d. 
153. The Northman’s “Song . F. Kicken 2d. | 259. Thou, Lord, art merciful (Misericordia Doinini) Mozart 6d. 
154. The Dance ue J. Otto 4d. | 260. How beautiful are the feet A Handel 3d 
155. Come, let us join ‘the roundelay W. Beale 2d. | 261. And all the people saw Dr Stainer 6d. 
156. What ho! what, shepherd, ho! a 3d. 262. Blessed is He a C.H. Lioyd $d. 
157. Home they brought her warrior dead 3arnby 2d. | 263. O taste and see. A.H. Mann 3d. 
158. Come, live with me... Acthur Carnall 3d. 264. Who is like unto a hee, 0 L ord A. Sullivan 6d. 
159. Thro’ yon lattice window ea Eisenhofer 4d. | 265. Thou Judge of quick and dead is S.S. Wesley 3d 
160. Breathe, my harp ». Sir H.R. Bishop 3d. | 266, O praise the Lord, ye His servants (Laudaie i 
161. Fare thee well! and if for ever . (C.A.Macirone 44d. pueri Dominum) . ; Zingarelli 8d 
162. Come, follow me a E.T. Driffield 4d. 267. Lord, who shall dwell. . Dr. J.V. Roberts 4d. 
163. Autumn i is come again ro .. F.Corder 4d. 268. 1am ‘well pleased re ~— J “Rheinberger 3d. 
164. Great Orpheus was a fiddler... . A.C. Mackenzie 6d. | 269. Why assemble the heathen ne J. Rheinberger 3d 
165. Tom he was a — s son E. T. Driffield 4d. | 27>. The Lord give ear to thee .. J. Rheinberger 3d. 
166, O mistress mine.. one eve * 3d. 271. The fool within his heart hath spoker n j. Rheinberger 3d. 
167. The Love Spell... T. B. Evison 3d. 272. Rejoice, O ye righteous aia |. Kheinberger 3d. 
168. I wish to tune my rae ‘ring lyre S.S. Wesley 6d. 273. From the deep I called _ Spohr 6d. 
169. Roaming .. H.Hofmann 2d. 274. Lord, what love have I Dr. Stegeall 6d. 
170. Sir Cuckoo. 3 4d. 275. Turn Thy face from my sins Dr. Sieggall 4d. 
171. Glorious May ‘3 3d. | 255. Thou wilt keep him in perfect peace... C. L. Williams 2d 
172, In Springtime ... me 4d. | 277. Enter not - teaaiele . Dr. |. Clarke-Writfeld 2d. 
173. Our Maxim. “e 3d. | 278. In that day ° aes Sir G. Elvey 5d. 
174. In dulci jubilo ... ore “ 4d. | 279. By Babylon's wave... wed Gounod 6d. 
175. Dim and grey appear the mountains . Franz Abt 3d. | 289. I beheld, and lo, a great multitud d e. as Sir G. Elvey 6d 
176. At Andernach in Rhineland . ie eee to 3d. | 281. Thou, O God, art praised in Sion ... Sir R. Stewart 4d. 
177. The Grave of a Singer 2 3d. | 282. In the Lord put I my trust is Sir R. Stewart 6d. 
178, Laughing “ oe ps 4d. 283. Come, Holy Ghost a Sir G. Elvey 4d. 
179. Tell me where is ‘fancy ‘bred Ciro Pinsuti 3d. 284. Blessedis He ... 9 2. ove .. F.E.Gladstone 2d. 
180, Hymn to Cynthia ree Berthold Tours 3d. | 285. The souls of the righteous .. H. H. Woodward 3d. 
181, The Patriot ‘ «Charles H. Lloyd 2d. | 286. Blessed Jesu (Stabat Mater) . Dvorak 6d. 
182. A sad disappointment ... . C.E.McCheare 2d. | 287. Save me, O God J. L. Hopkins 2d. 
183. Cold blows the wind ... ee aa * G.C. Martin 3d. | 283. My God, my God , J. L. Hopkins 3 
(To be continued.) (To bec continued ) 
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VOICE-TRAINING EXERCISES 


EMIL BEHNKE 


CHARLES W. PEARCE. 


Price Exghteenpence. 


OPINIONS OF 


“Tenbury, July r4, 1884. 

* My dear Sir—I am much obliged to you for sending me your Voice 
Exercises. They seem to me admirable, and doubtless will prove of 
great utility.—I am, yours faithfully, 

“Freperick A. G. OUSELEY.” 


“ October 4, 1884. 
“T like the Vocal Exercises very much; they are scientific, syste- | 


matic, and ingenious. 
: “JoHN STAINER,” 


“This is a novel work, both in plan and detail, and the combined | 
labours of a well-known scientific lecturer on the voice and an excel- | 


lent musician have brought the undertaking to asuccessful issue... . 
The exercises are melodious and attractive, and are planned to do their | 
work without the possibility of strain or fatigue. The pianoforte part | 
is everywhere judicious and artistic. These very complete and satis- 


factory training exercises are printed in six different books for the same 
soprano, mezzo-soprano, contralto, tenor, | 


number of voices, thus: 
baritone, and bass. The work may be safely and cordially recom- 
mended to vocal students and even to practised singers, quite apart | 
rom any grounds of discussion concerning methods of teaching.”— 
Musical Standard, August 30, 1884. 


“The conjunction of science and musicianship expressed by the} 


names of the two authors of this well thought of and well carried out 


work is a sufficient guarantee as to its objectivity and musical adapta- | 


bility. ... 
maximum of benefit with a minimum of fatigue. 
and natural, and are consequently pleasant of performance. 


ing or unduly prominent ; 
by artistic forethought and good musicianship. 
doubtless be extensive in accordance with its merits. 
Gazette, September 1, 1884. 


“They are constructed so as to fit in with the vocal principles which | “ The exercises are emphatically practical ; 


In Cloth Boards, 


The exercises are, with great skill, arranged so as to give a | 
They are melodious 
The 
accompanying pianoforte part is helpful without being either distract- 
and the work is throughout characterised | 
Its popularity will | 
"—Academic 


Three Shillings. 


THE PRESS, &c. 


“ They will not only be found most valuable and admirably adapted 
to the purpose for which they were written, but they are at the same 
time melodious and attractive. The work is quite devoid of theory 
| for which the authors refer elsewhere, and it is divided into progres- 
sive parts, each part containing exercises on the various dctails 
requiring cultivation and development in the production of a good 

| voice, These exercises are the best of the kind we have seen, and 
| clearly printed and neatly got up. We wish the authors every succes 
in their endeavours to facilitate the cultivation of vocal art.” 
Public Opinion, September 12, 1884. 

| 

| A personal experience in my own family enables me to speak in 
the highest terms of Mr. Behnke’s method, which is absolutely invalu- 
| able for increasing the power, resonance, and flexibility of the voice 
| both n speakin g and singing, and I am glad to be able to recommend 
| the exercises as being thoroughly practical and most useful.”—C. D., 
| Household Words, October 11, 1884. 

“The combined simplicity and utility of the plan upon which these 
| studies have been written will commend them to the notice of pro 
| fessors and students alike. Theoretical subjects are wisely eschewed, 

| and the books deal solely with matters that concern the actual training 
| of the voice. Proper importance has been lent to the system of pro- 
| duction, and the exercises on Resonance and Attack will especially be 
| found excellent. Altogether Messrs. Behnke and Pearce's studies are 
|of a description that cannot fail to be used with beneficial effect.” 
| Sunday Times, August 31, 1884. 
| 

“That the work is based upon sound philosophical principles is 
certain, and it may be said with confidence that no better exercises 
for the purposes of voice cultivation are to be met with. No attempt 

|is mace to teach the art of singing from notes. The compilers’ efforts 

have been directed to special objects—the production of pure vocal 
tone and the power of commanding the vocal organs—and we can 
| confidently recommend the publication to those who are pursuing 
| these objects.”"—Birmingham Gazette, August 14, 1884. 
| 


but they are enhanced in 


Mr. Behnke teaches, while at the same time they are melodious and | value by pretty and attractive melody, occasionally rising far above 


interesting.”—Tonic So!l-fa Reporter, August, 1884. 


eu character of mere training compositions.”—Salisbury Times 
August 2, 1884. 


‘This s a valuable series of vocal studies, based on the principles | 


advocated in‘ The Mechanism of the Human Voice,’ by E. Behnke, 


and in the more elaborate work, by Messrs. Lennox Browne and Emil 
. The exercises are | which so happily combine science with simplicity, and system with 


Behnke, entitled ‘Voice, Song, and Speech.’ 


published for each of the several rarges of wales, and from their 


utility and cheapness they deserve to find a very large sale.”—J/lust | 
London News, August 9, 1884. 


| “The authors have conferred a great boon on the musical world 
| and on the public generally by the publication of these exercises, 


| 


peers The very youngest pupils will feel and enjoy all this, and 


the elder ones will see that a new era has dawned in instruction 
books for singers."—Oldham Evening Chronicle, August 19, 1884. 
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